3ooc/ aflernoon

2Hs thesis takes the form of a clowd — captured, boxed, bundled and
c/oa)n/oao’eo’, Zo \5/0)#‘/73 open and 3az‘/zer yoa n .17 COM/O)‘/\S&S a CO//eCZ‘/on of

Souwunds on iPod and a collection of words on paper.

Zhe (Pod contans three 20 runcte tracks, each of which /s a resix of Lhe
sSame group of samples . i will explan in the body of the work cwhy Lhere
are three 70 minute tracks, how and chere the samples wwere gathered, and
what | hope they will do . you don?t need 2o listen 2o them all . dont be
alarmed by distortion, gaps, sgueaks or repetitions . don 2 be dismayed if
you get /o5t in the mdaerial, or concerned Lhat you rught rusS Something .

each »rix 1S5 a Saluralion, none IS defintive.

2he words are printed on wunbound pages . Lhis decision coil/ be explained .
pages are neumbered ”in order”, but section niusbers are derived Front Zhe
CO///nﬁwooo’ foctball club player /ist, 2007 - QCCOro’/nﬁ/y, 2hese D’L{Mp
around” and 2his, as you will read and hear, is a dyramic e encourage . the
‘ MeZ‘/}oc/o/oﬁy " and " endnotes” sections are printed on different coloured
papers . Chese Cwo Sections provide context for the other materials, and
are distinguished in order to assist in your reading and /istening . 2he
endnotes are extensive — 2,000 words — and provide sore 2han just
references ; Some cperale as small essass providing context and provocdation

. You may /nZ‘erpoSe your peraSa/ of the other malerials with these or read



Zhem as stand-alone sections . who knows? hoew you proceed Z‘/zroaﬁ/z Zhe
Sounds and cords, and the extent 2o which you do 15, of course . in . your

. hands.

I have chosen to use a fonrt called " Yandeoriting -~ Dakota "L hope Lhereby
2o encourage a #lowwing, interconnected and paradoxically difficult reading .
hoeoever, i cill put guctations in adifferent font (Candara), /argely Zo rest
your eyes . | also adopt the use of “dowble” guotation marks, in the
american style .| hope CAIS wwill not distract ./ do 2his because in this
Font the 51)5/e‘ guotation marks look confusingly like qpostraphes .

p/ea\fe rnote: for Zhe rost /DQI‘Z‘ / do not wuse M#J#SC&/Lf d.,é.d. apperddSe

or capital letters . i believe Chey impede Che Flow and possibilities of
language as iC I read, over—emphasising individual identities at the expense
of " inter—connectedness . /s, you cill come o wunderstand, is an important
concern for this project . occasionally i wuse them in EMPHASIS . indeed,
vou will also note LA, in deference o those who have prodiced hen,
book titles, artworks, guctations, the names of authors and artists are
capitalised in the ways that | have Found Lhem in the world . furtherrore
the names of football codes, nations, cities, unversities and the Australian
Footéall Leagae eorll be capitalised, in view of 2heir devotion o formality,
redes and laco, ety in recognition of their tendency towards inclusivity and
participation, and their collective operation by and through members Cand in

culture more 3enera//y>, Zhe names of football clubs and Football 3/‘04070’5



eill not be . neither cill 2he names of football plajers, since in play Zheir

“dentities” becone COmp//‘caz‘ec/ L 2AIS woill be discussed in the thesis .

vou will also note thad | Cake some liberties with punctuddion, especially
Full-stops . for instance | prefer 2o leave a gap beteeen the £inal word of
a sentence and its full-stop . mosthy, Chis is to ad your eye in reading;
Somelimes, it i5 Co accent or Lo encourage a more rinthric reading —
when | leave the commas out of Iists, it is because the Lhings in the list

did not ewnsh to have commas incleded in Zheir pPaty.

Chroughowt 2he writing you will notice phrases in bold type, like Lhis, " he
/ooked to be in greal nick . despite their being in guotation marks
these are not referenced . they are” wtterances’, and are lifted willy-nilly
Fromt where they circulade in comersation, barracking, Footy-media . ¢hey
are idiopr . they pop wp here and there . they are, in addition o being the
bearer of’ messages, a crackling auditory contagion . it is in 2hs Spirit Chey
are scattered through the cwriting: passages in footéall s play . atexture . a
sound . you will hear hat many of Chem are wtlered in Lhe recordings as

well .

i /) Seem that | ac/opz‘ ‘ Zhe roya/ we“ .12 15 not roya/ . 1? is that ‘ we“
p/ayehf USe To describe the fortunes of their teams, as in' " gee, we
played well on saturday! " 2Hs 1S not mere identification, it indicales

how ” we p/ay Zoo . tHhs wuse of we wunderscores the SZ‘y/e of »n/



engagement in Lhe malerial, ry refusal to stand owtside ity and study it .
bett instead o play . in Chis | do also atlempt o bundle vou wp and draco
you into sy Leem . recogmtion . imitdion . you can, of Course, resSiST ./
hepe that you will! just ' cause " we” are” we” doesnt mean all are in

agreement, often screamingly notso! you will have to contest . take your

opportunties . rmake your own leec k! perhaps e coil/ rcke Sorme Z‘oﬂez‘/}er.

Finally, do not be disturbed if" i address you (or refer 2o ot hers) as 1/
fellow . i1 do not intend ¢Ais as a gendered Zerr . enth Chis address | offer
rty collegal affection . and Similarly, if'i use the term” she” in a moment
cwhen coe r19/L reasonably expect men to be present as cell, tnderstand

Z2had 1 include men alSo . indeed . £ may borrow from the lLaws of

Australian Footbal/: “words importing any gender shall be deemed to include the

other gender” (AFL 2008, 14.

very well . good hunting, and eoith bells.

margarez‘ Zra/

£ ooZ‘SC/‘Qy, march 2009
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abstract

The aim of this research project in performance studies is to consider the aurality
of (Australian) football: the sounds that are heard and produced by those who
play (considering all participants to be players). In so doing it addresses problems
that arise when sound is approached as the object of understanding, and
experiments with ways to re/present sound without distorting or reducing it

within conventional textual, visual or musical modes of representation.

The thesis adopts Brian Massumi’s view of football as an unformalised proto-sport
that is retrospectively framed by codes and rules, and develops a perspective on
this sport’s essential form, proposing it to be a hard cloud, that moves through
the articulation of tension/s; manifesting, for instance, in collision, trickery and
wit. The operation of a set of dynamic forces is proposed, that animates this hard
cloud and enables its movement through various constellations (such as bodies,
groups of friends, teams, clubs and families). This set of forces is given a name:
the Body in Football. An attempt is made to stage the Body in Football in the
thesis, such that it may be felt in the body of the listener/reader, thus to produce
a style of research where the topic under consideration is sensed (as thoroughly)

as it is understood.

The project comprises both a sonic and a written component. The sonic, drawing
on techniques developed in radiophonic art, turntablism and noise musics,
comprises three 70 minutes tracks, that are re-mixes of the same group of
(gathered, layered, swarming) samples. This is presented on iPod. The written
component is a collection of passages presented on unbound pages, that proceed,
following Nietzsche, Canetti, Deleuze and Guattari, by logics of assemblage —as
well as extensive notes that contextualise those approaches to knowledge that

are pursued in the project.
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/945 S dges

If | feel physically as if the top of my
head were taken off, | know that is

poetry ... Is there any other way?

(Epiily Dickinson 1959 Lig71], 19)
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9. football' is Cal /ife:

noz‘/')ing e/Se matters

sSo says the ¢-shirt (Daffey 200, 153) . a rather grand claim . can it be
Serious? folks who play understand, but for those who dont this
Kind of grandiosity can seem a bit bizarre . Still it Feels so, and not
Just for a few, but for a staqgering nusber of pecple . pore than 7
million pecple attended the Australian Footéal! Leagete ‘s (AFL) 2007
home and acoay Season, and £inals matches (Hess et al. 2008, 350) -
and 2His number does not include altendances al state competitions
or children's competitions . impressive when you Lhink Lhe courtry's
total popilation is only about 21 rullion . pecple do love Football .

Pac Gallico eoriting about the American game muses: “the amazing grip

... football has, to bring 125,000 people out of their warm homes in suicidal
weather to sit unsheltered and unwarmed for three hours! You explainit ... Itis

an ever astonishing social phenomenon” (Ga//ico in Oriard 200, 166> - i .

/s . aslons /]/Ang .

12 0I5 Fromt cithin Chis grip of Football that e compose and offer
2his thesis — if Foctball sowund is to be heard, we have to . if we
lake a position outside of 2, ¢hings stard Zo get gitetler and gitieter,
"/ we Finish up listening Lo something else altoget her — the von
lragp Ffarly Singing the Sounds of footéball! and so, at the very

Aeﬁ/nn/nﬁ, here 1S our Choug/it, why football feels like it is the whole

football is () /ife.. I



and the best of /ife, a Z‘/}oaﬂ/}Z‘ that has implications for all ¢hat

follows:

in football, we elude the confines of this /ife to dissolve

/’/eez‘/ng/y in the 5/79,3)-, 5/762Z‘Z‘erl'n3, Sweetness of ‘a life "

this “a life” is an idea we take From (radical empiricist philoscpher)
Gilles Deletze who rejects the world—view that life is comprised of
objects on one hand and %now/ng—saéjecz‘s on the other and proposes
instead the world as comprised of a dynamic (becoming) field of
ippersonal consciousness and sensation . what he calls " a life”

(Delewtze 2001, 25-33).

n s essay " Immanence: A Life “, Ahe 3/\/&5 ¢his eXde/e From
D/‘c% 8/7\5 )

A disreputable man, a rogue, held in contempt by everyone, is found as he lies
dying. Suddenly those taking care of him manifest an eagerness, respect, even
love, for his slightest sign of life. Everybody bustles about to save him, to the point
where, in his deepest coma, this wicked man himself senses something soft and
sweet penetrating him. But to the degree that he comes back to life, his saviours
turn colder, and he becomes once again mean and crude. Between his life and his
death there is a moment that is only that of a life playing with death. The life of the
individual gives way to an impersonal and yet singular life that releases a pure
event freed from the accidents of internal and external life, that is, from the

subjectivity and objectivity of what happens (De/eccze 2001, 25).

football, for all its partisan ferour, plays with s point, or stream

of ée/nﬁ/ Aedom/nﬁ as well . you can feel it inthe /{9/}Z‘n/n3 hush

football is () /ife..



Chat #alls over 2he stadium as a critical passage of play wunfolds —
Chis Lakes a split second, but Lhe guiet is profound . something is
happening beyond, or at the same time as, the accidents of
internal/external life . a Kind of molten honey blazes 2hrough the
grownd, dll judgement is Suspended in piure-iunfolding— on-ground and
non—ground plajers all streaming (steaming?) in the Same unhinged
dimension: duration, speed, noise, hot blood coursing . “arush of blood
upsets the balance on which life is based” ( Baza///e 1957 C19627, 106) . chen
— elerndy ends and — Z/e ball Chumps onto the chest of Some
Sta/eoart defender the stadicrr erupls once rore in roaring and
curses, howling and cheers, the usual cworld of internals and

externals, victors and vanguished — “Mate, Essendon were going to win

the premiership after round two ... now we get to round seven and they’re calling

for [sheedy’s] head!” (c Aris connolly in Kohan Connolly “Anchor’s Away”
@g, 19 May 2008, Chad world — but it s in Chad immanence of Play,
ligeification in” a life", #rom which we have returned, that the
muscular hand of foctball’'s grip can be felt . it is the force of that
returning that causes us o yelp and caréle, that gves ws shivers
later, remembering, and Keeps ws going back, 5itting in the knife sharp
cold, enduring the disappointments of loss, after /oss, after /oss

(" RICHMOND!™ he cried,” every year | bty sy membership, every ceek
i come to the game, and what do i get?? NOTHING!" play resuumed,

contintted, SZ‘oppeo’ dﬁd/h, and he cried out, dﬁd/n-' Y OT'%IA/GI 1.

Zhere 1S riore o T . a)/7>/ Zhis fa///ng in and owt oF irmmanence 1S So

/‘rre\S/\SZ‘/A/e)' Che reladion betiwoeen it and ” real life” . Delecze corites on

football is () /ife..



aborit the relation of a life to this one (omy life, the Iife) . some of
this eill be elaborated in discussions that follow . bt For noe i
Seek just Lo make the idea of " a life” plain, and in making-plain bring
into play . indeed, make plain how it is not just an idea for this
thesis but a qaurtlet Lhrown down to dny) practice of
representadion of football . for . if we are lo make sense of
football, we have o engage with the Sensing of (@ life in it . if we
don'?, we risk mere descriptions of social behaviour, perhaps
marvelling at rusqetided £olks who invest such efford in a ridiculowus

game . iF we are o (make) sense (of) i we have Zo play .

2his play e are PUrsLing (2 has already éeﬁdn), 1S grealer than /e
condition of Footbal/ s /’e\/er—-p/‘z‘c/} excitement, it a/so enCompassesS

Che Sweetness of a life sensed in its inconspicuous hold on our

lives, its grass-like ability o slip in betieen things and pop wp in the
ridst, bringing a spriile or a wince or a wink into play ad amy moment
— "you should always take your boots along” (michael /ong,
c.2008) — that feels at once like returning to somewhere good, and
dissoling in someting A/ﬂger . indeed, WA grips iS5 precisely elusive,
cannot be illustrated by specifics, but must be sensed Lhrough

p/ay/ng in prolifics ( S/MZ‘Z‘er/ng . Sceetness . he was in a comal).

CAis prolific, CAhis inconspicuous, Chis Z‘a)/n,é//nﬁ, /’ac//‘nﬁ Zo ?a/ez‘ and
/‘/A\SIAhﬁ Zo 56)‘8&/)7//73, Z‘/]/\S C/L(/)’Iéfoaho/eo/ 5/‘/8/7C8)' Z‘/]/\S p/ay of a /ife in
relation with ry life, encountered in footéall, /s the style of ,énow/nﬁ,

and of /)/ay/nﬁ, Chat Chis thesis pursues . and it Follows Chdd, in

football is () /ife.. 4



order Co sense i, our writing, reading, sounding, rutlering and Z‘/}z‘n@nﬁ
must proceed by passaqes, must rise in and out of conditions of
comprefiension, and conditions of wunravelling in sSome ot fer
element/s, in relations CAR produce a grip . these passages cill £all
in and ot of the easy o comprehiend, 2he eloguent perspective, the
lucid arqument, into irritating disjunctions, giqgly risks, abragst
endings, dog Aair on the couch . otherwise all we have is explanations

and rnot /)/ay . and /)/ay IS where Football Sownd lives.

So . we set out to make a relation with Chis dynaric ( éedomin3> £leld
of impersonal consciousness and sensation; to subput o its
éaffez‘/ng, 2o hook concepts out of the very edge of ' 1ZS immanence
— where they suck back a ws and tend tocoard dissoling us . guiver
in the rudst of their dynarism and affect, as rmuch as consider Zheir

Verac/z‘y, cOnsz‘ancy or uUSefulness.

CAIS iS5 MKy business no douwbt . we cill £ind ourselies knotted at
Cimes, in a cinch, or a clinch, or a clench cith our ideas and ¢heir
affects . wrapped wp in a tangle chiere, grass—/ike, concepts bodies
Sounds words rules and the pressure of secrets all crowd Zoget/er,
tighter and Cighter . and uncomtordable! but, cith luck, from ¢his
position, may, nonetheless, Fleetingly sense Chat Sweetrness of a life
Ceohrere nothing else matters), and £ind ourselves in—a-2hinking, and
sharing a 2houglt or tewo, LA not just makes sense of football's

Sowunds, but also makes football sense Sowund.

football is () /ife.. P



1. Co Aegin wi1th

Somelhing is sissing . despite 2he mantest importance of Sound o
Football, and 2o those who play Football — thad is heard in 2he lively
Sounding of games, on sports radio, v and in jokes and chatter —
Lhere is little critical imestigation of this aspect of play in those
discourse areas which like 2o comment on whad s importast in
culture: critical, cultural, and ard theory, sports scholarship,
Journalism, even art itself . all For the most part overlook foctéall’'s
Sounding . there are exceptions . we shall consider ther .
nonetheless, compared say with discussion of sound in the cinema,

or reflection on the /‘mporZ‘QnCe of the rules of Zhe garre Zo

football, there is not a /ot Yo be Found on its 504070’/)73 . for
\5OM8Z‘/IIAI‘)3 So passionately Cand no/\Sl‘/y> practised, 2his is a radher

WSZ‘/‘/’ y/‘nﬁ Silence.

oo . here IS a m/ss/nﬁ——/mporz‘ancte.’ \Somez‘/p‘nﬁ noz‘e—-worz‘/y.’
\50/)73Z‘/]/n3 Z‘/IQZ‘ \S/IOL(/C/ Ae /nc/ac/eo/ ./ an open/nﬁ./ a poSé/Af//Z‘y Zo
Contribute an idea or twol a perSpeCZ‘/Ve.’ (one is so fre?aenf/y at a

/os55 in %now/nﬁ Ao Zo Spea/é, whdad to 5ay>,

however, rapidly, a nember of obstacles to ardiculation present .
/00\55/5/3 reasons for the omission of foctball's \Soanc//nﬁ From
crtical discourse? £irst of all, sound creates difficulties For

Cextual Forms, which overcwhelringly own the business of critigue .

Zo 533//7 witA... 6



Douglas Kahn has coritten comincingly about how souund has been
Sidelined in the acaderns by the difficulty its ephemeral nalure poses
for analysi's and representation in western critical Zraditions, wherein
“2hings” must be set within definte, graspable, parameters in order o
be analysed (Kahn and thitehead 1992, 1-5) . ferdhermore, Kahn notes
hoeo LAis is accompanied by “long standing habits of imagining that sounds

transcend or escape meaning, or that sounds elude sociality despite the fact that

they are made, heard, imagined and thought by humans” (Ka4» 1999, g . thus
Sound's importance is eilher overlooked a/z‘oﬁez‘/zer or e/se a/igneo/
cwith the immaderial, othereoor/dly, a~signfyiing . in each case aurality,
Chat which is heard, its affects and effects, disappears From

consideration.

the sSecond difficulty for consideration of football/ sounding is Chat
i? proves — not only moves but floods . not JuUst on 3roanc/ where 3¢
plajers chase a completely lunatic ball (and one ancther) For tewo
hours in every conceivable direction — hard enough to Keep track of!
— but Lhrough institutions, spaces and compunities as a cultural-
contagion . and movement, for reasons thx are sirular o those
impeding the discussion of sound — ephemerality, immediacy — is a
difficult, and il/-attended topic in Lhe acaderny . Brian Massiury notes
hoeo cultural theory has caught the body in a “cultural freeze-frame”,
making ¢ “discursive” and “signifying” bect eliding its matter, sensation,
transtormation — movesment (Massuri 2002, 2-4) . an obseralion
that also (bizarrely when you Chink aboctt i) applies o the study of

\SPO)‘Z‘, a)/]/C/] ;eor!/ discuss fdﬁf/]ef (Ae/oa), 13> . as C/]}‘/A\SZ‘O/’ Mlgone

Zo 533//7 witA... 7



has noted: ““Seems any structuring project makes moves to set aside (outside)
any amorphous material” (Migone 2001, 169, 1ty emphasis) . 2hus,
alempting o ér/nﬁ the amorphous — Football 'S Souwund, its #looding
and contagous movement — "inside” the structured, the critigue, the

thesis, will surely present some difficulties .

Finally, play 's a problest for critical Forms, eluding 2heir rational
perspectives in contintous modulation and lawlessness . as Vietor

Turrer has iZ: “playis ... betwixt-and-between all standard taxonomic nodes,

essentially ‘elusive’... [it] cannot be pinned down by formulations ... such as we

all must use in keeping with the rhetorical conventions of academic discourse”

(Tirner 1956, 30 . 2had is to say, consideralion of amihing playfe
suffers dreadfully, impossibly, from play's haing been set up as “the
Other of Western Metaphysics” ( Spariosou in Wark 2007, 229, in a
Seeringly intractable binary . consider Brian Sitton-Spith's
description of play as characterised 4y “ quirky shifts and latent
potentials”, “redundancy”, “proliferation of form”, and “flexibility” ( Sctzon-
Sonth 1992, 222-224), and Chen Lhink of how any representationa/
practice Chal conforms with these characteristics — Knock—Kknock
Jokes For instance — et [oose in a” Serious " representational theatre
HSkS destroying that thedlre's Seriousness in a mess of giqgling
rabbishyness . knock—knock jokes do not make it onto the news (or
into the thesis) for LHIS reason . the impossibility of considering
play without Lanting its considerddion with riviality is avery big
problem for sharing a critical perspective on what s Playfud, including

2he ( very p/ayfa/> practice of Football 504070’//73,

Zo 533//7 witA... s



o dear . Lhese difficulties could conspire to push wus avay £rom our
Copic altogether . a movement for which support can be gleaned, rno
dowbt:* don't érr'ng vour words arowund here! Z‘/’ley‘re not
welcome”. it's a common enough vieww that Choug/tt and
guestionng-cword have no place in the spaces of immediacy and play,
where emction, practice, passion and the body all rude .* hang wup

your Z‘/’I:'n,é/ng cap, eqq, and just do 2!

or else becoming-palpable, these difficiulties right compel us . the
rasSterious puzzle they seem o present . football s aurality is a
cultural practice CAR is everyewhere: joyfully produced,
¢ransformadive, ma,@‘nﬁ relddionsips, gavanising communties, imiting
one and all into play; bud practice thad seems very hard to share as a
Copic of critical interest . its wdiculadions collgpsing beneath the
weight of Lheir own Supertluity . how odd! Feeling at once 2he
crackle and £izz of Football's Sounding, its day-to-day value to lite,
and simultaneously, its echoing absence Ffrom the worlds of word,

Z‘/}oaﬂ/}Z‘ and ref7 7 eclion.

2he former position (just do it!) is underpinned by devotion to what
Kodiwo Eshun has called “the terminally stupid sublime” (&shun 1999, -
006" . i1 is a retreat . a Faint-hearted altitude to word and z‘/zoaﬁ/zz‘
¢hat 15 rost ana/ppea//ng . 2o place amy topic outside the ambit of

Z‘/}oaﬁ/}Z‘ and S/Oeec/} 1S for sure a falure of wit, proédé/y also of

" dear reader, ¢his odd /oo,éfnﬁ nttmber 15 so because the pages of CAs section of
Kodwo Eshun's book run backioards: —-002, ~006, ~005 arnd So on down to zero .
Zhe ?/,{ir( 1S Als ) not rune .

Zo 533//7 witA... 9



eisdopr . certainly it doesn ? anseoer our Fundamertal curiosity abour
what is missing, and why . and so, it is the other possibility we shall
Seize upon . pmagnetised both by our Lopic and difficulties of its
presentation, we shall set out deterrined to #ind, precisely, a cay o
adpiit Lhe practices of football's Sounding — its aurality, movemert,
play — Zo perspective-Shared, cithout guiting Lhes of Cheir
character — noisiness, #looding/contagion, pla/fulness: shall set ot

deterrined 2o have a crack!”
asS we eméa}-,é on our Joarney, /el ws Share coith yoa Some choices

we have made . Lerm»s ) COnCe/DZ‘S ) Z‘eC/In/?ae\S and ?aeSZ‘/on\S we Ahave

3&Z‘/]erec/ Zo 34{/0’3 US .

Zo 533//7 witA... 10



40. aurality

we borrow the Lerm " aurality " from Douglas Kahn who uses it
precisely to imofe the importance of both Sound and its sociality
(Kahn 1999, 3—4) . in 2AIsS he moves aganst discourse positions that
overlook socnd altogethrer, and Chose that include iZ, betd reduce it o
“its sonic or phonic content” (Kahn 1999, 4) . music or @ movements for
nstance, Zhat: “bank on emphasis, amplitude, and affect, but ... mute
significance and deafen us in other ways with their rhetorical force” (Ka4» 1999,
9 . aganst both, Kahn has been at pains Zo reinstate “the political,

poetical and ecological” (Kahn 1999, 4) Chrowugh Ais coriting aboud Sownd.

adopting the notion of aurality for sy own project Seemed at 2/e
outset an oliowus move . football is a marvellous site from which
Sowund in all its Sighifying and rhetorical /affective 3/ory ISSwes in
abundance . an ideal place From which to contribute ¢he Kind of
perspective Kahn has called for, that could specity affects of /e

Sonic as well as connect it o its social 3/‘04070’ .

2o a great extent | have remaned true to his idedl, bed wiith a
significant, possibly disappointing, cavead . | have found that
understanding oot bal/ s Sounding reguires a degree of engagement in
s play that makes 2he guestion of its sociality difficult 2o hold
onto, and to specity . Lo wit, he rore i leaned Lowards catalogeing

and expoanc//‘nﬁ 1S acowstic and Mc//‘o—-\foc/a/ Spec//fc\s ) Z‘/]e more 1

acrality... 1



fell out of the grip of its play (cohere its sounds are) . the more i
fell out of the grip of its play, the more its sonic specificity
became /o5t in the hypostasisation of terms that caZ‘a/oga/ng and
exposition calls For(2h) (see Massuri 2002, 165-169 For a discussion

of” Aypostasis as “an endemic danger to empirical thought”).

Zricky . Chis is an unsoled tension tAd resonates Chroughodd . we
shall ask the guestion more than once: how to build perspective on
Che significance of a Sonorous-playful form, withoit gutting it of
WA IS important — s Sonorous play? Kahn sets a probles (Zo
wticulate both the sonic and the social properties of aural
experience) that footdball resists . it cares not one whit for either
s aural significance or its rhetorical force, except incidentally while
Furthering its ams Co gaher, Lo smash Chings togetfer, Co win .
indeed footéall displass Something of an antipahy Co discursive
practices that seek 2o interrogate it? it is less interested than we
are in its sounding . iXs aurality, we may say, involves a certain
deaFness Co i1s own 5/‘3n/‘/7ca/vCe . and yet we insist on Z‘a,é/nﬁ iZs
interests as our own, in order o best represent them . o dear . what

a Z‘anﬁ/e . hoeo M{g/}z‘ we qpproac/z ratd

acrality... 12



5. repreSenz‘ing Lfootball’s y ay

/oo,é/nﬁ Zo 2he acaderty For assistance From Fellows who are coriting
aboud Foctball, we are forcetully struck by the way that whad
Dowglas Kahn is a pains o protect in discussion of sound (its
sociality, hoew i is “made, heard, imagined and thought by humans” (Ka4s
1999, 40, i5 2he WHOLE of the discussion of spord! written aboud
exhaustively in wuniversities, and also extensively in journaliss, we note
2hat sport 'S commentalors have a J'asz‘—aéoaz‘ wniversa/ devotion Zo
the styles and assumptions of the social sciences? indeed, one can
almost say that the study and analysis of sport is the socia/
science of sporti sociology, Aistory, pSychology, spord and/in
Communcadions, Sports geography . overwhelmingly the tendency is
Zo deduce the signficance of sport by considering ways it circulates
in and effects sociely . o be sure there is a great deal of
contestalion and variation in Ao Chis IS approached, bud none of it
overturns Chardly even ?aesz‘ion5> the basic principle thal society
ought be considered the basis of human experience . sport is only
Seen as a behaviour that has sigmficance, hence functionality within
2his Society . sport is aleways " read” as a code that increases our
wunderstandings aboud the drives, behaviours, needs, relationships of
various social populations: communities, demographics . thus, for
instance: sport and its attendant practices express the relationship
of’ communities with place (Bale 2003, 14-27; Bromberger 1993, $9-102),

Zake the place of religion/ritual/rites of passage in secular society
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(Alomes 1994, 4663, Wenner 1995, 303-30s; Gictlianctdi 2005, 3-2,
Pizzato 200s, 4/7—-74/), provide a site Ffor the neﬁoz‘/az‘/on ( resistance,
distortion, commodifical/on, re—-/‘maﬁl‘n/n3> of 3enc/er identities ( Fusco

1995, §7-I6; Miller 2001; Pronger 2004, 145-15%), and So on.

While of cowurse there 15 all Sords of value in ZheSe /m/eSZ‘{gaZ‘/on\S .

Zhere are a/so lirntdadions . noz‘aé/y, Zaken as dpreponderande, Z‘/}ey

promote the Sense thad a functional set of explanddions imariably
wnderpins the operations of sport in culture, and CAat explaning
Chese /s Che 3reaZ‘eSZ‘ contribution that can be made to owur
wnderstanding of it . 2his Cends Lo eclpse, or & least dirunish, Lhe
importance of sport s dynaric Aoc///y//mag/naz‘/\/e Forms and

confounded relations, its p/@/fa/neSj , 175 exceSses, 1S indensities,

considered from Che perspective of Cheir Feeling-atfects, not as
Symploms of Some underlying identity-principle or pattern of social
orqanisation (and not as * aesthetic”, either®) . again it is notable ¢hal
what is missing is precisely what Kahn accuses (some) art of
bringing to eclipse the social: emphasis, amplitude, affect (Kahn 1999,
9 . ewhilst, following Kahn, Lhese assertions may be troublesome —
iF they conspire 2o mute the sociality of sound — the result of
2heir absence ALTOGETHER is even rore o’isz‘aréing . it ensues that
the social sciences (and journalism) always sSeem Lo be sucking
sport's Fascinading forms and extraordinary affect/effects back into
historical narralives, confirmation of already existent theoretical
propositions, cautionary tales . never [etting Lhem run the show For a

bt — even a Ziny bt — never /oo,é/nﬁ Zo them as potential liberators
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of new perceptual styles, untettered by the yan-worthy
Mez‘/}oo/o/oﬁfca/ habit of /n\Scr/A/nﬁ every?hing eith 3enea/03/‘ca/

precedents and wunderhying social necessity?

notably absent from commentary on sport /s amy consideration of
how the Lec hnigues of Che social sciences may linut our
wnderstanding of " it . whilst there is great variation in 2he Lype of
critical methodology, and degree of precision 2hat is éroag/zz‘ Zo the
Zask, sport 'S interlocutors nonetheless hold in gereral Co a trust in
2he porers of Che word, and tec hnologies of reading and coriting, Zo
represent Auman experience . Lhen, since They Zrust more, Zhey
experiment less . thus at the very least, they ofFfer /itt/e ¢hat
interests the scholar of aurdlity . because all 2hey can do is offer
explandtions of Sound's role® nothing catches the ear in the way of
modelling our own interests: to #ind a set of technigues For
representing aurality . it £ollows, an absence of discursive
experimentaion offers no means by which o let in the ringing, the
Sonic specificity . there is no D of sports writing, bouncing in £rom

the focty oval to assert tackle, roar and pelee as rew sonctronic’

Forms For the acadenry to take up as understanding . no-one
'poarr'ng a bucket of kerosene on here!” with the zeal thd,
say, Kodwo Eshun has éroag/zz‘ Zo the re/presentation of music
(Eshun 1999) . at least, we have not Found her . 2hus, in » ihg our
investigation of Football sound, that involves the development of

Z‘ec/m/?aes for 125 representation — both sonorows and p/ayfa/ —
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we Shall have Yo reach owdside 2he Cheatre of the Social Sciences

and Ar/nﬁ in Some Friends fror other zZores.

repreSenz‘/‘ng footdall’s Play...



I#. a discourse in parz‘ica/ars

as Kahn acknoeoledges, thinking the specificity of sound needs a
discourse in particular (Kahn and tdhitehead 1992, 1-4) . Since Sound is
not an object, it cammct be approached as iF it were . Since it cannct
ecasily be gathered and counted, mapped and arc hived like say, patterns
in eating and exercise can be, it eludes styles of cateqorisation and
articulation that base themseles on evidence—gat hering strategies .
Sound is ephemeral, req stering imisibly, seemingly received by each
sinqular body in privacy (we cannct see things otherwise) . the
contextual pinpointing of its affects/effects seems difficult . Kahn,
and indeed other writers interested in aurality, like Pacl Heqarty,
Brandon Labelle, Kos Bandt et al., manage 2his difficulty by tracing
Sonc currents through diverse styles of aural/social practice,
which allows for Che mapping of particular #igures of signficance
infacross styles of sounding . for instance: Kahn and W hite ead
trace fiqures of "vibration”, " inscription’, and " transmission” ¢hrough
the history of avart-garde art (Kahn and thitehead 1992); Pact/ Hegarty
Follows noise across jazz, prog. rock, industrial and japanese noise
musics (Heqarty 2007 ; Bandt, DutFy and MacKinnon gadher
encounters with the sonority of place/s (Bandt, Dutty and
MacKinnon 2004 ; and Brandon Labelle Follows diverse
reconfigurations of space pursued in sound art (Labelle 2009 . in
each, the atfors capture a wealth of #leeting dynarucs, distinct

prdcz‘/Ce\S of Sownd-r /‘nﬁ, Z‘/IQZ‘ stéard o add L(/D Zo a p/cz‘are ( a
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50/73.7 a chart? > of its \5/}/7%‘//73 power Zo move and redefine Z‘/’"ﬁﬁ\s .
Z‘/]ey enﬁdﬁe, Z‘/zroaﬁ/z *4”3/’73 across different e)(amp/e\f ) AOZ‘/I ZAhe
/)arz‘/ca/ar/z‘y of certarn sonic Formrs and the 3enerd//‘z‘y of social

e/’/’eCZ‘S/a/’/’ecZ‘.

others have managed articuladion of the sonorous by entering play s
confounded and soundfiul spaces, engaging directly in the production
of Sound in order 2o enliven wunderstanding . from /s base to beuld
(fleeting) platforms in perspective out of the din, in a staging that
invites/dracs the listener/reader into (Fleeting) absorption broken by
( f/eez‘//g} perspective—formation, forsaken once more in absorplion in
play . in this approach a set of perspectives emerges that are value-
added by the witnessing body's engagement in the Sounding — an
embodied understanding . no longer a citness! wuntie her From the
mast P — a production of the playing body in the body of the /istener
. not so much in order (or not only) 2o illustrate sonc concests,
bett Lo open Cerritory For future Specilation/contribution and create

reco ground and neco ,énoa)/eo/ﬁe\f, For engaging the sSonorous-plasful.

2his can happen in art . particularly those arts addressed Zo the ear:
music, poetry, £i/m, radicphonc, sound art’® bud in thinking a way to
bring the social and aural to the possibility of discursive expression,
the cworks of Kodwo €shun (Eshun 1999), Christor Migone ( Migone
2000 and Pacdd Miller ak.a. 2] Spooky (Miller 2004) are of particular

interest . these three, two %'5 and M{gone, an artist who defies
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cateqorisation (hooray! Y conduct experiments, in coriting and sound,
Chad seek o Lhrill Lhe ears, body and wit, and draco the listener into
Play, Seeking a connection beteeen her and Lhe maderials in guestion,
opening Lherm as an encounter in which she is implicated, and 2o
which she can respond . o See £ the book works, sass Eshun,
“actually play the records” (&s4un 1999, 159) . and Pact/ M///er/%' S/)ooéy
posits he reader-as-2j, offering fer: “a world where all meaning has been

untethered from the ground ... and all signposts point to a road that you make up

as you travel through the text. Rotate, reconfigure, edit, render the form” (pM.//er

2004, 005" . M/ﬁone rakes an essay on stuttering 2hat works as
“woofer to tweeter full sweep assault [that] is sent out to destabilize the

reinforced concrete vaults of ...”" ( Migone 200, 167, /IS intentional,
inardiculate, non-conclusive ellipsis) . accordingly s eriting
proceeds in stabbing paragraphs, each one stammering with ideas and,
i? feels /ike, 3055 of’ spit Lhat F1y of £ in 5Crings across the page
linking Separdte ideas, and onto the readers " body, into her mocdh,

/m/iz‘/ng her own \Sp/az‘z‘er/nﬁ responses.

in the work of a/l of these artists, a)r/Z‘/nﬁ 15 called o support and
wunlock relationsps betioeen the materials of interest and the
reader/resuxer/stutterer in her world, rather than Co ex-plan i for

her . in a lake on exposition thal holds: “if you play, you get something

¥ see Labelle's description of hirm as” Performing, voicing, muting, mutating, making
noise”, and indeed, also Ffor a good description of his practice (Labelle 2007, 134;
133-146,).

Y Miller does wnwuswual numbers too! his pages don ¢ run backioards, like Eshun's
but radher run wp 2o 100 in this style, 001-099. must be a D) 2hing.

a discourse in particular.. 19



out of the experience. If you don’t ... the medium becomes a reinforcement of

what’s already there” ( Mi//er 2004, 055).

considering all of the approaches discussed above it seems we might,
in Seeking our discourse in particular that can re/present the
aurality of football's sounding, c hoose o make a rangng, Survey-
Style representation in text (Following Kahn, Yeqarty, Bandt et af. and
Labelle), or a Serious/plaful stagng of materials—confounded
(following Eshen, Spooky, Migone) . which way shall we £all? how to

rcke the most e/eﬁanz‘ contribution we can?

well . just before we shoot ofF to be elequnt, and propose a method
For representing our topic, we wish, £irst of all, Zo be cautious .
especially in /oo%ing o artists like Eshin, Spooky, Migone coho coork
coith Soundy we need to be rindful ot to throw * Football” ot of
consideration . we need to be rundful: our interest is not rsic .
our interest 15 not Sowund artd (lalala. Sirens!) . owur interest is
Football . and it is different . so . /et us be both elegant and

cawlious . and insist Upohn whad 1s /’ooZ‘AQ// in this /’ooZ‘AQ// Souwnd.
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43. /'mnging over Che fence

dear reader . /s has happened more Lhan once: hanging over Zhe
fence at the Ffootball ground, munching our chips, with best sowund
@ ears on, ce Kept Forgetting o listen, sucked into the dynamics of
play . and thus, ad the end of the game, covered in beer, salt and bad
hemour From losing, had to concede, football is not meant o be
listened to . of course there are practices of //\Sz‘en/nﬁ in ity bt
listening 2o it involves a very uncomtortable extraction of the listener
From the play " whad are you doing?! ciill you just watch the
game!” sy Footy-companion snapped as i scribbled notes wnder sy
poncho, and rain poured down and crucial developments wunfolded on
ground . whad »1g/L be called concentrated conditions of listening,
those Keenly embraced by pPhenomenclogists and (somre) sowund wiists
— an allentive, perceiving—reladion with Sound, cith space, cith
Silence, with language, with others — Kept getting moved and messed
wup in the intermodal confusion of the game . in Football “ the
/istener” becomes continudlly and violently distracted, sguashed,

unbalanced, and/or a/so, Just plan bored and fed up.

our approach o Foctball's 50407:///73 P St Cake accownt of this . Zhe
particular confounded condition of football s Sowund, and implicated
po\S/Z‘/on of the “ listener in it . She .is .in . it . not //‘\SZ‘en/nﬁ,

attentively, to it "
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4¢. the Ahard clowd”

hoeo Zo Ar/nﬁ to perspective—shared a (confounded) £orm ¢hat
precisely copprosuses our attention? in order o #ind a way o do it
we need to consider a 6T rore iZs structure, and the dynamics that
rrove it . Lhe betler to protect it From our own analytic inclinations .

what 1s TS messSed ¢{p condition? how does ¢ Sownd?

I offer a chant®

football takes the Form of a hard clowud — a clowd is a Scarm eoth
potential for dematerialisation, a hard clowd is one full of masses,
weig/t's, speeds and gravity, and s2ill potential for dematerialisation .
pPlay halls in a storms of gahering motion and Zricky innovadion,
cormbines forms of free—w/zee//ng mack‘ng arowund, cith/in orgasised
games where it 1S Swbordinated X wards) the win . what moves it is
a combinng of its fundamental tensions and pleasures, pard-captured
and part-mutstered by pard-knowoing players, in tactics and strateqy .
plajers learn how 2o play in Chis hard cloud, to Keep poised, back
themselves, be Self-less, and make * Something out of nothing! "
they hold perspectives only Fleetingly and Keep dissoling From
positions of understanding into positions of  crisis, plasing ¢he

wnknoeoable.

football 9&5/}3/\5 yvia a play of tension and collision . specifically it

achieves tHis 3&2‘/}er/‘n\9 Z‘/}roaﬁ/} Zhe proo’acz‘/on of cerdan aclions:
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JUrmping catlching kic ing #alling calling running feinting and stopping, all
of which reguire bodies (broadly conceived) in adverse relation —

Kik Lok — At Logether, and all of which can and do occur as ruch
and as significantly in thouglt, in dreams, in part, knit togetter, as
when they are performed £ull blown spekhy-style on the ground of
the mcq . in other words football's tense and colliding materials are

not confined 2o the footdball Field or 2o the reals of” the material.™

since the game 15 comprised of 2Ais gathering and deployrent of
actions, it moves and has a particular style of MO\/IAI‘)ﬁ 1l poves in
bits and pleces, Some of it aleays obscured, /’a///nﬁ out of focus, or

ot of range of perception — bartell £alls back, bed he doesn 7

disappear, dear . /s 5z‘y/e of mov/nﬁ produces certan inevitable

effects: J.L(XZ‘@PO\SIAZ‘IAOI‘), which Md/é es re/aZ‘/on\S/I/p\S ) re/aZ‘/on\S/I/‘p\S
which themSeles 3&%/}8/‘ and which are Further elaborated in p/ay, )
a cOnz‘agioa\S action that extends across the entire reach of Zhe

world and (Yo wuse a wuseful term coined by our frend, dear John

Cd38> Zs //A\//Ahgl‘y .15
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32. din and it

one of the conseguences of the cloud's being hard is of course
¢hat it 15 hellish noisy . what all plajers Aear /s Che never-stopping,
all stacked wp, all ciud up, strearing of all of this ( above) . they
barely listen at all, the numerowus sSonic economies of the game
noteonthstanding . they use sound . they play it (we have already
SKetched-out some of the sonic-bodily constellaions e adopt in
play, See endncte I, 205-209). Foctball/sounding is an immensely
innovadive, magnetic and comivial mess, encourtered in the collective

Aedomfnﬁ of /0/ Qy .

thus to consider football sowund is o be confounded (clovd-
Fowunded?) . everything rushes in & once . football is not For listening
Co and understanding . it wants us to play half—rasstified and madly
Aiguring—out, in a tumble of bodies ball and growund . there are
rmcvements in foctball (so mamy!) that are not perceivable, becacuse
2hey are Zoo fast, too Far away, oo guiet, Loo Small, Coo dense, oo
lowud —"its too loweeowesd”y you can hear me wail over and over on
ry recordings — as an ocean of ' distortion ravages the mic — Zoo
abundarnt, impossible to grasp . the ear is called every which way, Zo
2he Sounding of the things ée/nﬁ dracon in and out of relationship —
by the ever-changing relation . the ear jumps to altention, hailed by a
penetrading roar or cry, but ancther force guickly rises to altract it

a stoush, a childy, a bird, a pie wrapper or plastic cup scrunched .
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on—growund plasers call o each other, the umpires blow 2heir
whistles and shoud, all bodies in play, anmdale and inanmdade, rmake
Sounds: thumping and groaning, chooshing and banging . the croed,
variously and varyingly: roars, moans, giqgles and chatters, drops
Chings, shutfles around, honks the car horn, Kicks the footy up the
hill . 2here may be amplified announcements and rusic, and maybe
garte commentary prinking out of radios, being passed on to
neighbotrs — " 2hey re saying it was out of bounds . if he
Falls over and it's out of bounds, it's out of bounds" .
these days everyone is Calking on the phone, hooking tp with crowds
of Sthers who are outside the ground (or just in ancther section of
the stadium: " can you sSee us? level 2, under the cofe sign,
next 2o a lady in a white coat . we re waving! we re

waving! ") . birds and dogs may Souaok and bark . there may be a

Sausage sizzle . CerZ‘a/‘n/y on MQZ(C/I"C/Q}/, Zhere will be a Siren.

football's Sounding, even given its volume and accessibility, is too-
riany Co listen o . and yet, neither does it work as collective,
ecstatic Fusion — its Sounds are not noise music airming to suck
bodies into blasted-immanence of Sounding!® in football noise is stil/
Swbordinate 2o the business of cwinning . X warls ws to find a path
Chrough the noise/cloud and contribte o victory . and so sound
works in ity and e play the sound . marking and calling the passage
of” all the part-objects into and ot of play . you have to be lowud to
contribete: “Kevin Sheedy fought hard to get Ryder to break out of his natural

shyness to the point where he would make him wear a fluorescent vest in training
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drills until he learned to use his voice more” (Steve But/er “Bomber bruised
but fired up after tackling big guns” Age, 10 Augeest 2008) . a// plajers cal/
Co the win throughoud the qame . and KOAK cwhen they capture it .
Che chaotic fusion of play intensifies Lowards the win — gatfering
numbers, gathering force, speed and noise . and, as it does, plasers
Mmust dig deep, ef#ect grace wunder pressure, muster every ounce of

noise, charm, wit and tricky skill Lo furdher the play towards victory.

¢hus, broadly 5pea/€/n3, Sound does two sorts of Chings in football .
one I5 produce the breakdowon of perspective in/ 2hrough the
immediacy of noise or din, and teo is exploit the nimble cperation of
wity word and echnigue within Chat hard clowd, in order 2o
Communcade, strateqse, progress play, ricke Aistory . and all of ¢his
at once! 2his cut wup strearing, #alling in and out of play . that's
whad Football sounds like . in football, sound is wielded, force of
affect, weapon of effect, to drag plajers backewards and forwards
over borders of dis/integration in its cloud . that's what it does! and

2hat's what we are going to atterpt as well.
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1. " 2here s the Sirenl”

2’5 an wunnecessary phrase . do they Lhink e did not hear? ¢he
dread—ful hoot ¢hat \5/3/7&/5 Che end of Zhe garre . éy 2he Cime Che
words have left the lips of the commentator, we Aave a/ready /eapt
into the air with blazing eyes, smiles splitting our faces, or sunk to
our Sedt, with head in hands and soul/ shattered . of yes . we heard .
nevertheless . Chis phrase Strifes a gread gong 2o end the game .
oVerstates it . marks the edge of  our returnng From the zone of Fun
and Ffury . there is a int of’ sadness in it . it is over . and a lnt of

love . “oh my! what a great 3ame.’ )

in amy case . it marks where it does not need o, but in mar 119,
makes . brings into play practices of the end: departiure, aralysis,
going home . inaugurddes our coming back to lite (or other style of
[ife) . the commentador's perspective and the Siren's call produce
Separation from change (Massuri 2002, 29), and enable neco
mcvement: he éa//c//nﬁ of” arqument's and engagements From fresh
perspective, replete tith nec knowledge and experience . at the same
time this call comes at Lhe defining moment of the game . oftentines
absolutely excrucialing . when it comes we may be a the peak of
our disarrangement . it freguently accompanes a result that
devastates, or sets folks of F like calherine wheels thal Spin,
ecstatic, for days . the end is momentous and magnetic, we have

dreaded or longed for it for hours . & iZs arrival we screas, moan, or
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purse the 1ips, gather our 2hings and stalk ofF in disqust . one of”
us, the commentalor, pitches a cry into the storring body we
become . play is not terminated in this description . it is an inocation
. languiage restored o its 5pe//éino//n3 power (Artaud 19sg Cigzsd, w) .
and @ its sign play gadhers once more . immediately . there's

a/ways nex? wee,é " ,noz‘/z//g stops.

the phrase is emblematic of our interest . Aere in the Chedalre of Che
2hesis, we know: football is not meant to be listened to, with best
Sound-art ears on, and marked by word, and explained . if you do, you
are really engaged in sometfung other Chan Football's aurality . yet,
Ar/nging word over play rmafes ¢hings happen, dracws potential . it
opens, intiates, allows collective interest and understanding Zo
Flowurish . can we have both? Football and perspective . ad the sare
time? we play . we are, in this pProject, ca///ng Zo 2he Body in ootball
(BIF, an idea 2hat will be elucidated shordly, 20 . are . heaving eoith
Swedl and efFort . thesSe words we ér/nﬁ are hurled into play . ce
measure a length on Che growund, ear pressed to the earth, feel 2he
Chunder of footfdll, rear of crowd, crinkling of the grass in our ears
— Ciny ant walking — and voice of the coach in our thoughts . From
this place . souashed . a risk . our Zask, like the commentators’, is
o articulade the obvious, but Keep it so close o play i /s scarcely
separale . so play is free Co storm and regroup hrough wuse of word,
rather than be Lerrunaded in tidy observations . can we have it both
ways? we believe . as the commentador Shows . that in Football, we

can.

2here's the Siren .. 2



12. /istener as Sewar"”

the experience of being draqged in and out of the Field of immanence
(Massurmi 2002, 26-74), thad Football entals, Sounds as it does
because all are in play: partlhy scoamped dazzled and deatened . if we
are not in play, then football sound is just noise, or else maybe “a
rhetoric of audition” ( Labe//e 2002, 5, Something we listen to for the
Sake of listening but nothing besides, ¢hus: “sound [that] displaces not
only content ... but also any purpose beyond self-sufficient existing” (%egarz‘y
2007, 178) . erk . we dont waid these . we wwid more . we ward the
listener in play, becatse in order to hear football/scunding you have
Yo be not only playing, but what playing creates: an wunmade body, a

Seoarsing bodly, a part-o bject pud in play by the Body in Football

( more 1h Q Sec> . Q/Z‘/Ioaﬁ/} for each p/ayer 7 ’s IPQI‘Z‘ of Zhe 3&/)73 Zo
continually scraméble, and #ind your ocwn space-again, it coill be taken
from wunder yout . agan . ‘ yout "’ un-picked . that ‘s Zhe play . and . all

oA LHS Sowunds . we want ( yoa> 2o hear 2.

Chis means Chat our staging must imolve a particular positing of the
listener/s — you dear — as also in play, and able to be wundone in
Seoarsing . and although cell acoare that our listeners are, very likely,
alone — the headphiones invite i2, reading too for 2hat matter — and
even, in Specia/ cases, exam/n/njs nevertheless, there /s a Seriowus
altempt being made here to avoid lashing them ( you) o the mast and

Singing a thes ( yoa), Odysseus-and-the-sirens-style: passive
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( we/domfn3> listeners/passive ( we/Com:‘ng) readers that we £ill wup
cith words and sounds . commening cwith the ghost of Badaille, Zhis
cork i/l be “a deliberate provocation and not serve a one-to-one relation in
which [the reader/listener] assimilates a message from the author” (&ic Aardson
in Badalle 1994, &) . 2Ais staging cwill Lry — must — to suck the
listeners into a scwarm, at least part of the Cime, Curn Chem, via
passages of play, into Leeming part-objects, Aowever Fleetingly . not
Chrough wuse of the magic, manic, ball, grass and the thundering
Crowd, as football does, b, more gerntly, pelling ¢hem ( yoa> nto
relddionshp «ith a cloud of’ foarung papers, the dying and wuntying of
knot's, into jingling, #iddling ciith wires, and ' phones, pressing buttons,
Sguinching Lhe broeo, mudtering, rustling around . forcing a problem
of malerials, and, also insisting ¢hey ( yoa> choose Chelr ocen
Setting/sitting for participation, eschewing the auditoricm Cyay!
Freel), its dreadt/ 2ig/t~lipped Sriling and civility, hoping For a mash-
Up belween whadever environment the listeners are ini the rooms, the
pecple, 2he projectiles, and the sowunds/words/concepts we present .
»MaKing Lensions between Lhese thal our listeners must play . then,
Coo, making Sounds that address the body of the listeners precisely,
and specifically, Chrough CAR Searrung tactility we feel o the
football, ¢hat manages o wunfunge and make-drift . Lhere is Sonic-
magic. ad work here, dear, i apr owt and out Zrying to make you go a bit
woozy and afterncon-sy® 2HS is why, iF listened Lo end-on-end, Zhe
Sounds go for three and a half hours . unoinding 2-5.30pm . Zhe
duration of” a match . the daylight hours when we are most snoozy,

»mosSt distracted éy our own soq9y lendency o Sern—ConsciouUsness .
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calling 2o the sewars of your bodies with ry owon, /zoo%/ng us wup
Chrough enchantment of fooz‘éa///soano//ng, in a net thad dissoles ws
in/to a place that is . more . fun . than usual . and also, to Chis end,
what word e do ér/nﬁ 2o play, in eriting, cwe ér/ng in the Forrs of a
cloud, Zoo . we write Short . in passages that Keep returning /e
Player 2o her growund not writing long and conclusive . not arguing . coe
tafe word in 2o play and its Sounding . we hope, eith wit and
rhetorical Flowurish Co provoke a response or Cwo in the bodies and
Lemper of our readers . offering, rather than a story or argument
with beginning, middle and end, a swarm that can be played (in) over and
over . howo Nietzsche, Deletze and Guattari NEVER stop ée/ng
interesting! how you can watch a game From the seventies and Stil/
be overwhelmed . it's not a guestion of” whether or not you “ fnoeo
the ending” . who cares? there is no end o a swarm . iX's a guestion
of Ae/nﬁ wunstitc hed and invited Co play, which initation is embedded in
the Form of the game, and never wears out, because it is Shot eoith
an—%now/ng and invites everyone/2hing in . forever! fow great it coould
be if we could! we do mean o dears, only our lack of skill will

prevent 12y not our lack of ciill.
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49 \‘lfe 1.6 54{65

thus we aspire o imoke Che Fleeting . /e relation betroeen
perceivable guantities and imperceptible effects/afFects that pulls
us in and out of the grip of play — for the duration of” (2his)
arfternoon, acknowledging it is an afterncon that may extend across
many days — because that is whad is compelling aboud
foctball/sound . the intert is not to point this out (or represent it)
as itself interesting (although it may be) or o insist on inserting
Sonic experience into the Field of the occularcentrist arts and
academic discourse (although that woeld be good) but radher Zo
address the listener in the mode where s/he is (already) copjoined
cwith that Field chere the edges of forms are ée/ng continuouslhy
wunravelled, where forms are dissoling in scrambling and jumély, and
to inoke the affect/effects of it, to address that being/becoming .
to sink together into it . wearetherealready — it's just thal altention
dracos ws so fre?aenz‘/y Zo Fform perspective/s . here we wart o
Keep gving them acay . hat ‘s Zhe perspective we wart to contribute .
Fleeting . coarnt the listener to articulate, where articulate means “to
Joint'"y 2o teem — occasionally and in bits and pieces — into the Field
of’ affect: joined in a contagion ¢ha “is possible because our individualized

being contains (is the containing of) a lost continuity with others, or even

everything that is not ‘I’ ( %egarz‘y 2007, 10), no dowbt still f/az‘z‘en‘ng on
Z(/Ie eo’ﬁe of I"COMpre/]eno/ asS one MLASZ‘, SincCe ( Zo /nc/a/ﬁe a move

across ben cousin's Lumony — who can resist?) life . is . such.’®
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29. A)‘fﬁﬁ Ya

o%ay . we have been /nc/zfng lowards a stalement of intent . we Aave
Sketc hed oud the ground of our interests . made our cavedds .
insisted on that which we do not wwish 2o elide . shotved you a Feco
moves . and o last (owr patient reader coill be 3/@0’ to know) arrive at
Chad point where we can Share a set of basic propositions that will

34(/:/3 our endeavoutr /]erealee/‘-'

in 2Ahis thesis we Sz‘age a confound made From Foolball .

Sound . word.

i? is a staging . not a treatise . because it Is about sound .

and footlball . and needs to be felt . o be g/agea’.

we Aave Spirned the social sciences, fee/ constrained éy
Zheir textual bias and b/ithe confidence in Zheir aé:'/:'z‘y Zo
represent . their reduction of what ‘s playtel, excessive,

e/usive, to argamenz‘ . evidence-base . consistency.
suddenly we are asleep .. bing-bong! guick! wake up! we

érr'ng 2he sSownd . ér:'ng it in the forr of a Aard cloud . a

Jingling crowd, and pluq it into your head.
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we do not isolate sound Ffrom the bodies, ground, Fiqures
that create it . we wunderstand football as made From
bodies disarranged in collective becoming that involves its
‘spectators” as players . and bring this as well . you'!

/700)‘62}/ !

we Invite your éoo’y into owur noises and our noise.

Conly) Lhen bring football’s sound to writing . 2o gather by
way of words, crowds of concept with/in immanence of
play . 2o /et word and concept hail in passages of play:
ideas give way to force of tumble, shock, soothe,
repetition, invitation . érr’nj Che grant 2o word, and Zhe

3/33/3 Zo Z‘/’Iods/?t‘ ]

we érr'ns, as the ,éey Figure of our endeavour, Football’s

hard cloud: its play-as-hail, motion of’ gathering, tension

and collision, pierce and d:‘sarranjemenz‘ of noise in din, and

nimble /’/:'3/72 of word in wil.
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3. Manyness

| couldn’t believe how different the game was on
replay. Being out on the ground, you don’t see a lot
of things that happen. On the day | knew Cyril Rioli
had made an important tackle on the wing, but had
no idea just how good his second, third and fourth
efforts were ... Or how important Stuart Dew’s
third-quarter cameo was to the win.

(Campée// Broeon, 2005).

a fundamental characteristic of Football is howw the movement of
the Football qame +ar exceeds the perceptual pocvers of any individua/
player . it is a fast-moving many-ress and no-one can perceive it in
amst hing life entirety . %eep/ng track of play ¢ right across the
board” and how it might be Forming towards " the win’ involves
Sguads of pecple skilled to walch, listen, analyse and re-present as
many of the different events Chat are hagpening as possible . even

then they cant get it all.

conceived in Chis way, as proliterating mansness, footéall can also be
described as a confound — an wltimadely indissoluble togetherness .
although these may Sownd /ife opposite conditions — proliferation
and 2oget herness — they do copjoin in iZs play . as we encouster
Football in play, everyting — plajers, the ball, the growund, /e
boundary, the posts — is tumbling, coming together, smashing apart,
cast of £ and ¢rampled over as necw forms and combinaions of Forms

appedr . \Sw/r/y . Friable . hnolsy . yo \5//73/3 /)/ayer can comprehend what
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all of her Leammates are doing . no idea . even the v cameras that
provide the replay that surprises campbel! brown (epigraph, above),
cannct captire everything that occurs . just say they could, if’ there
was a magical phalanx of agile cameras that could Follow every
plajer, all the coaching statt; the runners, the £olks making injury
assessments, cameras that could swocp Silently into the ridst of
every ruck comntest, mark, and tackle, and capture all the action . no-
one could actually walch it . Chere would still be oo rmuch of i .
either a spectalor would have to walch rmultiple screens ad the same
Ume, SCanning over Lhem, perhgps zoorung in on one or ather tha
caug/it the eye d la digtal ¢v, or she would have to watch each
camera's perspective, end on end . the £irst option worulld relurn her
Yo the original probles of not being able to comprehend everything at
once, the second would take too long . days on end . she worlld russ
the £ollowing coeek s game! 2v stations, coaches and academics
woutld have to appoint sguads of” pecple to watch the replays, which
would re-introdiuce the problem of mamness-of -perspectives and/or
also sap the play of the effect/affect of its event-saturaled density
(i2s excitement), Lhus turning engagement in the game into something
e/se, a protracted exercise in the comprehension of its rmultiple
events . LIS would no doubt contribite certain (exciting)
understandings +for coaches and academics, but it worlld also remove
all sorts of affect that happens in the gare s actual wunfolding .
thus aspects of play would still elude comprefiension . plasing

/’ooZ‘AQ// a)rqp\S US Up in a condition where Z‘OZ‘Q/ COmpre/}enxfl‘on /s

not /00\5\5/5/8, n facz‘, 7 is not /‘/rgporz‘anz‘ . what ‘5 /‘Mporz‘anz‘ s
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contribution . as campbell brown describes it above: " second, 2Aird,
Fourth efforts”, " a crtical 2hird guarter cameo " and tHIS is where
Che confound can be Felt . haing pretty much surrendered our

" perspective’, our * point of view', we are Ffused in Cogetherness cith
Che actual, eith all that is rashing and #alling and smashing ws . Zhe
point where proliferation meetls togetAerrness in Football's Play .
because play is just oo many o be perceived in amthing like entirety,
“vou" (less you than wusual) meet i2, bang—on, contounded
indissolubly where you Find it (ohere i picks you wp and bounces
youd, where it keeps Cumbling and Zearing acoay, and, £ingers crossed,

you “do 60maZ‘/71'n3 with it!”

Brian Massuru, in is essay “ The BNS/}Z‘MSS Confound”, explans,

the infant perceives only transition, unspecified to sense. ... the transitionis
without beginning and end points: relation without its terms. Termless, relation
does not objectively appear. It can only appear as a whole and energetically: as an

unspecified (if not undifferentiated) intensity of total experience (Masswrn

2002, 165).

Football — a proliterating mammness — is a game that dares us,
individually and collectively, to enter ¢his Kind of state . it is a game
that tumbles ws in a condition of relation, so fast and furious, so
ary, that the relation betuween all of the hings, all of the
processes, carnct be comprefiensively wnderstood but rather must be
plajed as it appears (or is experienced energetically) . “an unspecified ...

intensity of total experience”.
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horoever . no doult . a the same time, football calls for analysis .
as much as we are Lumbled crunched and blinded coith swn in the
eyes, play nevertheless inolves ws in working out what's happening, in
gthering: " he's just gqot to gqather! he didn't gather!” Zrying Zo
effect play cith all the et we can muster . the gare of football I's
working out how to win in these mashed and tumbling energetic
conditions . it reguires us o ricke Sense, Lo Specity terms and

lec hnigues, establish and apply ofjectivities cwithin and across a
plajing Field so madly mixed that actually, a/l objectivities are bownd
Zo collapse wunder the assault of the ruxed relalion that bears Cher .
tadgh Kennelly, describes his part in”the mcrk” of 2he 20058

3ranc//7 nal:

F-—, I've got to go flat out here because [ashley sampi, fleet footed westcoast
forward] is a chance of marking this ... I’ve just ran full out basically with him. next
thing | know there was 10,000 on top of me or whatever and | didn’t really know

who had marked because | was underneath it ... ljust heard a roar and | kind of fell

(Kennelly in Jake Nia// “The men onthe mark” Age, 15 Jeely 2006).

So, Q/Z‘/]oaﬁ/} e May \SL{clé ws into an /nf’anZ‘—-//‘,ée perde/‘\//‘nﬁ of re/az‘/on
eoithoett Zerms y 7 d/So dares «s Zo L(nrd\/e/ Yol /D/dehf do not watch
2he replay only to marve! at the complexity of the mam/ness, they

watch in order 2o sSole 12 next time.
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33. Kk 2ok

Z¢Ars pr?/'ecZ‘\S adopt's Brian Massur 's view of foctball as an
wunformalised proto-sport thal /s retrospectively framed by codes and
rules: ““in the history of sport, as with virtually every collective formation, the

codification of rules follows the emergence of an unformalised proto-sport exhibiting

a wide range of variation. the formal rules of the game capture and contain the

variation” (Masswrv 2002, 702" e give LHis varying condition From cwhich
games £orm, the name KikLok . in considering football/sound e are
concerned with kiktok, as much as with its elaboration in é/‘g fad r/‘gl‘o//y
codified football games, and with the entire Lerrain of CAeir indermixing .
For KikZok is not a distant origin, from which hawks v bombers evolves,
radher both are concurrent . For Massuri, whad 1S common Zo all
football games and Cheir unofficial variations — wherever, however,
whoever plays — i1s ¢A's “event dimension” ; “a collective becoming”. /e
explans: “only apparently do the players relate to each other empirically as discrete

terms, mediated by reflection and language. They relate to each other in their

collective becoming as a distinct ontological level doubling their substantial being”

(Masswuri 2002, 76).

2 is 2his event dimension, kikZok, that is captured and made to repeat in
reles, teams, clubs and football history . it is reladively neglected as 2he
lopic of enguiry in Scholarship . we will emphasise it as every 4t as
important as the AFL presiership . moreso . there is no " Zo get a
presiership medallion . it's the best feeling — ever” (steven

armstrong, 2006) withotd it.

Kik2ok.. 40



4. 2o muck around and jump
around, and throw myselr

around

“everyone likes to run and jump ... it’s the fun side of footy” sa/s éret? burton
of the adelaide crows (burton in Emma Guayle “Birdman flies amid
Crowbots” Age, 1s Jeely 2006) - the importance of fun in football is
oddly overlooked in most of its commentary . if mentioned at all it is
wsually associaled with childhood and the past (as in Quayle s
article, gucted here) . the birdman's observation that “asakidiliked to
muck around and jump around, and throw myself around”, coow/d rarety be
aken as sutficient cause for Ais/our invollement, present
mctivation, the point of play, whether in kick~to-kick or sants/cats

prelin. final.

vel a case has been made For pPlay Ae/nﬁ noz‘/z/nﬁ but fun . in s book

Laighing Screaming, tilliam Paul follows Johan ¥/eizinga insisting
Chat 2heorists who explain play in Lerms of its teleclogical
Functions are russing the point — fun . and Fethermore, his fun
(2hat we know, is not a childlike Fun, or a good natured £un, bt a
present aé/o’/nﬁ Ffascination for children, adults, and rmany animals alike,
unhinged in “intensity ... absorption ... maddening” (¥/uizinga in Pact/ 1994,

422).

2o muck arowund and jump around, and throw myself arowund.. 4l



Similarities betioeen CHS Sort of fun and Batalle ‘5 COnCepZ‘ of 2he
sacred are easi/y made: “The sacred world is a world of communication or

contagion, where nothing is separated and a special effort is required to remain

outside the undetermined fusion” ( Bata//e 1994 L1926, 14D . an immanent

condition of comruumcalion characterised éy fee//ngs of pleastire and

Fear, which we propose, at the very least haunts +ootball s play, and
which comparison further suqqests LA Chis fun which is Che
Point iS5 not an innocent, childish or Frivolowus Fun, nor a wsetful Fun,
nor a Fun of the past, but a dangerous, present, mad fun . for
Bataille, he sacred dra.ws ws into “moments of consumption that are so
intense they are frightening” ; “... the most frightening that can be faced without
fainting” ( Bada/le 1994 L1926, 15, 19) . and althotgh we stop short of
proposing foctball as a sacred form (its sublimation 2o the cin Y
its cqpture within science prevents /s, contaning it cwithin a
profane economy and Keeping its dangerous irrationality at bay), we
certainly see it as an exarple of hoew “the profane objectis not essentially

something different from the sacred. In both cases there is simply a change of

perspective” ( Batai/le 1994 C192¢4], 18) . football is so deeply
interconnected with profamty CAdt its sacredness tends o disappear .
betdy nevertheless, we have, on numerous occasions, nearly +ainted
cwith the £Hght of it . & very least we are hawrted by the sacred in

Kik Lok I

ancther notion we borroew from Brian Massur 1s hoco, /)/ay/nﬁ

football we, Zhe p/ayehf, become parz‘—-oéjeczle-' “the ball moves the

players. The player is the object of the ball ... players in the heat of the game are

2o muck arowund and jump around, and throw myself arowund.. 42



drawn out of themselves. Any player who is conscious of himself, as he kicks,

misses” ( Masswri 2002, 73).°

Chis becoring part-object is not only something folks do in Football,
bed in all games LA imolve close relation eith inanimates (or with
animals, or hoards, and especially 2hose games that involve inanimates
and animals and hoards!) . we cillingly suwubmit 2o CAIS process of
unstitcing ourseles, and being re—embroidered in play as part-
objects . Lhink, some Spectacular examples: road cycling, polo, ice
hockey . thus it would seem Lhat being a pard-object /s a fascination
For animates, and, £ollowing brett burton, we propose that this

interest Is based in owur attraction to fun.

it 1S mad Fun, to ruck arownd and Jump arowund and throw russelt
around”, which means Lhrow rasself o Something: Lhe ground, /e
bally vout . and coith ¢his Chrowing and s,mashing and speeding i become
less of ryself and more of’ a 2/ung, a collection of forces, a rissile,
an immovable, an unstoppable, a being dissolving in light and coind .
Furthermore each #1ingng and colliding creates a reaction ¢Ad dracws
" e further into the Seoarming that such play produces: you shove
me back, Che Ffence gives way and e all crash down the hill, jason
breaks Ais wrist bud we are all sick coth lacighing . 2here is no eay

Zo \SZ‘Qy owutside i . iZ closSes over ! US " . 3/39///29 we drown in it .

™ “The great Peter Daicos, who played for Collingwood, he said to me once, that what you have to
understand is that the reason certain footballers can do the things they do on the football field, is
precisely because they don't think about it” (Mareis Flanagan in comersation with Mick

o \(egan, The Sports Factor, ABC Kadio National, 19 Sefz‘eméer, 2008).
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Kik Lok is the foot/ballP Field of this becoming-pard-object~Fun . a
Fun of absorption, maddening, latghing/screaring, Chrocing Lhings
(Zhe body becores a z‘/z/n3> around, smashing Lhings together . Lhat s
what it s . that's whad Folks do . and, they do it as hard and fast as
2hey can, Co Lhe limit of consciousness — wunto death if it wasn't
For the capluring and contanment of’ mad #un in Lhe safe-raking
rules and policing of games — which Cips another nod 2o our
haurnting-philoscpher Balalle, cwho notes how sacred pursuits are
“frightening ... because death too soon seems to be [their] limit” ( Batai//e 1994

L1976, 1s).

bk 2ok conditions the r{g/a’/y codified garre Chdt e walch al Che »cg’
“what is the condition? Quite simply a field. No field, no play, the rules lose their

power” ( Masscurn 2002, 72> . there /s rno 4&(5%/‘&//&/7 /’ooZ‘AQ// et Aot
biktok . this is easily Ffelt/seen in the way that pecple going “Zo

wateh” the garre Ar/nﬁ a/on3 footballs, and elaborate Zhe garre

Chrough Kicking these arowund in the forecowurt and in the carpark
betore and after i2, cith scant reqard for the safety of others or
For rules of the vente: NO BALL GAMES! — the sign on the wall @
docklands stadium disappears behind a hail of sherrins . at cowuntry
and suburéan games even moreso, where +o/ks are permutied onto the
3roanc/ before, after and at half time 2o play . it is not Australian
Kules they play, but Kikiok as/in its various mucking-around Forms

“

bick—to-Kick “)' ‘ wup in the pac% " or any other.
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I am o/’/’er/‘nﬁ this — Zhe aé/‘?a/‘z‘oaxf A/oSSoMl‘nﬁ of Mac%/ng—aroano/—
e/aéoraz‘/on, ad Z‘/]e ec/335 of /’orﬂ?a/ 3&/’7&5 — as farz‘/zer evidence Z‘/IQZ‘

bk ok never ceases 2o pervade 2hese garres . formal matches are

JuSt codified versions of Kick-to-Kick, and Kick~to-kick is part of
Che mucking around zone that has special proxisuty o the evernt
dimension . cat's v eagles arises From that hail of footballs pinging
and popping all around as you walk o the ground, and Fulls acoay back
into the same storm, after the £inal siren: ““A game isjust an elaborate
form of kick-to-kick”, observes james hird (Greq Bacm “Seen but not Hird”
Sunday Age, 19 Noveriber, 2006) . e cwoutld never disagree with the
raster, but nonetheless humbly subrt the possibilidy thad it may be

Zhe other way arocnd 2*

So . in ths research we have embraced all versions of football when
it comes Lo pursuing Lheir sounding — From Che most
inconspicuous trace of Kiktok diined in muc ing—around, melting ot
of the wuniversity cowurtyard, £flashing past at the beach, ¢hrough the
whole elaborate disaster of rigidly codified games cwith 2heir victories
and leagues and seasons and histories . we must add, we have For 2he
most part, ignored codes other than the Australian one — although
Che Knowing player will detect small contributions made Fron the
Kugby, Soccer, American and Gaelic foctball-communities . i capnct,
given py thesis (Lhat all qames wunfold from a global persuasion
Cowards mad fun in the part-object state), refuse the other codes
absolutely, but neither can i gather them up and take Chem on o

discuss and compare 2hert, ¢he ?aeSZ‘/on of differences betioeen
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Codes is _just not that important® we concede (and explan in endnote
L, 194) 2he Style of football Lhat inflects this research is that of the
Australian game . it is 2h's game that has qathered and magnetised,
wunhinged and bounced us with the pecple anmals and ¢hings all
arocendy in Melbourne and Adeldide, Dajlestord, Perth and Broome .
that is the style we are gathered and coming apart in . but still, and
s is Lhe important point, it is not even, ever, Simply Australian
Football — ouch! that pointy ” A " — ¢hat game with rules, umpires,
spectadors and a boundary, but a relation betiween that game and

Kik Lok, a maddening play, an event—~dimension that has no rules, no
Umpires, no spectalors and no boundaries, Chal we are working coith

here (in 2he pack).
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15. Z2Ahe delicale

it h respect o the Sowunding of football, considered Fronr he
perspective of Kiklok . we note Che importance of not—¢he-stadium,
2o play . the extraordinary Chrill Chad stadicm Sowund can be has
attracted scholars in the past (Kedhead 1992, 65—29, Back 2003, Bale
1994, 139-142),° b2t recognition of the necessity of kikZok, means e
must go much further afield in our purscit of

Foot ball/ sowund/aurality, Fanning owt from the mcg, /istenng Zo those
currents of play From which its gqames qadher: swuburéan, desert,
schoolyard games, Freezing—morning games on a local ground by a
miSt=heng river; and then furdher, acoay From amy” growund tat all
melting into all instances of its shoving throwwing Z‘ac,é//nﬁ bic ing
JoShing and banter, the endless chalter of football radio and v (on
and on and on it drones) . as we do this, football stwds to Sowund
more scallery, less wrgent, more Funny, guieler, has sore birds
Ceweeling, more dogs éar@ng, more inlerruplion, more SCrappy
wurfinished blended, sometimes with tears, sometimes cwith crickels
that stop chirping as you run down to the beach o have a Kick
betore sunset, teoiqs srapping underfoot . we must bring this breadt/
and delicacy of consideration 2o Football's awurality, must be carefudd
ot Lo over—emphasise its volume, mass and Sheer sonic spectacle,
even while recognsing the tremendous imporiance of' these effects

Zo i?s p/ay
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25. 3)‘&56

Many people have a tree growing in
their head, but the brain itself is

much more a grass than a tree.

(Delewze and Guattari 1952, 1S).

Che sounds of grass are rustle, scatter, crinkle and put¥ . ¢he
sounds of " light crowds of movement: “Lice hopping on the beach”
(Delewize and Guattari 19572, 30) . run the Fingers through the hair
behind your ears, rub the back of the head on the char . hose
loud/guiet sounds rich in timére and percussive detal, even ¢hough
Very Sofl: incidentals, everywheres . football ovals, before everybody
starts o run and shout, are guiet places . Sound /s ruttfled by the
ecarth which is, for all its Firmness, friable: sof? and loose with

Seeds, wee /]Oppl‘l‘)ﬁ insSects, and Z‘/ny bundles of grass.

Sound of grass is inconspicuous murmur and hums . Chat rubéing and
Sooth that curls sesi-perceptible ¢hrough ooty chatter, in its
phatic speech and particular laconmc intonation, Che cweed-/ike Spread
of which distribites footéall-as-paspaltm-seeds, £inding its sticky
way into eversiofiere, you re aleways pz‘c@ng owut of your har and of £
your Socks . you can walk into a front bar anyeohere in Australia, and
i ou ctter even the tinest scrap (the tinmer the better, since ting
2hings allow movement) of focty talk you are not only home, you are

part of the furniture” : 'yep . stick with ‘em love, Zhey 1/

come 300:1. "
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consider the material and emblematic signficance of grass Zo
Ffootball . more than a comenent surtface o play on, grass enables
Football's animadion Chrowugh infierent Sympadhy eith its gathering
Style . it provides for space and rest, entices, 15 churned wup, is pany,
Flies everyeotiere, gets on everything, Spudges and stains, settles back
down, i5 Lough, regenerales, scarcely dracos attention to itself . along
cith the ball, grass s Ffootball's most rousing agent . like 2he ball,
“it attracts and arrays the players” (Masswuri 2002, 73); pard-subject, it
makes part-objects of every plaser . draws them into blade-/ike
idertity in play . grass is the ground Ffor that " space’, the Finding of
which is one of foctball's chief ams and pleasures . where grass is
not available dust ewigs sand and gravel assume its place . all drift
and scalter, all gather and tumble . all move . Lranstorsing an

apparently solid surface in depth, crumble, pufF and skid-ness.

grass s playfud, characterised 4y “quirky shifts and latent potential”,
“redundancy”, “proliferation of form”, and “flexibility”, ( Sctdon-Sruth 1992,
222-224) . it IS excessie . and as such, despised by the plain

ol ‘haders, whose protestations aboid its ” wastetul” consumption of
cwdder in time of droug/it, cover a more fundamental anxiety about its
invitation o (violent, intoxicating) play . the site for a type of
SensuouUs engagerment we pursie cith other bodies — armimdtes,
inanimades — Striving Co reorganise owr own mdaterial lisnts through
collision . CAis is a communal pleasitre . grass is the invitadion to a
Sensuality shared . a version of Badaille's erctic plethora: “the first

obvious thing about eroticism is the way that an ordered parsimonious and
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shuttered reality is shaken by a plethoric disorder” ( Batai//e 1952, 10928 Loe

reen roll £a/l tackle tumble embrace on it, most wuswually in srall

9/‘04(2\5 y 1h Cewo ‘5 or Chree ‘\5 . let ‘5 call 2his lacon—embrace: ¢he

Cumbling Chat dracos wus whether we enact it or not . even Front yard
lacon, ostensibly just For show, is experienced as potential space +or
CArs Sensuous enﬁaﬁemenz‘ . a titilladion . perhaps we will £all into its
embrace at mg/t? run across i, destroy something on it, light a Fire
on ity rol/ on it in a damp Frenzy? A/ow/nﬁ Up [etlerboxes points Co
2hs . as does Zhe @o’n@pp/ﬁﬁ or decapitation of’ garden gnomes . a
powerful relddion beteween all Kinds of bodies /s enacted in lacon
embrace . ampeofiere grass is . it precisely dracos a collision beteveen
“wus’y the ground and the other . a number of others . press and
press aganst eartfy Co £ind s linits and our own, all of ours . Zo

/oSe 2her.

Zorrented BNAZ‘/‘\S/I p/aya)r/g/zz‘ Sara/] Kare Joved Z‘/]e fooféd// — A/&S\S
her . ref/ecz‘/nﬁ on (Iverpoo! £ p/ayer> pactl ince s clam thad Z‘ack//nﬁ
IS more e@'oyaé/e Chan sex, Kane puts it dowon o the viscera/

experience of perforrance, bed coe Lhink, more //,ée/y, attraction o

the magnetic, communal mash-up occasioned by grass (Kane in Singer,
2004, 14V . earth vields . the body of the other ields . our own body
vields . in 2Ais crush the densidy of owur matter /s dracon towards Zhe
point of our oton, ther s and the earth's
obliteration/transtormation . scary-marvellous . ‘I don't 2hink Zhey
Should use all that cater for a football oval! it's such a waste” .

o p/ea\fe ! 29
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4. ash

Oneis ... like grass: one has made the world,

everybody/everything into a becoming, because
one has made a necessarily communicating
world, because one has suppressed in oneself
everything that prevents us from slipping
between things and growing in the midst of
things ... Saturate, eliminate, put everything in.

(Delewze and Guattari 1952, 250).

it is possible as les Back has suggested, coriting about football in
fnﬁ/ano’, that the reason pecple ask to have their ashes scatlered on
the footéall pitch afler Chey die is because “the playing surface provides

a connection to past and future heroes who perform on it [and] serves literally

and metaphorically as an altar of memory and commemoration” ( Bac# 2003,
312) . but it is also possible that Chey ask this because AeCom/ng ash
i5 Che logical end to a life 'S work in football . we are over joyed Zo
Chink of scattering ad /ast over the grass, betiween the blades, to
pufF and scoirly, fuse with particles of mud . there to be Crimmred by
laconkeepers, soared over by stoud lads, skirrished by mad children,
strolled wpon by qulls . the cpposite of heroics and commemoration,
becoring-ash e Finally achieve our aspiration to football s grass-
like wbiguity, its dissolution of ponderous constraints . in ash .
grass . dust . tewigs . sand . grave/ we rest (and drift . i is an
anmmaded rest, a comiial one) in a condition where singelarity

(blade/. parz‘/c/e> 15 combined with infinite inconspicuousness of

’ e\/ef}/f/]/nﬁ " . Z‘/I&Se o’r/‘/’Z‘y MQZ‘er/Ad/\S af//’rm our attraction o Z‘/]e o’eep
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inconspicuousress we (each, \Singa/ar/y> Seek and £ind in pardicipadion

in Football ( Z‘oﬁez‘/}er> . ﬁna//y.’ in deatdh . a life! yay.’
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6. wor/c/ing

becoming everybody/everything ... brings into

play the cosmos with its molecular

components. Becoming everybody/everything

(tout le monde) is to world (faire monde), to

make a world (faire un monde).

(Delewze and Guattar 19572, 250).

2 1S not that Footéball makes everyone the same but radher that 2
reorganises each of us as &VERY — a totality of different things .
each one is called upon o take on every role, every textire, every
move . individual inflection dissoles in the Scoarm, Che croed, Che
Zeapr . Lhe colours we wear, Lhe phrases we wtler, the perspectives
we share with each other; Chere are even cerlan vocal intonddions and
pAysical aiditudes that not only identify wus to one ancther but are
themselves movements that +old” wus” into the swarm (Zhe 3&Z‘/Ier/n3>
hat is Football's element which we all desire 2o enter, and capnct
resist entering . when i am wa/%/ng 2o Che Cran station wearing rus
Football scarsy on the way to a game, and Someone in a car honks and
waves and yells ” go ‘pies!” it is not that I am being hailed so much
as that i am ée/ng recognsed emerging into the swarrm which the one
in the car is part of Coo . 2ogetter, via these waves, honks and calls,
we Fold, ancther particle, ancther bird, into the flock . as i arrive a
Ffootscray station cwith its scattering of Folks a/on3 Che plattorr
dressed in the colowurs of both sides, i am Furdher Folded, exchangrg
tory remarks with a couple of essendon supporters /ean/ng aganst

Z‘/]e slalion a)d// . on Z‘/]e Z‘ra/‘n, a)/}ere Z‘/]e C/LASZ‘e)\S of CO/OL(}‘ and
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Lheir volubility increase, the effect is more, it dracws re o where |
Sit: more cry resmarks, srules, raised eyebrows . it will be odd iFy at
2AS moment, i meet a Friend on Che ran who 1S not going Zo Zhe
Football because i am marked, sy body, language and Feelings
dissoling into this other world and she is not, and /s will have 2o
be ér/o’ﬁeo/ i wa/@ng wup to the mcq from richmond station, by noeo
part of that crowd comverging from 360 degrees on this central point,
2 IS not that | am the Same as everyone, it is not that i have /oSt sy
Feeling of pryself, but that each one of wus by now stands in For
every other . we are not indistingutishable, buit we are each now
representative of every single other one . by the time e are éay/ng
match-day ratfle tickets (Fending of ¥ Lhe ticket sellers), and our
Footy Kecord, meeting our mates a the top of the stars, we have
become Lhorowughly * worlded” with the colour Copography noise of
Che Football Searm . in worlding e have been brouglt into play as
rmolecular components of the cosmos (Delewze and Guattar' 1957,

2850) . who can deny?

Chis worlding prefiqures the allegance o sides which appears Zo
define much of Football's operdlion, bud in fact is an add-on to Chis
rrore fundamental dynapnic . before e are eagles, lions, swans and
Kargaroos, we are grass . betfore we are later structured by
altachment Lo the drama of /e garte, we Aave entered 2he condition
of wubiguitous interchangeability . betore becoming” one-eyed " e have

been every—eye . a//eﬁianctg /s aréz‘z‘ra}-y, a)o/‘/o//nﬁ IS not.

a)or/c//ng... 54



3%7. Che smashed wup

1. All technology is destructive through its
amplification of scale, its shift into virtuality,
and its bodily replacement.

2. All action is sexual due to its predication on
force through pressure and the establishment
of the active event.

3. All sound is violence due to the manifestation
of sound waves, their displacement of space,
and their rupturing transformation of

atmospheric density.

(Brophy 2001, 15).

we have sad that part-ofject play is the #un of being spacked wp in
relddionshp cith other forces and Chings, which is 2o say, Che Fun
of collision . collision is of extreme and obvious importance o

Kik 2ok and its various mantestations in/as Football . it is everyeohere
. Yhe knee of one ruckman collides cwith the gt of 2he other and
disables him, the ball glances of ¥ the qoa/-Sneak's boot to score,
Che full-back slams into the fence and saves the day, but injures
herself in the process, barry hall (Swans) Lhumps brett staker

( ed3/8\5> and all hell breaks loose . a shade more swubtle, bed stil/
working by force of collision: breath is forced in and around ¢he
Umpire's whistle, colliding with its own arstream to make the sound
that arrests play, and air is forced 2hrough the vocal cords of al/
pPlajers o produce commands, curses and invocations perforsed so
violently that voices are roudinely damaged in the execudion .

accompanying these shrieks and cries are claps, slaps, arm hurling
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and bodily comlsions, all produced by the collision of physical

and/or psychic forces and all intended to effect play . e have sad
the game proceeds by way of articulating tensions . most of these
Zensions resolve in collisions, Chal in Curn set up or contribede o

2he next passage of play . well,

Sowund/noise s p/zenomeno/oy‘ca//y welded into the act of collision3®
Sound/noise Is waves cO///c//ng coith/in the body (resolved by the ear
in Soundy, absoréed and transtormed by the body directhy in vibration) .
the body is a resonator/comerter for Sound waves . thus,
experiencing any collision is experiencing its Sound/rnoise=ing . so, we
would have Lo conclude that 2he mad Fun of kiktok, that is an
attraction 2o #1inging and colliding and scoarring is also an atraction
2o the Sound/noise—ing of all of Chis, Since 2here is no #1inging
collision and Seoarrnng eoithoud sowund/noise owr bodies are not
only mashed, compromised and coming qpart under pressure of” gravity,
weig/t's, speeds and tactile forces, they are confounded in sonic
Forces: roaring, ringng, \//éraz‘/ng . Zactile forces are Sonc forces .
Chere is no reason to imagine Chat the Chrill of the mash-wup is not
Che thrill of sound/noise in the mash-up, Che separation of terms /s
wunhelpfel . we need a coord for the fee//nﬁ/ Sounding of” a very grea
rending tearing or érea/@‘nﬁ, as experienced in the body . well
exemplified by noise artist, merzbow > also in the pleasure of
explosion and collision in action movies — very noisy > ¢his is not a
Feeling of ears (or only ears), i Is a Feeling of viscera, and it is not a

/’ee//nﬁ 2hat can be held a/)arz‘ Fron owr own muscular and vocal/
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responses3t it is all wrapped wp in thes . we recoil, #all to the
growund, growo biqger, absord, we showt, moan and scream . i just
Seen a few of the boys jump around, and then i screared .
i screamed wuntil i couldn't scream anymore and then we
Jumped around and we hugged and mate, i just . oh-oh . i
seriously can ¢ descride the feeling " (beau caters, 2006 . tHis
IS whad magnetises/adtracts us in football . the Sonic in
indissoluble relation with all sorts of (other) colliding — jumping,
hugging, screaring — Fforces . sound/noise is not an accompari ment

Zo, oF a COI‘)S&?L(&I‘)C& of /)/ay .1 15 Che marn event.

Che indissoluble togetherness of sound/norise in collision, in
footéally 1s gVen good voice in those forms of mac@ng—-aroam/ where
PALiciparts, constraned Ffrom engaging in the dype of Forceful
disinteqrating collisions that play desires (perhaps they are plasing
ewith a small childy or an elderly person, or they are in an office or
/iving roorty where Lhey can 7 break z‘/z/n3\5> make Sound effects, wsing
Chelr voices, Chat refer o the Sounds of the forceful tensions and
collisions which they cannot enter . 2AIS IS very common:
“aaaaarqh!" " kREREERCChAAA! T " bocooooom ! T BANG! " this
IS 2o say, plajers give voice o that violence and splintering, its roars
and reverberations, which is barred from their play by even greater
Forces of consideralion #or not damaging /)eop/e/z‘/z/ngs arownd therr .
the forces—of ~collision-excliuded are re-inserted, or imofed, by wusing
the voice, calling the sound, which is the most mobile and least

o//recz‘/y c/amdﬁfhﬁ aSpecZ‘ of those collisions that the bodies yearn Zo
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enter . Sound Is called 2o stand in for those Fforces which »ust be
held out . since it can! it is the only element of collision nimble
enough o do 2his . ie. invoke the collision cithout actually
provoking one . or rather, since all sound is collision, imofe the
gentlest possible . the one that least Curns the body to gore, buct
thad can STl Lhril/ ée/ngs dracon o the clash (can Stil! make Lhose
being into Lhings) ... ad least we hope . the absence of gore is not

cerdain, Since, in kikiok” there will be tears!”

thus, in s work we give particular consideration o plasing 2he
Sound/noise Feeling of collision, and will be exploiting the potentials
of sound to imoke collision/tactility/ weight's/speeds/qravity,
cwithowt actually haiing Co directly mangle the reader//istener oo
completely . furthermore our abovementioned interest in a Kind of
delicacy in 2he listening, and in conceiing of Football's pPlay as
occurring +ar beyond the Forms we #ind in the stadium, also affects
owur use of Chis characteristic of Sowund . we am Co mamtest For
Lhe listener/plajer effects of collision and all sorts of ( c/e//caz‘e/y>
confounded play, via pap . ting . scritch . tick and teweel . as well as

in roar . curse . crack and hideous groan.
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2¢. flash

the girl and child do not become; it is
becoming itself that is a child or a girl.

(Delewze and Guattari 1957, 27F).

at the footy wup in Broome, | Keep Forgetting to walch the gare on
2he oval because | cant take my eyes of £ Lhe Kids plajing in the dirt
road beside it . one boy — about nine, 2hin as a pin, long black hair
Flopping over Ais eyes — receives the ball Lhen, as fis male /unges
For fum, Sweres s fips just out of reach and, in the same move,
runs Fforeard straight past the lunging friend who staggers feavily
into the space he's dematerialised from . it's phil krakouer's disco
hips alright (Gorman 2005, 4S—149), and the Same move e Ve all Seen
on peter burgoyne, alan didak, jason akerman's . bud it 'S nott the grown
men's bodies | Lhink of — this boy will grow into that man . instead
the boy s image /iﬁ/}Z‘n/ng—-\Sz‘r/%es 1y memories of thoSe men, Flashes,
splits them cpen . Lhree point Cwist—and-run on the body of a chuld,
the navy gold and red of /s quernsey biting in the sun . the body of
the game revealed — puff and £ootfal/ in the red dust . skeleton of

lig/t and line, dapple and evapordation.

Zhere Is a real sense in which Football ée/onﬁs Zo children . he
dandelion putt of Ais play is Seeded in 2hose ren ( Aac%/ey, Voss,
primus eill grow into Aim it Chey e lecky, not Lhe other coay round)

Jet's Zake a rmorment to ardiculate CHS . becauSe adults are so
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much rmore powertul in the production of discourse than children
and so the power that children have is seldor properly ac%now/eo’geo’
. and children do exert a poroerfutl, i inconspicuous, presence in/over
Chis Lhesis . it is easy enough o pustake football For a game of
adults bud children are i2s rost Significant poeoer brokers . not Just
For the obviowus reason that if they were to stap plasing, the game
would cease to exist, but because Lhey so effortlesshy enter and
produce all of its elemental conditions: swarring, conviviality,
collision, lightness, heat, tears, choking and laugliter . children have
Football in effervescent abundance, Flowing acay +rom them on al/
sides, so much of it Chere is redlly no way o guwtiFy it even
resark on i, it's too wunhinged, 2oo free . they are only scarcely
distinguished from it . only scarcely ever not plajing it . children's
bodies extend vastly, abundartly, lazily, efFortlesshy, in time, in
material and psychic space/s . thus children have all Che pooer in
ehis game of gathering motion . foctball ADOKES children, thrives in
Cheir company . never tires of them . professiond/ footéallers are
leflovers . redundant husks that £ind a moment of curious pooer
the Second before Lhey disintegrate . the £2ag end of foctball's arch .
and as For dll the props and institutiond £ol de rol that Follows
Zhert! w/leez/nﬁ old fellows 5//73//73 Zhe essendon Zeam song as
though it ée/ongeo/ 2o Chem, ins5isting on Che ridiculous proposition
Chat 2he longer you have been involved in football the rmore awdhority

yoa /}a\/e n it ( a)/}en 7 oé\//‘oa\f/y Ae/onﬁS Zo Z‘/]e f/eefeSf, Z‘/]e one yoa

can /}a}-o’/y See) . all these toheezers are is estament to the

effectiVeness of discowurse in SIA/enc/nﬁ Zhe powers of fleetness and
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children . cwhen coe get Stuck in 2Hs work, Finding iZs /oﬁic, e £all
back on the VaSZ‘/y extended bodies of children . because Z2hey knoeo

/’ooZ‘AQ// e ‘5 Zhelr 3&/)78.35
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sl. tranna: poinz‘ing at? stars

on an extremely cold right, i pack sy bag to bulging, extra woollies,
thermos of hot Zea, chocolate biscunts (two packets, enough +or
all), paper, pens, reqalia . this is a massive game, a resurdent geelong, a
splendid collingqeoood . ¢he sewarring Ak of the »cg buzzes with
boisterous £olk in stripey jumpers . Lheir huge mermur rolls over
he Football ground . white 19/t streams dowon From the Lowers

above, picks oud seagul//s Spar%//nﬁ on the green grass beloeo.

rty friends and i £ind Seals right ad the Cop of the sowlhern stand,
Some wag aleass makes a joke about loss of oxygen ad altitude .
"haha . yes . shut up . who's going back down for food?”
i apr involved in the Kecord-shut#ling-bag-shoving=banter of sett/ing-
in, when i Ffeel a small hand £5/d the edge of my jacket onto ry /ap,
and Che emply seal beside me clicks down . i s Cianna, arriving eoith
her grandmother o See fier £irst ever game of Football . with her
small dark head and serious eyes she has the look of a night—tisme
marsupial pulled into the g/t . a curious stillness surrowunds fer .

She wears a pink duffle coad over her Ziny cO///nﬁwooo’ guernsey.

Cianna leans Forcward and peers down at the 3roano/-' “can you see? "
she asks me. " ah, ves' i say,” pretty much . can you?" " not really”
She sa/s . “is that CO///nﬁwooo’ 7" po/nz‘//g Zo the faraway rren

coarrng Lp, /]opp/nﬁ and jumping Z‘oﬁeZ‘/]er across the ground . “no i
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\SQ}/, ! Z‘/IQZ‘ ‘\5 333/0/73 . 333/0/73 /}a\/e 52‘#/}0&5 Z‘/IQZ‘ 30 across, CO////@a)ooo/
have stripes that go up and down” . " where s cO///nﬁwooo’? " she asks
‘ cO///nﬁwooc/ haven? come on yet - say . “ where will /ey come on

From? t ‘/)7 not Sure " Say, ‘ Mayée over Z‘/Iere.“

once the game Stards tianna becomes interested in who s cornning,
which leads Lo an interest in scoring . i point out Che numbers heng
on the fence way down on the ground opposite us . confusingly,
these numbers are different from both those on the Zelevision
screen Aung above our heads, and those on the 515 video screen at
Che end of the ground . i do sy best o explan how a godl is egual
2o six points and Lhen fow a poirt is egual Co one point, and that
when you add all of these wp you get the score, but then, Lhat Lhere
are different ways of writing the score down . i dont do all that
well in 2he explanation . still i continue, elucidating how i# 2/e ball
goes between the two big posts in the riddle it's a goal but if it
goes between the middle one and the smaller one at the end it's a
point . She Frowns . " what riddle?” she asks .| cannct anseoer .

" when everybody screams you get a point " she observes . well, yes” i
agree, " that s ancther way you might look at it U where s nathan
buckley?” she asks . “wum’, souint: " over there U where?”  he's
wa/%/ng, now he's renning across the grass, way over there "
“where?” " it's a bt difficult because he's moving arowund. . fe s
renning back towards ws noe, but Further in . near the puddle "

‘ ehy do they /et birds in?" she asks . well, Chey just come in
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Chrough the SKy " say, distracted, ¢rying to Keep Crack of bucks .

//‘,ée po/nZ‘/nﬁ at stars.

I Shoew her the Foctbal! Kecord and hoew | mark in it who kicks 2he
godals . " you give thes a tick when they get a goa/? " She confirms,
//c%/ng chocolate biscuit crumbs ofF her Fingers. . ‘ yes " say . “a
tick?" she screws up her face as i mark in a snap by neon—leon davis.
“well, it's a mark” | say, menching on a biscuit myself " that sass
eleven” she says . well no, um, hang on” i say, swallowing, " it's not
eleven, it's two . it looks like | but every time Lhey Kick a goa/ | do a
little mark life thad, to showw that they Kicked one, and then i do
ancther one, and Lhen ancther one . it's called ' making atally’” .

i demonstrate in the margin: mark mark mark . she Frowns.

" who got that point? " She cries, when everybody screams again .

" leon got ancther qoal!” i brandish sy pen above the Kecord " let me
£ind his on the list!” tianna runs her Finger down the page . she is
not a very good reader . she can pick ouwt the capital letters of each
name, and 2hen slowly sound out the rest, but the time Chis Cakes is
@ odds cwith the speed at which scoring shots are being made .
Feeling Lhe pressure, she Starts quessing Lhe names . all plajers cith
a prosuinent D ppysteriously becore Dylan and some excellent
variations of team favourites are coined, including: Aladdin Didak, Blake
Cinderellay, Blondie Yolland and Pac! Lucy Licuria . ray Friends and i

Z‘/}/‘n,é Chis is Allariowus . these names coil/ SZ‘/C% .
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tianna and | chat and giqgle togetther right throwugh the long game . burt
eventually the £inal Siren Sounds — an easy victory as it Aappens .

" you ve got 2o come to every gane " one of ray mates Spules down ot
her, " blake cinderella never plajed so welll” we all stand wp 2o Sing
the club song, but tianna's grandmother wants to avoid the crush, so
Chey Lurn 2o leave, picking Lheir way along the row of emplying seals .
at the aisle they turn back . tianna and i look at each other bett
reither of us waves or Spules . it is . just . Zoo . sad . Chen fer
grandmother Cugs on her hand, and 2oget fier Chey descend the stars,

me/z‘//g into that mad dark crowd Forever.

on this cold night a the mcg Lianna wunwound and tangled herselt” up
inside foctball's cloud . strips and velcro straps of her attached 2o
25 articulde (jointed, expressive) play . she both embraced and
tested 175 \SZ‘rengZ‘/z Zo carry her, and it 3az‘/zereo’ her in and wunstitc hed
her . it was easy for Chem both . little rabbit and Football enteoined
in fusion of Searming night guiet sSpace scale Stripes points marks
Screens screams leams Star bird coals Aals ticks allies speed [ists
names Fuiries stories jofes laughs loss luck song crowd ( 3ranc/>
mother stranger friend, and the dear distant certainty of the captain's
body . how easy! on this cold night Zianna both joined in and

commenced her o’/\SQ\SSeMé/y iy p/ay.

Che Yomeless tWorld Cup was held in Melbowrne in december 2008
and 1 dropped éy one Sunlit afernoon o have a ?w‘c% look at Zhe

Final betioeen Sierra leone and the Czech repaé//c .1 had been
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standing at Zhe back of the stand For wunder a runute when the ball
Fleco of ¥ Lhe pitch, over Lhe heads of the assembly, and into ry
hands . startled, | froze . 1y eyes rolling in search of’ Sopeone o
pass to . then aten year old boy maderialised /ife a genie beside e,
calling: * here! give iZ fere! " @ which command | wunfroze and could

move, and Pass Zo Aim, and so p/ay resumed.
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13. c/aisy

dale thomas is also known as dasy . where a foctballer takes Che
name of a tiny sing-sonq #lower, or happy moo-coew, there cwill be
Crowble . thomas is Slight, +ast and seertingly made of Keviar; diving
into tangles of opposing force and form precisely tuned not just Zo
Stop but to sguash him into a platter of grass, blood and blond

(" hey, look! bad footéballer hair!™ cries sus rede Friend visiting From
England, wupon seeing him ad home, on 27 . Sometimes he stops —
souashed . sometipes he Keeps going, Fire dancing on the top of oil,
all else disappearing into infinte murky darkness . always the Feeling
2he light's have gotien érig/zz‘er then he appears, always cartoon

\S/OQI-,%/&S c/dnd/nﬁ in the sSpace where he J'L{\SZ‘ LWORS .

c/a/‘\Sy IS a p/aymd,éer . and i1 15 Ae we Showld feel/ Z‘ea}-/‘nﬁ /DQ\SZ‘ uUs, or
Spinning life a top in celebration in Zhe goalsguare, when we are
c//‘\SCOmf’orZ‘ec/ éy Z‘/]e Z‘roaé/e\fome preSenCe ( or aéSenCe> of p/ay as / 'h

discowurse . dale 2homas: f/as/y c/anﬁeroa\f and fun.

we have said it already . the discussion of football without play s
pointless . o discuss it thus /s Lo discuss something else . and,
Since e are concerned here coth football it is necessary o
continue Lo affirm a bit of dasy thomas style, let /oose against

western (roest coast?) MeZ‘@ﬂ/@/\S/c\S and its rhetorical comnertions .
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especially fere in the theatre of the thesis with its /o/g history, and

Slandards of cridical excellence.

can we adput play cithout #alling into silliness? it S a Hsk . no dowubt
Silliness is extremely neardy . but what's the alternadive? reiteration
of the discourse that cannct comtan it: oo deadly for words, or
radher, so deadly it can be rendered no other way but in cwords (or in
decd /) . here S whdad we do: we eschew rhetorical comentions that
disserve our play . in CAhis we Seek Co adrnt, directly, intravenoushy,
WA s either excluded or endlessly problematised (bud never

36

overcome) in " acadesic discourse. 3 toe accept 2 Silliness is

exz‘reme/y nea}-éy./ we have been driven o a frenzy éy Zhese
dammit!

Comventions . Ao in 2009 can one not read a decent accownt

of THE FOOTBALL??

in A Koorr of One's Oeon, £irst published in 1929, \//rﬂin/a Woolf

recounts sitting in the British Museurm, and musing on the ways that
Loomen s Voices have been devalied in, or excluded fronrr the
volurinous literadure of that place . she Zells how: “anger snatched
[her] pencil while [she] dreamt” ( Woo/F 1992 L1929, 40) . unconsciowsly,
She doodles a sketch of an angry professor s face and 2hen,

becoring conscious, proceeds, “drawing cartwheels and circles over [it] till
he looked like a burning bush or a flaming comet—anyhow, an apparition

without human semblance or significance” ( Woo/# 1992 Ci9291, M anger
aboud the exclusion of perfecf/y evident strearrs of maller and event

(eworan, play, Football, rabbit, sex, o’r4135> from Serious /iteralure, or
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metlaphysics, or acadernc discourse will out, snadch owur pencil, our
Keyboard, our voice . have done . ben cousins has rade forceful/
Cortribedions in most of these areas! and owr articulation of thes
cannct be in Lerms dictated by those disciplines thal exclude ther .

we must £ind Sore other way.

2his work might be considered a doodle (jingle-doodle?) . he seri-
consciowus degradation of’ a set of images, Cheir replacement coith
Something jaqgedy and marginal . as such it is play that seeks not to
adput or persuade bud to ipject itselt; irreverently . and if i could
canonise a sant to be sy quide, 5/ he world be a composite of
\//rﬁin/a and daisy . playmakers: dangerous, #lashing ( V), Flashy (), and

fun.
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24. ZAe Boa/y in Footdball?

£ Chere is a palpable tension on a Footy oval and enough of wus Feel it
to start hand passing dean s backpack to each other as we coalk
horme across the growund at rnight, then cwe can reter 2o CAat Lension
(Folt) as a Body, the Body in Foctball: it moves, it feels . it is not

" our” Feeling but there is Feeling: movement, Sensation, elation, pain .
as much as it is hgppening, and Feels, in ry body, it is evidently not
rine Since | am Cranstormed, snap—locked cwith the ones arowund me .
iZ 15 hard o resist i? . 2his arises on the football oval at h{g/lz‘, n
Che corridor a home, a Che mcq . we give it Che name Che Body in
Football (BiF): the tension/s of foctéall's play felt . you cannct
help but Feel it when you play and there is no cay of feeling it
except by Plajing . thus, it is inseparable from the plajers/, ‘playing
bodies and From the game, but it is not the same Lhing as them . the
BFis not a body that can be mapped point For point onto a body,
rather it Is an haecceity, a Set of tensions and collisions that dracos
anthing into itself that is not chaned down . it gathers — pecple,
space, objects, relaionships — and because of ¢his " we’ perceive it

in bits and pleces, always partly obscured.
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3. 17 rmoves 17 feel/s

Masswuri: “When | think of my body and ask what it does to earn that name,

two things stand out. It moves. It feels. In fact, it does both at the same time. It

moves as it feels, and it feels itself moving” (Masswusn 2002, D . dear Brian .
when movement and Sensation are Zaken as defining bodiliness, rather
Chan some more wusua/ prescription for ée/ng an organ s/ ( subject,
object, form), having a body becomes a less lonely and ploddingly
Cconcrete business than wusual . ac(/now/edginﬁ that a body is
Lransition dracos altention to its changeability and o the relations
between Lhat body the other bodies, and the events thal affect it and

thdd it afFfects.

Delewze and Guatlari offer the wusefu! notion of he /}dedde/z‘y Zo
help ped ¢his éoo’y of” motion, sensation and relationship into effect
in the thedtre of ideas . an haeccedy /s a collection of ‘“relations of

movement and rest between molecules or particles, capacities to affect and be

affected” (Delecze and Guadtari 1952, 261 . in order o reman Sensitive
Co the Cransitional nature of bodies, to resist collapsing them back
into anddomical unties or orqanism-types, it is useful to Keep sig/t
of therm as aspects of haecceity, actually ONLY as haecceities: “you

will yield nothing to haecceities unless you realise that that is what you are, and

that you are nothing but that” (De/ectze and Guattari 1952, 262) . this
means that bodies are ceaselessly, MMZ(QA/V, interconnected in

particular relddions with all sorts of other phenomena: weatler

it moves it feels.. ZI



words hours of the day ot her bodies arimals pecple insects,

e\/eryé/p‘ng,
climate, wind, season, hour are not of another nature than the things, animals or
people that populate them, follow them, sleep and awaken within them. This
should be read without a pause: the-animal-stalks-at-five-o’clock. The becoming-
evening, becoming-night of an animal, blood nuptials. Five o’clock is this animal!

This animal is this place (De/ecze and Guattari 1952, 2630

we right say (also without a pause) on a cold £riday nighit 2he
pecple Stream towards the stadicim, move through the dark park,
wnder [ooming Lrees, past glowing streetlamps . Iit in Flashes and
glint's, Lhey dance, shuttle, laugh and call Zo each other . clattering
up the steps they meet @ the centre, where great walls of concrete
and steel, the brilliant bearrs of the /'S/IZ‘ Cowers, and Che ro///nﬁ

ritrmetr of Che 3/‘04070’, 3az‘/zer.

i? moves it feels..
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4s. onourtoes!

2he crowd gathers and always moves Lowards its own dissolution . it
emplies . the crowd is rest/ess, it improvises, it keeps “wus" " on our
toes” . £ills and emplies wus with sound, and mass, and mass of
Sound . 2he crowd is incandescest, it generates a Force LA exceeds
Che lirnts of individual unts . crowd incandescence happens below
between and above Che perceptual lirnts of its untary constituents
— hence, very difficult o stay seated when a mexican wave tears
rownd the stadiur, or stay guiet in a close game . one has to actively
resist to avoid /eqp/nﬁ o Che Feel, Zo ,éeep he Shoed down — "
don't feel very well Zoday i say to patl, as we sett/e into our seat's
in the nordhern stand .1 think i/ Just sit guietly " he raises Ais

eyeérom , et sa/s noz‘/z/nﬁ,

the Body in Football works by means of crowding (even if no-one else
I5 arowund) and the disposition of mcderiality—in-durdation towards
Crowding; makes use of crowd-incandescence in play: gad hers the
wunitary £forms, plays the tensions, smashes Lhings, makes new things,
Cravels in bits and pieces, way Coo many, dways parthy obscired .
clement lockyer buckley roccal! YEAY! when we say,” adelaide
Jjust couldn't get their hands on the Ffooty”, as well we
Mig/zz‘, 2his is an indication of Ao the BiF is concerned toith
constellations of bodies and individual identities only in passing . when

! an /IQV/I?ﬁ Zrowble ,éeep/nﬁ 30/‘/73 on the dreadsn/! at %) / Z‘/]/n,é of
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nathan buckley and it is amazing how Strength visits me as a result .
of course it is not really nathan buckley i perceive bt a shred of
Che BiF which visits ad ry imitation, speaks directly o rpy muscles
and cardio~vascular syster, shuts wup ry rerves, calls ry body into

125 netoorked pPlay, dissolves " e into 5omez‘/;/n3 \Sz‘ronﬁer,
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27%F. Sf)‘ehgf/? £/etidif£ied

2he Body in Footbal! manfests as the movement and sensation of
hed? and strength’ which amounts to strength #leudified—in-coarsth
rather than solidified in cool resistance (See Massurr 2002, ¢—I1S For
discussion of (a philoscphy of) Fluidification; its necessity to
deve/oping thought /Lheory/critigue that can account £or pcverent) .
also the movement and sensdalion of intent which entals wit, poise,
Speed, aggression, Flexibility, cunning, eoisdort, indeed, giqg/ing . Zhe BF
can think on the run, under pressire, amidst giqartic noise, does not
reguire guiet, solitude, nice textures and fragrances to be poised,
focussed and receptive . it 15 always cars, even then it s cold: ready
For action, running into the action, in the action, recovering From the
action . if broken it is alsot brave, mending, giving-it-away . the Body in
Football is qallant, selfless, hungry, violent, indestructible —
drunkenness is a risk it gladly takes! drugs, crazy sex, ampthing 2o
play! if we are sick we can still Feel it, watching a game, or calling,
palely, for the ball as we sit on the deck cadching the others play .
iZ makes-play everyeotiere, and although +1imsy maderials do impede iZ,
2hey do not detecd it . if" all it has & its disposal is fragility and
tiredness, then play is difficult, but difficult is good for the BiF]
Difficult is FUN! footballers visit sick children not just because
Children wish ity buit because Foctball loves it too . gathering . it is
generous o a fault . tries withowt hesitation . “conme on, easy

does it! here! and, over the back! he Flies!” every feard
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3/&0’0’3/7\5 ) Z‘/]e /]eaz‘ / Z‘/]e /]ea}-Z‘ Z‘/IQZ‘ Mdn//’e\SZ‘\S a)/}en pdﬂ/ /icar/a gpped}*S

on Z‘/]e ward . a)/}en c/a/e Z‘/]OMQ\S \5/0//7\5 and 3/39/&5 ) Z‘/]e 30&/ S?L(a}-e .

7 1S wars . 5z‘ron3 AFunmy . it IS a Sewarm . 12 heals. B

M/‘c/]ae/ VoSS, a)r/AZ‘/Anﬁ n Zhe @g aéoaz‘ an wunnared 3)‘04(/0 of /D/dehf
e/ac/c/az‘es :

The 'Fantastic Four' the super-hero characters of comic-book and movie fame are
the closest thing | know to [this player] quartet. There's Mr Fantastic, who can
stretch his body into un-human proportions and is the father-figure of the group;
Human Torch, who controls fire; The Thing, who has rock-like skin and super
strength; and Invisible Girl who can turn herself and others invisible. I'm not about
to identify who these might represent ... but individually they have a superpower

and together they represent a unique weapon (Mic Aae/ Voss “For Collingwood:

‘may the fourth be with you” @g, is Julhy 2008).

\SZ‘/‘ehﬁf/l F£etidified . 5ape/~ indeed.
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+- feemfhg

Sound has a special role o play in the crowd and (50) in 2he Body in
Footéball . and 2H's /s so For both a huge and/or a ting croewd .

Chink aboed how the football crowd rictrmurs . and whad CAS does .
Chere is murmuring beteoeen cpponents matched-ip on the growund,
betiveen packs of players scrambling for the ball, beteoeen teammates
making play, beteveen neighborrs clustered " round Zhe growund:
wadching, moving hrough and around each other 2o get Food, go Zo
he toilet, leave and enter the Shared Spaces of play . the interesting
Z¢Aing about mUrmUring 1S how it works to effect transformations in
the crowd withowt wse of command or instruction . we pick
ourseles up #from the bottom of a pack, sguinch our way along a
roww of Seated others, move betieen states of attertion and
aeoareness, twith incessant chant of Soft communicative noise . and
despite the stories we may be telling ourselves about what we are
doing or fow we are fee//nﬁ, Lhe vibrations, tiny tics and pats, grant's
and socthes thal pass belween wus in the sonc—~vibratory work of
PUUFPILUFING, are organiSing ws both in Lhe crowd and the Body in
Football . lubricating our blocky—ackeard identidy positions and
dearly-Held, clunky narratives, so these can meld with the necessity

and pleasires of ée/nﬁ n a football crowd Z‘oﬁez‘/ler,

we may say Souund works as a solution in which the intricacies of

crowod mevement are Aroaﬂ/zz‘ Zo perdepz‘/‘on and then ardiculated .
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Sound has a Kind of Ffreedom that " the body” does not, it travels fast
.1t Connects bodies that cannot towuch or See each other, it bears
relddionshp far From proxiruty . we rught say iZ has an increased
conductivity when compared with tactility and visuality . For these
reasons it has particiular powers in the crowd (Cwhere 2he visual and
Lhe tactile are reduced cwith respect o the distance they can effect)
. we have said it produces the collective buzz and huum of crowd's
mutrmuring; it also entails bringing sensation—to-thouqtt -to—cord £or
indiideal wunits — moan: " i Lhink s gorng Zo be sick” — and Keeps
each one connected with others in the immediate /ocale . as cwell
sound s a herald, signalling changes in the crowd that #low Cowards
or away Cohich reminds of Jacgues Atali's description of “sound
matter as the herald of society” (4¢¢a/i 19ss, sN3 while ¢he percertual
Surges occasioned by the crowd wash across all the (corfounded)
Senses, sound /s the element Chat pours into and /s dracon out of
each unt and betilds the presence (always roving, aleays empz‘y/’g} of
Che crowd overall . sound pours across constelldions of bodies,
Forms ther, marks their movement and moves one step (at leas?)

atead of” what happens Co individual wunts.

s guality of articulation)/conductivity makes it particularly
important in the crowwd 'S sovement . Fror movesent of thought 2o
speechy nausea Lo moaning and relching, speech o shouts, roaring
and cheering, Cramping, rustling, +alling, Scramé//nﬁ-' waves of sowund
Surde across the crowd and each locale, and each indiidual body of

each locale, pro\/o,é/nﬁ and Mar,é/ng 7S motion . sound is the solution
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Chrough which the crowd articulates i2s most swubtle,
/ncOnSp/caoas and also most /’r{g/zz‘en/nﬁ, fddal eFfects . it is Che
Crowds most nimble element and, once aﬁa/n, Zhis Is so For both a

/Iaﬁe and a tiny croeod.

for these reasons we say’ Sound makes the Swarrr teer.

Z‘eem/ng
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54. 2he dowbl/e power of

marmar/‘ng

murmiring Aas the poeoer both Lo locale and pin in Farliarity and
also 2o penetrate, open (and no doubt conceal) in subdle charms and
deterritorialisations . 2hink about the bodies you can #all into a deep
and easy Sleep with . probably vou rsrmur with them . lovers .
parents . children . 5/5///735 . Friends . all murmer together on Zhe
way in and out of Sleep, in a lanquage less o do with bearing
concepts and ideas as Md/‘:é/hﬁ and producing rme ual éedomfngs . e
Crave/ Zogether into states of wunusual perceptual arrargement and
copjoinment on MmUrmMUring s wings . LIS is not just soft tones .
rather, audible sense subsides and sonority plays . its caressing,
Z‘err/‘z‘ory—ma/@‘ng, mean ng-evading characteristics get Zo pursue their
own interests . the body in its quise as avibratory malerial rises to
ec/ipse the usual intention, and feelings of perspective and dorunation
. 2here is a kind of wuntinging of the | From its fee//nﬂ of control
in/over the body and its surrowunds, and a remaking of the body in ( @

neeo for»/s.

Delewze and Guattar have observed howw clildren may Fen Coretrmreer)
a Z‘err/‘z‘or/‘a//\fl‘nﬁ spell, bedd Jand howo 2his Song may become a
springboard (Delewze and Guattari 5%, 349) For spectacular

deterritorialisations, becoring-music . “the starting point is a childlike

2he doulble power of PIUF MUFing... SO



refrain, but the child has wings ... the becoming child of the musician is coupled

with the becoming aerial of the child” (De/ectze and Guattari 1952, 350).

PUUPPILUEing: becoming=music. but alSo —— why not? becoming—Footéall.
its rovement-relationships are betilt Frort medtered fupnliaridy, oaths,
drills and discipline, but are able o radically re—iragine, and re-make .
hoeo else did the Krakouer brothers do it i not by bodily meermering?
by teeming? knowing chere the other was, to produce ¢heir
extraordinary moves, connect across impossible congestion, set alight
a wed of Sparks no—one could see the fuse for (see Gorman 2005,
7D .2 s deways there . murmuring . LUl of ar, space and feathers .

our wingS .

2he doulble power of PIUF MUFing... S



35. M&(fz‘erfng

the secret society may act by influence,
creeping, insinuation, oozing, pressure, or
invisible rays; “passwords” and secret
languages

(Delewze and Guattari 1957, 258)

PUrMUring IS a special style of Sounding in Zhe crowd that rakes

constellddions belioeen bodies thad have Zhe pocoer of //rgpeFCe,ﬂZ‘/A///Z‘v

and Lherefore unfold all sorts of possibilities For secret action .
/s secret style of murmeuring is also called pudiering, a Zerm
redolent with sinister potentials . medtering can comprise a bind of
Shorthand affect/effect thad moves betiween bodies Chat knoww each
other . and can also draco strange bodies into relation, due to the
disposition of all bodies to be dracon in/Zo mLrsitring . ChUS in
public, in relddion cith large numbers of Strangers, we ceaselesslhy
experiment with reladionships that are playful, pleasurable, de-
Z‘err/‘z‘or/a//lsinﬁ and secretive . who has not Felt the curious intimacy
of” a stranger s hand placed gently on the small of our back, as he or
she Ccoho knowws?) moves past behind us, with shred of word-
redtered, or just breath (it is 2he same Z‘/zz‘ng) Upon our neck? who
has not felt a cowurter—intuitive sense of security entering a press of
Strange massed bodies, as we move towards an exit, or enter a /ift?
the warmth of bodies and becoring—soft of the acoustic, becoming=
ottiet, ushering in that shared, imperceptible belongng that is
rmettering 'S interest and its Serength.
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44. herd

£’ as it happens afler Lhe game, palrons are perrutiled onto the
Football ovaly 2hey will roam across i in a wildy animated herd” i
you take the cpportunty o join 2his marvellous herd you will note
tith ae the divets carved From the growund by the on—growund players,
the surface mangled by speed and hardness of fors: grinding, slicing,
ricocheting . you will imagine Chat, feel it . you will stand on the
Fi#fly-meter line and 2ry Zo Kick a goal . you coill do commentary . you
will Cake a mark badly ... or perhaps brilliantly! DID YOU SEE THAT?!
you eill bend Lo comfort a hurd child, creating a ¢ight litt/e circle
betioeen you, Sheltering from the fever Lhat simmers all around . you
will Zry 2o Keep sight of ancther child gone mad . all arowund balls coil/
Ping, pop and Chud as Aundreds of pecple of all ages and sizes whee/
aboit running, jumping and +ulling over . family growps coil! disintegrate
2o Form impromptu sides of serendipilous order . you cill gpologise,
avert your gaze #rom, laugh and hand pass cith strangers — all
vibrating together in the Special shimmer that buzzes owt of the

grass . 2 s athrill, a l?OIAxfy"/}‘el‘)Zy, 2he hard clowd Z‘eem/nﬁ,

T F lance franklin bicks another Aundred 2hey will do it without persrussion
 let's 30./ who cares £ it's hawthorn! let's all go Z‘ogez‘/mr on that n/j/ﬂ‘

and run onto the 3roana/ !
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. Zickle

Sowund is a favoirite element of play . see For instance Claudia
Haagen's book Bush Toys (Haagen 1994) in which plajing cwith sound
get's a chapter all Co itself, alongside hunting and #i5hing games, water
play, communty play etc. . we are all the joy—+ul product of bashing
away on toy xylophones — rattles, bells, whistles, bull roarers, and
plastic rumpets, drums, cymbals, harmmers Lhat honk when you hit
Something, £uiry wands with built in glissandi, dolls that speak, bears
¢hat groel, and nowadays tamagotc s and 2he cwhole world of
Nirtendo ot al., Flooding the body—worlds of play with ¢heir
electronc ping-a-ling and la-la—~la larguage that sits Somectrere

betioeen sugar coated command and Ziny coinks and kisses

we have mentioned earlier the attraction that sSowunds of /in collision
hold for the Body in Football, Lhe everyeohere—evident 2hrill of ¢he
Sonic in indissoluble relation cwith all sorts of other colliding forces
- and 2his holds For great roar of noise and crunch of Zackle as well
as gentler charms that caress the uniary Form, z‘/‘c%//ng Zhe ear
throal chest top of the skull bottor of the feel wiith erotic
Flotrish — 2hink howw Zhe game, playing over the radio on a salurday
afternoon, turns to waves of soothing murmur and all of a sudden
you are nodding—of ¥, a slumbering giant £ull of the fant cries of ABC
Grandstand (Zhe coeekend Sports cOmmenZ‘ary> . 2Aus it IS not only

crunch and smash, bul tickle, hum and buzz, that preoccupies he
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BiF, an unmaking of " the body " in a kind of sonic Frothy a £ludfFy
combinadion of vibration, Sound and densities that liberates ws From
our 5//7341/41-/2‘5/ and our mass, re—dompo&‘nﬁ Us as fray/ng p s
wimddes, not guite Aere or there, not guite this or LA, bedd in

process of change and in ( MUrPUring, SAVering, nodding oA relation.

beyond its alo-erotic pleasures, this delicious sonc mousse e
love, of course, forms relationships beteween (and transtorms)
different bodies arowund and 2ogether coith me, and So Che cworld —
since all of us who are in play are fraying, feeling the buzz and ring,
Che Leeny footlsteps of scallering Sound—faries hrough owr Chroads
and heads . Sowund Is a corrunal business that registers
Simultaneously as intimate and as intimadely simultaneous, in the
Sense thad it is c/zarm/ng/ a/arming he bodies arownd me too . while
in the concert hall Chis commonality ray be only Specilation or
Sensed by geavering intuition, in the Football crowd it is palpably
Shared . we roar, fowly scream at each other in response to what s
going on, and no-one s baFtled by the voluble ol pourings of those
arowund — " why is that man so angry? " vou dont hear it, excest From
very Small children who have not been Lo many games . lifecoise ce
lawghy sing, engage in improvised vocal 2rilling, irutade 2he Siren . even in
Set?ings where we are resote From Lhe game, a home in Front of Che
v, driving chilst listening to the radio, the moves of 2he BiF copjure
all sorts of vocal ejaculations and body percussion in wus . its
Sowunds and moves traverse wus, we knoew, Flowing across a croewd

Zhad 1S 5preao/ more a)/c/e/y-' ye//D\S y CUrSeS, a)a///nﬁ, Z‘/]roa)/nﬁ ZAhe
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remote and slapping the wheel . cory remarks and deep Sighs erbroider
the nation . Melbourne Sound artists Sonia Leber and David
Chesworth made an installation piece exploring precisely this . The
Persuaders (Leber and Chescoorth 2003) Featured close-ups of seven
solo foctball barrackers, on Seven Separate tv monitors, delivering
Cheir al-home commentary Straglit into the camera . Showing foew,
even when e are alone, watching the qame on tv — jerking, muiltering,
Shouting — we are galhered—ip, frasing inammades cwithin a crowd-in-
play . despite Che rhetoric of loyalists, the Body in Footbal! has not
one whit of attachment to locale, but will play wherever and with
whomever it get's Lhe chance — all the nostalgia For particular

3roanc/5 /s prec/‘Se/y that: nosz‘a/ﬁia and not Football .

[ note hoew broadcast sound enormoushy amplifies th BiF s reach . in
recent times barracking s scattered crowd (coherein plajers resmcte
From each other are nonetheless caught wp together in play), has
been wondertilly enhanced by the advent of text messagirg, LA
allows tiny remarks or just punctudtion (117 or” ") 2o Fly
between plajers in different households, states, countries, in an
exchange of precisely the Kind of abbreviated mellering Chad occurs
when e are all standing together a the game — i/ am a Che mcq
coith mark and JUude, walching cats v pies, bed T am mes5ag/ng eith
pacl who is in east SE. kilda, and eddie in Florence, and charlz in Kuala
Lumper (all of whom are catching 200 . this happens! the chime
and rattle of message alerts has brought a neco textiure to the rix

of” crowd roar, commentary and one s oon incessant chatter; has
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brouglht a neco style of interconnectedness . the jingling and part-
worded content of the messages is so light, so unobtrusive, it gves
voice/towuch to the way in cohich we are, pretty much, copjoined like
a clowd of faries, in £leet and fun . it ermbodies in Sowund and tickle .
makes " our” disappearing=jingling-palpable . this is the BiF ce

arz‘/ca/az‘e, Y2 C/Id/‘/’?fnﬂ extensions afforded éy Zhe s»1s.

the body in play and so the Body in Football is a soundful one . a
whole range of the Fundamental pleasures of the game are sonic .
especially the feeling of’ Sowund as/in Lhrill of collision/caress,
elaborated in all sorts of seductive and witty constellations, to
innovate relationships in the world . just as brett burlon loves Zo
Jurmp and throw himself around, plajers caughit wp in the BiF send af/
the Sonic pleasures of the body, Lhe voice and Lheir marvellous
Cechnological prosthetics jumping arowund for pure joy . Aumring,
ringing and lalala . pitch and Zone s/iding aboet in that Joissance
Kendta Salec! speaks of with respect 2o the opera diva's high notest
that is also audible in wunperformed abundance in the Football crowd .
Free From any altachment to musicalidy, the sounding body in the
crowd plass elsewhere, liberated from the pressure to charm an
audience, or o express a self, stretches languorously in the
possibilities of arz‘ica/az‘/ng —Joiing —— with salivay, air and bile,
burping, spitting and retching, voice of colonic wind in farding, various
Forms of Kissy-qrowling, blowing hard, buzzing and rumbling against
Zhe skin of the other (often on the stomach, why? an atlempt 2o

call c//recz‘/y Zo that coze and rumble that lies enithin?) . the 504070’//73
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body at play makes wp new Sound-bodies For its own amusement
and/or the amusement of the ones around, just 2o further delight .
adtending training coith the western bulldogs, in the run wp to the
2006 Findls, | was surprised by how much gq9/ing cas going on .
Finals Football is Very Serious Business! and indeed, over on one side
of the oval it Seemed Yo bei T COMMUNICATE!" screamed ¢he
coaching staft; to hapless plajers running on the ground . but, back
at the chain link fence where short—kick practice coas underway, the
boys were laughing so hard they were bent dowble . footéall, even at

15 most Seriows, 1s fun and /’r/‘eno’/y, full oFf p/ayfa/ 504(/70’//73,
in a break in sex, i look down at rty partrer, who, Flat on s back,

/041\5/}&5 \Sa)eaZ‘y Aair ofF Ais fore/]ead and /oo,é\S 1244 ad e . ’ So " Ae

Sa/s, " how aboed those pres? "’
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30. affect with care

we are discussing the style of ( 5oam//n3> play and rovement ¢had
wunfolds in the crowd, (Zhat is) the Body in Football . ¢hese
movements, Lhat are lensions of play felt, are instances of what
Eugene Thacker (in a discussion of how networks, scarms and

meltitudes work) calls network affect,

affect is networked, becomes distributed and is detached from its
anthropomorphiclocus in the individual. In a dynamic network, the individual does
not possess an emotion, but is rather constituted through the circulation of affects

.. network affect is the living immanent topology of the network (7 4acer

20044, 10)-

note that Thacker is careful to distinguish network atfect (chich is
a/so whad we have called crowd incandescence, and linked insistently
2o 2he crowd's Sowunding) From emction . he sass: “this point cannot be
overstated: in networks affect is not emotion” (74acker 2004a, 10) . iZ s
inportant in considering the Body in Football to be able to think
about a crowd made wp of individuals, sesti-strrendered 2o 2he
affect/s of ée/ng all caug/t «p toget frer, and aboed howo that
togetherness becomes a body itseltf; motivated by forces that have
litt/e to do with the individuals that comprise it — the tensions of

p/ay c/o/n3 Zhelr Z‘/}/nﬁ amon35z‘ Zhe bodies of the pecple.

howoever, it s also important to own up Co the intensity of he

Feeling—condition of the network affect (and its effectds), especiall
9 s Y
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since vivid and changeable feeling is such a noticeable characteristic
of ée/ng in a football crowd . and not only o consider how afFect
circulates but a/so howo it registers in Che Skin muscle bone and
Seweal of single bodies — i.e. how one may Ffeel Very Emotional! and in
2he fFootball crowd affect does not come with a sticker /c/enz‘/fy/nﬁ i

asS N 0 T'emoz‘/on .

a home after the game, standing in Front of the healer, steve
Swddenly erepts in a é//sz‘er/nﬁ s runtte rant, addressed to an absent
bert could-have—been-ashen—faced carlton side — Ffeaturing a teartid/
appeal to the memory of bruce doull . when he Finshes, scowling in
Stormy Silence, | enguire: " may we now discuss sy team s progress? i
"NO!" he sraps, i " sSick of fac@nﬁ cO///nﬁwooo’.’ CBIFT cw! both

sulk.

we cwish 2o append to Thacker's description of netework affect (his
insistence that it is not emotion) Lhis other assertion: that single-
Seeming (personal) bodily feelings do nevertheless register cithin
those bodies thal are part of the crowd . 2his is a cautionary move
we rmake o counter an effect that can occur alongside accourts of
the body that conceive it as/in haecceity (netiwork or crowd) .
specitically, chen Delewze and Guattari s style (for it is their s ¢hat
wunderpins Thacker's coriting, and our oon) of considering the body as
molecular haeccedy Swarming all over 2he joint/s is adopted, a &ind
of ' conceptual demaderialisation of the body aldogether can occur —

and 2his is not a usetul 2hing, especially for a consideration of
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Football . Elizabeth Grosz has Spoken of Chis effect: how Delewze
and Guattar, /n\S/\SZ‘/ng on motion and /‘mperCepz‘/‘é/‘//Z‘y as c/e/;h/hﬁ
bodiliness, deliver a “materialism that is far beyond or different from the body,
or bodies” ; “their work is like an acidic dissolution of the body and the subject
along with it” (Grosz 1994, 129) . of course there is way oo much
discussion of footéall as though it was comprised of individual
identities, //z‘z‘er/nﬁ Zhe world . but it woild be a terrible ristake o
dissolve the (material, fee//‘n3> body of the singleton altogetfer —
Fantasy construct though it may be — ouwt of keenness to assert
the Body in Footbal! . here coe are 2rying 2o have i¢ both cays, to Find
a position where both these possibilities, styles of rdaderiality, can
hold woithowt cancelling each other owt, as indeed Chey manage Zo in

Zh e p/ay of the BiIF.

Lhe problem with asserting the role of individual identities in ¢he
haecceity is thad individual identities ér/nﬁ with them the Feeling/idea
that there is a subject/object separation Agppening in the heard of
2hings . Delewuze insists this is not so (it is not real . it is made up)
and 2hat accepting such a perspective is a very retro and wunhelpfi/
move ¥ Still . we must risk forcing this clash of perspectives, since
not only does it often feel in plajing Foctéball that the excitement of
being in play belongs to me (even while shared by others), bud, also
Chese experiences are framed by all Che instititions and comentions
of the football cworld which pretdy much holds individuals 2o be at
the heart of things — 2hink: the endless reiteration of the hero's

Journey in it . Lhink of north melborne s Jason mccartney who
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survived the Bali Aomé/nﬁs in 2002, badly burned, but recovered, and
came back Zo play for the Kangarcos . bud just for one game! and
Kicked a defining goa/! and “hero”, and “fairytale”, and “back from
oblivion”, a»nd “swamped by his teammates”, a»d “what had not killed him
made him strong”, a»d “telephoned his mother to tell her he didn’t want to go
on”, and “pulled on a jumper”, and “patches of blood on [his] pressure
stockings”, and “never saw him flinch”, a»nd “his courage is enormous”’, and
“millions of people ... admire your guts”, and “’ll never have that taken from
me”, and “hang up my boots tonight” (see C/hloe Saltac “It was a hero’s

performance, then he was gone” Age, 7 Jure 2003).

Chus is the notion of the Important Subject congitering Che objects
avidly confirmed in day~to-day cperations of Football (not o mention
world) culture (can you quess which of the phrases above was
spoken by the Australian prime rinister?) . 2his means that, ad the

very least, an aspect of the haeccely of the Body in ootball is an

idea/ fee//ng that " I am’, and ¢had " I" swustain ' My existence” Z‘/zroaﬁ/z
engagerent in Lhe Swarm . CAUS T 1S necessary o adpnt Chis \/ery
Important sense of ourseles, as part of the haeccedy . ¢his
Croublesome construction of the world as composed of

SL{éj'ecZ‘/ oé/'eczl 1S important to our discussion because it is a force

that is in play.
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10 .- scraméling

a #riend — musician — cannot handle being in a sports bar where
Chree codes of footéall plus horses and dogs from across the
nation blare from a multitude of v screens all altended by knots of
boisterous +olks milling and shoiting, or else guietly fixated . fus
Craining is Co Iisten in particular and Ae cannct override it Zo play in

Z‘/Ie din . p/aylhﬁ Y7 Z‘/Ie din i1s a S,é/// .

in a crowd, confotnded, e are not called wpon to exercise
discrirunading perceptlion in each of our Senses bed into that
condition of Massury's intensive readiness, remember: “only transition,
unspecified to sense ... relation without its terms” ( Masswrn 2002, 165)
“we are called wpon o calch a shred of deta/ passing Chrough any
of/all of the senses/compressed, and o feed it back Zo the crowd
@round us, Lo Further comprefiension withoud really grasping i, Zo
move information and Sensation on . and TAis can ofFfend the wunitary
Form accustomed to exercising and demonstrating is or her Singedlar
skill . crowd is a condition of re//n?a/\s/z/nﬁ . ex—charge and change .

7215 a \SCI‘QMA//nﬁ,

5cramé//n3 (as Delewze and Gualtari have Said of Nietzsche s
wr/z‘/n3>,43 15 not Fragmentary . it s all abour Speeds and Slowness,
aboutt proxisuty and distance, spaces open/nﬁ and COMPI‘Q\S\SIAI‘)\? e

Flows and sparks . Lhis Form allows contagion, remaking, surprises
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Zo occur ( as ewell y no dowbt as reo/ano/ancy, dead ends and COI‘){’L{\SIAOI‘)>
. SCFQMA//nﬁ /s reSpon\Sl‘Ve . Sends feelers owld into Zhe enerﬁeZ‘/C

conditions it encowurters . d/a)QyS COnZ‘r/‘AMZ‘/nﬁ.

\SCraMé//nﬁ — down a sand dure, cwith dogs and children — imolves
SeodcAing perceiing-range and scale, screenng and suppressing the
wuneoanted ?w‘c%/y, scannng, f//c%er/ng betroeen conditions . #leeting
perspective, fleeting absorption . it is not a Separation of; a grounding
or settling, but a Z‘amé//nﬁ over and Lhrough, it 15 not stilling it is a
MVing=coilh which includes roving Lowards emptying . we have sad
(See above, section” 7. teeming’, 27-79), Sowund in the (scrambling)
croewd ér/ngs perceplion o consciousness and shares it — oew !
hahaha! you idiot! hee hee . get ofF me! iZ gves 2he group a
voice of its own in diny clamour, incandescence-sounding; it £ills and
emptlies each indiidual wunt; Forms crystals, constellations in the
group . 5oanc/—5cramé//n3-' heat and mass, speed and slowoness, space

and the end oFf space . Z‘eemfnﬁ.
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35. Shock and gore

the cpenness of the body o Sound has been much remarked wpon in
Sound art cohiere various wiists, say For example, Pattline Oliveros
and " acoustic ecologists” Hildeqard Westerkamp and K. Murray
Schater, have all noted an inherent sensitivity, an implication of the
subject, and her corporeality (sometimes her Spirid) in—the—coor/d,
made in the act of listenng (Schater 1972, 262; Oliveros 2009;
Labelle 2007, 209-21) . Lhese artists have been i pains to develop the
Sensitising potentials of sound, for instance in practice of * deep
listening " ¢hat “is a tool tool for growth and change and spirituality ... learning

to extract the last possible drop of meaning from sound that is intelligence”

(Oliveros in Mockus 2002, 166 -in recent times these perspectives
have provoked a wave of rather curd response From the likes of
Philip Braphy and Pacl Hegarty (see Braphy “all sound is violence”
gucted above, ss . and Hegarty 2007, 123), who remind us of other
Sonic practices, joytully embraced by subjects, bodies, cultire, that
offer and celebrate guite different relations of the body in and coith
Sound . specifically relations of resistance and dorunation, especially

in 2he event (and ercticissr) of noise.

no dowbt the Aoc/y/ Zhe ear, as well as Ae/‘nﬁ oren o Che charms of
2he world, is expert at closing down s approaches as ewell, and
involved in the orchestration of dorundation cpon i, Z‘/‘dﬁSﬁ/‘e\SSl‘nﬁ

propriety and 5/1&,@‘/73 ¢hings wp . listening is not only cwelcoring, it is
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e?aa//y A/oc,é/‘nﬁ and 56/]8/)7//73 . and Zhe M@é/hﬂ of \504070’, as »muchH as
i? calls the other into Shared acral deliciowusness in \5OOZ‘/IIAI‘)3 and
p/ayfa/ , or celebration of shared /‘nz‘e//{genc(e, s also COMMQ/?OI/AI‘)ﬁ,

infecting, man/pa/az‘/nﬁ and seeks directly to harm.

the Body in Football, while playtul and capable of great delicacy, is
no Sensitive acoustician . it plays the pleasure of tension and
collision felt, and as such exerts its own power against forces ¢hat
resist it and/or come to play cwith it . it Aas ro regard #or éw‘/o//nﬁ
sensitive relations in the sense that the acoustic ecolog'sts mean:

“ to engage listening so as to invite people to hear the whole being of the world”
(Labelle 2007, 209) . iZ has other goals For those bodies — Forms
or subjects, singletons or haecceities — that it gathers and mangles
in play . From listening 2o inner chats — " back yourself” . Zo
guelling claims made o sonc dopination by others — as
collingroood s mardy clarke, (astonished by the vitriolic clamour of a
hege home crowd in adelaide) emphasised: " we had to take the
crowd out of it” . the BiF is expert a “perceptual masking” (Brophy

1999, 16), and z‘ec/m/?aes of Sonic combat and control.

chanting in the crowd copjures volume to shut down possibilities
For resistance emerging elSewhere in its swarm . iZ achieves Chis
toithout massive amplification by electrical Zec hnology (Favoured by
rock and noise musics which have the same will o obliteration), nor
eoith benefit of conductor or Score . groups at 2/he football can

Sweep thousands of bodies wup in chwid, Song, c/qp/)/ng, Chumping on
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the boundary Fence, o carry a punch direct to the swarming bodies
of the opposition, diminishing Lheir own Sounding pocver, locking Lhemsm
out of crowd embrace, isolating by sScoamping them in cords they can
rever wtter ( gee=/ong! " elap clap clap! '333—-/0;73 1" alap clap
clap! — i will never speak those words . thus, can barely sowund or
move while Lhey Flood the stand — we may chart in resistance:
“dream onl!" clap clap clap! “dream on!" clap clap clap! but
only if the lead is turning ... ). chanting in 2he crowd locks
opposition plajers into ting meat-capsules of impotence while the
Strearing dopinant side commands the huge wash and roar of sound,
the articuladed body of the crowd . this is what mardy clarke wants
to "Zake out of it", deatened by boo's and/or hail of vitriol . the
only way For plajers to shut this crowd wp is to Lhump Lhem on
Che Field . and Chen — o we have a/l experienced it — /isten Co Che
mighty roar fade to bitter armtolded silence, or petulant chining
about the umpiring, while a mighty sing-sonqg glory bursts +rom the

thowusand throals of Che @iSing wnderdoq . BF . ow! we sulf.

also, think of Sledqing: ancther technigue wused 2o dopinale Lhrough
wegponry of word . CAS Lime it s a porson dart of word-meaning
Shot across space o Shut down a player s “confidence”, or psychic
poise, with luck also Scramé//nﬁ 2heir physiology in Lhe disturbance
Chad arises when a body is confronted by a stronger force . Canet?di
writes aboud the “the flight-command”, an action consisting of
“momentum and sting” (Cane?d; 2000 L1962, 305) with which a

stronger ée/nﬂ Zhreatens a weaker, cOm/)e///nﬁ i? 2o Flee . very Serious
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lec hnigue when cielded sKilfully . 2he #1ight command is designed not
JuUSt o scare but to threaten deat/;, “beneath all commands glints the
harshness of the death sentence” (Cane??d/ 1942, 303) . 2Aink 2he Scoed,
nasea and clenc hed muscles provoked by being shotded ad . belloced
&y i mean . the horror provoked can be profound . the visceral
weakening Chat is Felt when an insult £inds its mark . " names cil/
never Auwrt me' 15 corshfud Chinking i Fear . bodies are not So cwell-
armotired they can shield against the skilful application of command
and vile (magic) word . we are much too spucoshy . Lhink how, after
the £ight, when shelter is reached, tears Flow . £olks — men mostly
— will not adpnit ity bud it hagpens . the toughest weep in private .
body s ocoze, riSing and cashing —— perhaps o cleanse, as tears are
thought 2o (Grosz 1994, 195-196) et also maybe washing the
Foundations of courage acoay life a spring tide, which is why the
strong fear iZ in hemselves: “Death to all that flows”, sa/ Z4e soldiers
(Theceleid 1952, 230) . Sledging is not ( only) barter . 12 is weaponry of

word . it \Seelé\S Zo harm.

note that sound /s a useful agent for such harmtul transgression
due 2o its ephemerality . ransgression works 2hrough f/eez‘/ng

( %egarz‘y 2007, 10 . only works Chrough feint and fude . iF it stays
2oo long it loses its power . Showt over and over CAdl Someone i's an
idict and you become an idict yourselt (e have all heard i¢ —
perhaps done i7) . shout your command once, or even betler, drop
outiethy in the other's ear with menacing force and you have a chance

Zo threaten and to shock . it Is not the mass chands thad upset
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players, it is shy remarks made by fellows on growund (danie/ Kerr —
was 12?7 — with the tattoo of’ Ais dauglier on s arr, Cha
altracted a shy resark Chad provoked a furore? ... perhgps des
headland) . Lhus the Body in Foctéall exploits that passage sownd can
Cake — Fleeting — in and out of conscious awareness, in and out of
ability o contact, to play its qame of thread and make—tremble . the
Body in Football, we have said (above, 36) corks by " manyness”, and
being oo many allows ambush — shout BOO! — sound's
ransgressive power allows wus to mangle each other cwithout acting
on the threat that glints in the command; without crossing over that
£inal barrier, opening the Auman body and 2urning it o gore. e leave 1T
riore or less whole " what's wrong with you? it ‘s only a

3&»13.’ " —g//nz‘,

in CHIS Sense it is less noise as the erotic, ecstatic community of
loss of self” that is pursued in foctball, than noise, specifically as
poeer Zo wound ( %egarz‘y 2007, 9603 this | think, distinguushes iz, by
degree /" not in Kind, £rom Zhe noise-bodies of communal music, and
places it closer in its sonic interests’ to the menacing haecceidy of
Che armty or the war-machine™ that is to say Football-sounding has,
@ least in part, an explicithy violest intest . it Seeks 2o wouund . to
push the sonc blade in as far as it can without actually ,é////nﬁ

Someone.

* tickle and mcrmir noz‘wfz‘h\Sz‘ana’:‘nﬁ — note these other pleasures and Che bodies
and relations they produce do not disappear, but coexist.
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Famoushy, the coill to injure via sound has been challenged in
Australian foctball by blac#® players who have dracon a line in the
sand @ the edge of " racial vilification”, and produced a rare instance
of’ the Body in Foctball (or its agenz‘\S} éacﬁng dowon fror purscut of
i2s amordl Fun in 1995 the AFL introduced a redle to ban the wuse of
2hose (racist) sonic barbs thad jim krakouer could not shake out of
His body (Gorman 2008, 94); the effects of which led nicky cinmar
on 17 april 1993, Zo [iFE Ais jersey and point Zo fis black heard/skin;
providing Australian foctball cith one of its iconic photographic Cand
hear/sKin) images . 2his famous photo (as an” op” seized by
niumerowus photographers, acthorship s altributed variously, but see
a hardsome reproduction of Wayne Ludbey's shot in Slattery 2003,
26) IS, Lo Some extent an image of Sowund . @ least we may call i a
chant in Chat, as e have Sad elsewhere (See endnote 13, 21D, a chart
both stabilizes and marks a relation with Somc forces of creation .
Chis picture of micky cinmar conjures the roar of the crocwd, and
Che vicious lanquage of dll plajers See@ng Zo wound, as well as Che
motive force of that lanquage, chich Seek's to push the sonic blade
in as far as 7 el go — and an extraordinary act of individual heart
and (inisible) mob resistance being mustered-against . this picture
says: these (imisible) dards can kill . have . (See Gardiner 1992 For an
account of event's surrounding the introduction of the racial

vilificalion rele and Murnane 2008 For detalls of dhe rele iZself).
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e insISti Sound in the BiIF cpens the body/bodies Co extraordinary
opportunities for pleasiure, and egually to pan that is nearly Fatal
(2hat can be) . a body opened Soon becomes a body armoured, and a
bodyy armed . and, despite what the acoustic ecolog'sts right think, a
bodly armottred is no less sensitive than a body ?a/\/er/ng/y opened in
“deep listening’, or vice versa . the opposition is fulse . there is just
Che molecular force of sound being mustered by coit, overcwhelming
e in din, plasing Chrough the material of’ animates and inanimates
across Ivingry . the marvellous composer Larm's Xenakis hears
Chrough the sentiment Chat pits sensitivity and openness o sownd
against armouring and the near—Fadal play of sonic porver (indeed, he
never heard ity never had o hear Chrough i) . Xenakis kneco hoeo
crickets and ocean occupy the Same Scoarring world, speak o the
Same bodies, as do tracer bullets and screaming hoards of

protestors,

| always adored the sound of nature, the sea, crickets. During the Occupation, the
demonstrations against the enemy brought together hundreds of thousands of
people in Athens who shouted slogans, who planted mines. Apart from these
scenes which marked me politically, the sound phenomena are engraved in me.
During the street fighting of December 1944 there were scattered explosions,

tracer bullets, bombings: extraordinary sounds (Xesafis in Xenakis, Brown and

Kahn 19572, 2D.

long before the current stampede of sonic exploralion of ¢hese
Fforces (in which we are but one small buttal/o), Xenakis showed hoeo
clouds of soundy in and of bodies, are simple/complex structures
ot () life available for elaboration in car, music, sport, all sorts of
“play’, across animdate/inanimate relations in livingry . if 1 Fal, dear
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//\SZ‘ener, 7 IS d// Z‘/]ere Zo Ae /]ea}-c/ Y7 Ld Legenc/ d ‘fer ( Xend/é/\S 2005

Cig22]) . Xenakis Just lets everything in (“saturate, eliminate, put
everything in” (Delewze and Guattari 1957, 250)) Freely . as the BIF
/0/&}/\5 ral d//.48 all cur/ Up close Zo dedd/h . closSe as we can et Aot

acz‘aa//y c/y/hﬂ.
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xX. Secrelds and /lies

ask yourself carefully, ‘Why do you not want to
deceive? especially if it should seem —and it
does seem!—as if life aimed at semblance,
meaning error, deception, simulation, delusion,
self-delusion, and when the great sweep of life
has actually always shown itself to be on the
side of the most unscrupulous polytropoi.

(Mietzsc he 1924 Cigs2], 252).

what good is a rabbit disappeared? cwell . if you dont spend time with
rabbits—disappearing you cill never wunderstand hoeo they #licker,
scatter and Flash; and i you dont get these, their basic modes, Zhey
will ecd your whole Farm and you cwill be reined . as any city slicker
who has been out with a rabbit-shooter guickly learns, you cant £ix
rabbits in place with focus and declarations. * Over there! I see

onell . oh.”
you have 2o Feel! herr 2o Shoot Zher.

we have mused about hoeo deelling on souund, chich is indissolubly
distribeted Chroughoet Football, PGl Seem Supertluous, even an
obstacle, to understanding its play; cwhad it does, how it effects .
and so it might be except Lhat what is wbiguitous, indissolubly
present Lo the point of disappearing in inconspic ousness, has a
power Lhat is very impordant 2o football's play . 2His, guite apart

from any other of its sonic ?aa/iz‘/e\s , Should drac the interest of
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anyone who cares aboud Foctball, to its sounding . For the
effervescent aé/?a/z‘y of sound in footéall is precisely the cover for
25 most dangerous pocoers: fuding, lying and enc hartsent .

Sound is a concealer, obviously . ror 5z‘/c%/n3 Che Fingers in the ears
and shouting “la la la!”; waiting £or the train to come past before
smashing the pane of glass o break in, using the cover of the adults
lactghing, 2o open the door and sreak owt . click guietly behind you
while uncle jack is still showting, and you are free to run down to
Che night—time beach . and 2His Is not Just the effect of norse chere
a loud sound covers a guieter one, but also of orchestrating
whiguidy, as an illusionist can . using the sounds that are aleays
Zhere o conceal Sounds or Silences that are not . folks largely hear
what they expect o hear and anomalowus notes can glide by wunnoticed
i cunningly struck . and, since sound is aleays there, so is the

poSS/‘A/‘//‘Z‘y of its per\/ehfl‘on 'y COhCeQ/IAhﬁ a}‘/‘angemenz‘\f.

furdhermore, Since sowund is wnanchored, and #ast, it is ¢he principa/
solution thad carries Zhe //‘e, the wttered —-Z‘r/‘clé: ‘ /]ey./ /oo,é over
2here!” Elane Scarry resinds ws: “each verbal utterance has at all times the

explosive duality of being at once very possibly true and very possibly false”

( Scarry 1955, 136, »1/ emp/za\S/lS} . a Simple observation bud a profound

one . rea//\Sl‘nﬁ Zhe /y/nﬁ—-poz‘enz‘/a/ of every witerance Showl/d prompz‘ a

neeo \/Q/L{/‘nﬂ of foctball's C/IdZ‘Z‘er/nﬁ clamoutr, sometlimes derided as a

Kind of dumb-parody of real talk by those who clam o know

better ¥ Since, From ¢his per\SpecZ‘/\/e, J'LASZ‘ because i ‘\5 L(A/?M/Z‘OL{S
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and /)/ayfa/ doesn 2 mean 17 1Sh 2 enﬁdﬁeo/ in deliberate elusion of

ordinary perception and copprehension.

Finally it is not just in language and ricks of concealment that
Sound is called to the Service of deception bud in its
penetraling/charming pocer as well . sSound does not just address
2he eary it get's in . Artaud's snake charmery® the brain—corm of
advertising jingles (Sacks 2007, Y450, 2he drifting command of
Soothing music played dowon the telephrone /ine or 5/0@/-%///73 2hrough
Che shopping—centre, direct address to the viscera: the roar of 2he
(Zame) ocean or ranstorm (owtside your Snug burroew), makes you

f/oppy e /}qppen\S . a\S/eep before youl ,énoa) 7.

add o all this the essential comviviality of the sonic; howw it attracts
because iZ IS, in the most concretle way, ammating ( Thde 1926, $2), and
its 2ricky poroer becomes even rore evident and exciting/alarrung . Zhe
a@traction we have Lo Sound's liveliness is not o something solid
enduring and dependable, but o something ephemeral, impossible o
verify, charming and sneaky! a charming liar seduces the hoards, or

can do.

in football this guality of Sound, its unscrupulons, inconspicuous,
charring ciliness is, of” course, Caken wup absoliutely everyewhere . in
sledging, commentary, Jo@nﬁ . and also in XS vacant gpologes,
Silences, cold shoulders, exclusions — for all ¢he talk of respect

F£or wonmen, and their inclusion, there are Stil/, really, no women at al/
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in football's sites of acthority — iZs fnstory, iZs Mdndﬁemenz‘,
cOac/z/ng and wumpiring structures . in other words the talk /s

dedepz‘/\/e .t conceals.

an wundeniable aspect of football's play is the reguirement to adopt
25 rickiness . there isn? a part-object who/that doesnt do this .
it's elemental . Srudged 2hrough every motion of Che Sewars, every
collision: foctball’s jingling politrepoi (his excellent word we tafe
from Nietzsche, refers Zo “avirtuoso of deception”, what Nietzsc he
Chinks life is (Nietzsc he 1974, 252), or See epigraph above) . and this
2rickiness is overchelmingly carried within foctéall's sounding,
specitically in the cpportunty sound affords to escape detection in

c//Ah, I‘/?CO/?\SPIACL(OL(\S L{A/A?L{/AZ‘V, charm» and fles.

CAhus in 2his thesis, Chs p/ay, we 1n5iST on the importance of

Aiddenness, inconspicuousness and lies — we rust do, /}d\//nﬁ Sad

that it /s in these Lhat some of the most porverful forces of sSotnd
in Football can be detected . football is defined here as composed of
gualities Chat ceaselessly escape perception, as much as gualities
that are significant, in the Sense that they can be read and raced in
effect.? 2As we hope, makes the importance of Football/sound
undeniable to an wnderstanding of " i, even if’ Somechal, necessarily,
imperceptible, since we will not try 2o pull Foctéball's secrets into
the light of 2ruthy 2o debunk and make real . rather, we am 2o
dissolve ourselves and you ciith wus, and our ordinary perception of

ZAhe garre, n a burst of an/maz‘ec// an/maz‘/nﬁ \5/04129/&5 Z‘/]ﬁodﬁ/}oaz‘ ZAhe

Secre?s and lies.. 106



Zerrain of football —-po/yfropo/ — /Zs Secrecy —— /n order CAhad e
Mig/zz‘ 3@‘ e ég g/@ging 7 . rabbits J'/ng//nﬂ over the lawn, £elt rore

than Seen and/or even heard . dear reader, can you Feel ouir z‘r/‘ck‘ng?

on the aflernocon that | visited the whitten oval, Zo record Zhe
western Aa//o/og s Craining, | was Ffull of’ manners and consideration, a
little bt star-struck and not wanting o tread on anjone's Zoes . i
was shortly introduced to 2he coach, rodney eade, who said Zo re,
warmily, and with a grin: ‘ margaret . e don ? care whad you do "

preZ‘Z‘y nce . \SCQr/‘/y QCCOMMOJQZ‘//@ . 1 did not believe Fim.
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21. wisSecrack

Language does not civilize aggression between
species; rather it radicalizes it beyond measure

(Paolo Virne 2008, 1S2).

“Fevola! Put your uterus back in!”’>

wise Since a complex of /zorr/fy/nﬁ insig/zz‘s IS manifest — the resiark
IS knoeoing, and crack — onomatopoeic collision — because it
produces affect/effects through the collision of forces . ¢his time
Forces including the rules of lanquage and feelings of ,énow/nﬁ )
Jamring these together against common sSense (and common
courtesy), the wisecrack exposes the Fragility of all: rudes, feelings,
Sense, revealed as dangerous plasthings, wup +or grabs (if you can grab
2y you can run with it . wisecracks are everyewhere in footballi in
barracking, in media, in chatter . gambit, interjection, needling, mockery,
making=light . no position is allowed to settle, every assertion will e
wundone, i¥ not by direct body blow then by the rmoversment of it and

the o/esz‘aéi/ising rmolions of gasp and 3/&9/3,

Paclo Virno has critten a very interesting, although rather Seriows

book aboet J'o,ée\s Virno 2008>.

Zhe First Z‘/}/‘/g he notes Chat interests ws 15 howo J'o,ée\s are a Z‘ype of
‘ doing something nec with cords ", that reguires a sunisUm of

Zhree peop/e . Zhe J'o,éer (or M/;or), ZAhe Jo,éee ( oé/'ecZ‘ or Z‘d}geZ‘>, and
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the audience, that /auﬁ/zs Virno 2008, 80> . J'o,ée\S are not a Fors
Z‘/IQZ‘ a)or,é\S for \SIAnﬁ/eZ‘on\S y or c/ydo’S L QaS we /]a\/e oA\SerVeo’ Y7 fooféd// )

“no-one can be

/Ianc/éa///ng aganst the wall ewill only get you so Far:
content with having made a joke for himself alone”” ( Frezd in Virno 2008, SO
L 2His means jokes are an wbiguitous element in groups and crowds .
sty Friend carolyn — a Street performer — handles drunken hecklers
cwith élan, understanding that although they may be intent o disrupt
her act, their motive iS not to disturd, but rather to make . their .

mates . /aa3/7 .

accordingly and £ollocwing heir disposition o Flow in crowded
relations, J'o%es do not attempt to control, bed rather Lo contribute
éy . “[exhibiting] the transformability of all linguistic games” Virno 2008, 73,
His italics) . 2his surely explains their ever—presence at, and
wusetulness to football . they exhibit transtormability, ¢hat may then

be effected.

Furthermore, and even more indriguing for our thesis ( considering How
in football, wit tends in the direction of cradz‘y), Virno goes on Zo
discuss a relation betieen /anﬁaaﬁe—-a\s —negation and communty

fee/ /‘nﬁ ) Z‘/IQZ‘ SeesS eSS, /Dec/a/ A y 33#/’7&/73 .

n s per\saa\s/\/e View, individuals errerge Fron an o/‘/g/na/ (ndeed fre
arques, innate) “preliminary sociability” ; a “we-centric space” (Virno 2008,
126 and 175); but langetage cworks 2o poison LHS we-ness, it reins

Z‘/I/A\S or{gfnd/ CO'-f’ee//‘nﬁ, \S/IafZ‘erS /AZ‘, divides /AZ‘, Zurns LUpon e ( /]ehde
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Z(/Ie //‘nﬁa/\SZ‘/‘c dﬁ/ﬂ?d/ 'S Z‘/]e \S/Oec/e\f cqué/e of not redogn/\ffnﬁ 75
own Kindy Is cqpaé/e of ée/nﬁ eSpec/d//y vile 2o its ownhn,y even Z‘ry/‘nﬁ Zo
eradicate it (Virno 2008, 176)° “language destructively counteracts upon this

‘space,’ tearing apart its original compactness” Virno 2008, I1SD.

hoeoever! also /angaage can heal its oceon wound, resolve ¢Ais
contradiction . ¢Aws: “The species specific intersubjectivity of the human

animal is specifically defined by this double possibility. The public sphere is the
unstable result of a tearing apart and a patching-up of this intersubjectivity”

WVirno 2008, 176).

/anﬁaaﬁe /naugaraz‘eS an onﬁoinﬁ process in which
weness/sociability/ /nz‘ersaé'ecz‘/w‘z‘y — Fundamental and innate
gualities of ée/nﬂ Auman — are Zorn apart and palched wp, torn apart

and paz‘c/zeo/ uUp.

i Follows, 2his negation made by language renders our tendency o
sociability and we-ness “ambiguous and reversible” ( Virno 2008, 1S4) .
Virno £ollows Plato to describe how such neqation asserts
difference (heteron) (Virno 200s, 156 “the linguistic power to evoke a
diversity” (Virno 200s, 159 .~ Fevola put your wlerus back in! "

300://7&5\5 et
ity it seers, Is a particular //‘nﬁa/\fz‘/c Fform that plays the edge of
he feteron and, of course the football world is £ull oF 7 (“l always

used to say two bob for the football and two bob for the wit” sa/s “Keith, a
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Millwall fan” /s Back 2003, 319) . consider how, especially in its nastier
Forms, wit is a type of language and commentary that Football will
entertan, even nurdire, where, as we noted earlier, ordinarily ” it
displays \Somez‘/z/ng of” an aptipal Ay o discursive practices that Seck
2o interrogate it " (see above, 12) . perhaps this is because J'o%exs/ et
we precisely lawbreakers, fee//ng—érewéehs y propriety breakers, are not
for cohesion, arms linked and Singing Kembayah, or Sitting geuetly,
nodding and murmuring ‘ interesting " J'o,ée\S are for destabi/isation .

wit 2erns the Secure and delinnted Scoarm into a c/anﬁeroa\f /)/ay/ng—

Field, puts evernyting in guestion, throws everything up For 3rdé\5 (o
course, not all jokes do this, some aFfirm stability, some Keep in
check — Virno mentions all sords of lanqetage Forms that altempt to
“limit the reach of the heteron”, (Virno 200s, Is$) but Some jofes do a
A/az/nﬁ/y 3ooo’ J'oé o Lhis destabilisation, and it is for ¢his potential

that fooféd// cheers on a £ine a)/AZ‘>.

the heteronqenous potentials of the Fevola-slur might well be
?L(e)‘/eo/ For no dowbt Fevola (or wheoever it was), is ée/ng called a
wopran here and LAIS IS intended as a Slur wpon Ais masculindy .
not hing very heterogenous about that stodgy ol dualism! but it is
also, and more radically, a play, it smashes at the presunmption of
cohierent forms . he is not just a woran but an Aysterical woman
who can't gain control of her own mad Flopping-aboud wterus! in
Chis, the Figures of man, woman, the body as container for its
organs, individual identidy, team spirit are all attacked . in this, the

slur ” evokes diversity ', destabilises, makes —dangerous, goes too far,
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indeed risks Smashing the coliesion of relationships in the
environment arowund itsel¥ (Lhe crowd breathes in gingerly when swuch
a spell is cast) . we may sas such wit unsettles logic, habit and
innade communty feeling, unsettles what we knowo, or we believe, or

fee/ . Sowws Seeds of dowbl and Funs Flares of dMﬁer.

Chen when, on 31 july 2008, notoriows Footy Showw host sarr rnecoman,

sa/s, of Tasmanian politician Paula triedt: " we cocddn? get fer on
Cehe Show could we? Lmudtering, an asideq worthy of coming-on,
Aherl” only weeks afler he has been chastised for a derreaning
depiction of football journalist Caroline Wilson, Ais joke makes-
dangerous too, although here the diversity evofed works less by
particular word—-meaning and more by deployment of the phrase:
across rational television, once again (red-cpening that sparkling,
scarcely buried seam of rUSOGYny in football culture® makes it glint
. causes a furore! necoman's humour is less " in poor taste’,
lalthowgh it is, and not even a good joke! and as for the back pedalling
denials that +ollowed it — weasel! ), than it releases that radical
aggression CA s ingrained in the relation beteoeen language and coe-

ness, Virno \S/Oed,«f of (sSee ep{grqp/} above).

s, | gl addy is not 2o elide, 2hrough rationalisation, the effects
of deeply nasty misogynist humour in Football culture, ¢he damage

that it does . it is e\/er%a)/lere./ iZ does wuntold c/amdﬁe ! indeed MoSZ‘/y
2 is barely wit ad ally not so much making-danger Lhrough evoking the

heteron, as Forrung an adhesive glug that binds particular

wise.crack.. 112



communties of men together, and Keeps women on the fringes of
their power . however, be it wit or glug, the way to Fight it, i am
cerdain, is not to 2ry and make gentlemen behave, and all speak
respectfilly to one ancther . but rather dare them, smash ¢henr,
break thesr at Zheir own game . USe gread it ewhere there are only
lame jokes . Lhe genius of football is that all MAY play . Virginia

knew . the Koorr of One ‘s Own is a w/z‘—facz‘ory .2 IS o rake in

(Woolf 1992 Ci929).

recalling Nietzsche's “Why do you not wish to deceive?” (above, 103); pre-
empting andreco mcleod s disenc hartment cwith 2he qame had is meant
to hold life together (below, 143); Virno insists on this bredal
instability a the heard of 2hings . he insists on “the dangerousness of
human nature” produced in ¢Ais fundamental reladion beteeen we-ness
and negation WVirno 200%, 190) . a// language he says, that soothes and
holds (2hink: arnthems, rousing choruses, speec h-making and coach's
rhetoric) “does nothing but deactivate ... the partial deactivation of co-feeling
of propositional thought” 24at /ies beneat’ (Virno 2008, 155) . ¢ hest-
bursting rhetoric. capnct heal that we-ness already poisoned by

/angaage .

we Z‘/zoag/zz‘fa//y refer our reader o the proposition that what ‘s
rea//y excfz‘/nﬁ about the bodies of foolballers is not Lheir heroics
(¢hat ,éeep\S wus knit wUp in z‘ogez‘/zerness ), beid Zheir proxiruty Zo c/dnﬁe/‘

(See endnote Zl 232>,
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a the Myer giftcard counter | purchase a birthday card featuring a
co///nﬁwooo’ Zeam photo . Che youUng man Serving looks up ad me and
asks in armazed tones,” now . who woeld be happy Lo get Chat For

Lheir birthday?”
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19. net.coork

consider the possibility that the plajtul intermixing that goes on
betlween football and its various media sSpaces is so rich and prolific
because media has a particular affinidy with footéall's play . Football
lakes the form that Che media aspires to as well: a Seoarsing —
progressing via tension and collision, mashing bodies and spaces
together o extract neco Fforms of possibility, communcation, action;
a eycling play, week in, week owut, season after season, Chal tuneoinds
an infinidy of stories, bodies, contlicts, words; a voraciowus contagion
that Flows through communities, networks, the entire secial world .
2hus, of course the media loves football, Falls on its neck for its
amenability to s own Structures and interests: netioorks, immediacy,
rsk Z‘a,é/ng, opportunstic engagement in contlict, the incessast
production and circuladion of’ stories, chatter, gossip . From CAS
perspective it would seent less the content of football (games) Lhat
iS5/are represested in media than its essential — contagious/qgat ering
— Style that is intensified there . a glittering-scattering style,
cormon to both worlds . this is what makes them such happy
bedfellows: their kooky netiorked theatrics melding forms across
Figures of Swarmring, guickness, holding back and executing,
cOnZ‘r/éaZ‘/nﬁ rat her Chan cOnZ‘ro////g, M/x/nﬁ Zhe razzle—dazzle with Zhe
business a handy, an odd rix of loyalty, with capricious disinterest,

rett hlessness and wa/@ng acoay .
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Football media, that is: print, radio, v, internet commentary on
Football, is importwit Lo our thesis, not only becacse it contributes
Yo its Sounding but because it is the occasion For many of its most
@i mading (comivial, attractive, Aeﬁw‘///g} Sonic affects/efFects . in
2his view Football media is rnot reportage on the game, it 15 a
cOnZ‘r/éaZ‘/ng version of play . football-media can be Seen as a 2hrong
of linked event-spaces cith which the game on—growund is
confounded, and throughowt which rew versions of play progress,
that Flow back over and into the game on-ground . as Massuru
observes: “media transmission is the becoming of the event ... when the event
dimension migrates to a new space, its elements modulate” (Masswusn 2002,
Sy AiS ialics) . in 2HIS refreshing perspective foctéall travels into the
media, affecting and effecting it . is not just appropriaded,
ranipeladed and read by a merciless press . in fact, from his
perspective we ruglt prase media for iZs willing accommodation of
football's moves and styles in its own untolding (more obliging ¢han
the acadery, thealre or 3a//ery> . Phink how the structures of on-
grownd games are reconfigured and enacted in Ffootball (radio and 2v)
AroadddSZ‘:‘ng-’ the Leams of announcers are plajers, Lheir conlinuous
argument, forceful pronouncements, declarations and predictions are
passages of play . acting on information received about ” real ) games,
they play their commentary . and, just like on-ground plasers, are
called to accownt for bad (or brilliant) calls, by ¢heir colleagues and
readers/listeners (eoith whom a lively Flow of communication is
encouraged — all are invited into play — all own the call, in the same

way that all own the 3ame> . no doubt also, play Flows in the ot her
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direction: comentions of media commentary £inding Lheir cway back
into on—ground event-space, as moves Lhat enhance and contribite —
especially in the Mac@ng—aroano’ style where almost everybody once
in a while will contribute a passionate commentary to accompany
2heir own contribution, thus: " trail ... flies! oh! that is beacdiful!”
— and in the Football crowd e Freguently hear content, or passages
of play, lifeed From media commentary, Aurled a on—growund plajers as
inciteful bards . For instance, in one recording made at aarn stadicr,
in rowund six, 2004, a c//‘sﬁranz‘/eo’ port adelaide supporter can be heard
shouding: “you re lucky james fird ain ? here umpires! it's a frea/é/nﬁ
Joke' — a reference o Aird s aridiciss of umpire scott mcclaren on

C/Idnne/ A//‘ne ‘\5 FéOZ‘V 5/]044), Sonrnie weeléS ea}-//‘er — an even? Z‘/IQZ‘

caused a mgjor commotion citdfun Foctball institutions and ¢he
football media (resulting in hird, prince of footéall prepriety being
Fined Zewenty thowsand dollars (11) by the AFL) . styles of play £low
both ways cith ease, across all spaces and dimensions . any Shred

2hat can be coorked 2o the ac/\/anz‘aﬁe of football's /)/ay IS in.

Chus, we take football media to be a site for Lhe becoring of Lhe
Football qame-event, and the Sounds comprising Lhis work are liberally
lifted from and inspired by ity as much as From Football stadiums
and Ffootball vals . e recognise football media as a rich source of
play and experimentation in footéall and its sounding, as much as
reportage . we do not Separade media spaces From other spaces of

Football's play, bet dcléhoa)/eo/ﬁe 2heir reciprocal engagement in the
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Same event dimension, in a dyraric Flow across different event spaces

and conﬂﬂaraz‘ions of /)/ay elerrents.

s is aganst cultural theory 'S more wuswal view of sport ée/ng
appropriated by media, its styles and interests . for instance, Michael
Oricrd's argurment Chat in (American) Football, television, advertising,
camera SAS of crowd, replass, babble of commentary “all transform

the natural rhythms of the game to meet television’s need for continuous

distraction” (Oriard 1993, 9) . against Lhis e would contend that in
Football (at least in the Australian game, cho wortld really know
about American Foctball?) it is impossible, stupid even, for players
2o attempt ampthing other Chan Lo dance in continuous distraction —
in the Sense that play ceaselessly throws wp Ffeint's, commotion and
disturbance . and From LHhis perspective, television's cuts chops and
charges of perspective only enfrance the presentaion of Football's
play . media presentation becomes play . you 're not meart Zo be
focussed one-poirtedly when plajing foctéall . that's reading .
footéball I's not car//nﬁ uUp with a book, its not even \SIZ‘Z‘/nﬁ n a movie—
theatre, with $0 other folks rustling and shooshing . foctéball is a
rabble! i goes For hours ! there are (60,000 other Folks in
attendance! many of thert are drunk! footéall adores the distracted
nadstre and coeird, neteworked, social setting/s of tv and radic . games

do not resist ¢he media . Z‘/}ey /fove iZ.

over and over cultural 2heory, in a resarkable act of sustaned neﬁ/ecz‘

and M/‘SrecOﬁn/Z‘/on, has translated Football to £ with its owwn Zerms
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and arguments — as mass entertanment, as cultural text, as instance
of” howo advertising works in 3/oéa/ culture — but has rarely
considered it as . a . game . as . play . CAS is really lamentable, for it
Seems to us guite plausible to arque that, actually, other forms of
cultural divertissement: advertising, ard, digital media — abiding
preoccupations for cultural theory — have only recently caught wup
with what has been hapgpening in Football £or a long Lime . many oFf
Che tec hnigues and comentions of the " neco " global neteorks and
Flows have long been the modus operandi in footéall, both in Zhe
Lechrigutes and styles of its game and in its relation with Che " old”
redia of’ necospapers and radio . as McKenzie Wark has recently
observed, given the cay 2hings have developed, it seems cultural
Cheorists may have been “looking for the keys to contemporary life in all the
wrong places” ignoring combative games which seem to have risen up,
Zaken Lheory wunacares and taken over (Wark 2007, 12-16) . it is not

Zoo /dte.

So . we identity " foctball media’, as a version of football's play, its
becoring: the qame and its Style reconfiqured in a parallel/infected
Chrong of spaces that is an important source and site for football s
Sounding . bud we wart also to mark Che presence in Chis ¢hrong, of
comentions and fiqures emerqging £rom other styles of play ¢hat rake
particular contributions o fooz‘éa///soano//ng . specifically, styles of
play which also work by spark of pard-object~swarsing: animation

and ac/\/erz‘i\sinﬁ . Zhe BIF pounces on its owwn.
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50- Jdng/e

animation Is a Field of representation precisely concerned cith
apSeZ‘Z‘/‘nﬁ 115 owon comventions, usually for comic effect . as Philip
Brophy has it, Warner Bros. cartoons replicate “the prime modernist

impulse of the 20" century: to destroy representation in the act of

representation” ( Brophy 1991 104) . 34135 Bunny, like His 20C
contemporaries Marcel Duchamp and tilliam Burroughs, attacks
Fariliar meaning comentions Chrough radical imestigation of their
mcderial lipnds . pushing forms, stories, morals, way past t¢he point
of farliar/real representation into anarchic realms of absurdity that,
according 2o Brophy, exceed the fatastic 2o altan a melaphysical
guestionng of rea/ity itselt (Brophy 199), 103) . animadions, especially
done the Warner Bros. way (compare Bugs: magical rabéit coith
Disney's Mickey: domesticated rodent), seek a direct engagement of
the viewer in Lhe materials of the spectacle; what Brophy Cerms an
wimatic rather Chan anristic style (not as “bringing something to life”
bt as “filmitself coming to life” (Bropiy 1991, 105)) . one of the effects
of AIs animatic style is Lhe production (in 2he viewer) of a fee//nﬁ
more like being—cot h-things, or being-a-thing (perhaps assaclted by
2hings, bud in a fun way, a laughing/screaming way) than interpreting a
state of affwrs, £inding self-sameness, reflecting on meaning —
responses we might associate more with narradive cinema® borrowing
from Balalle ce Pt say Che viewer of the Warner Bros. ammation

s’ Aroaﬂ/zz‘ dowon in the world”, towards Forrlessness, Z‘/p‘nﬁne\s\s
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( sguasfed, mashed, incineraded)? the transtormation that so
disterbed Marge Simpson cwalching Bart, Lisa and Maggie Curn into

anmals waZ‘c/n‘nﬁ Ty and Scradetn éroen/nﬁ 1990) 38 éroag/zz‘ down

Y2 Z‘/]e a)or/c/ " means Curned o Maz‘er/a/ MySe//; Surrendered o Z‘/]e
effects/affects of the e)(p/oc//‘nﬁ of representational #orms Cand 2he
variows fram/nﬁs o rea//z‘y "’ Zhey Zake cith them) Lhat kaboor, kraak

and skree a/l around, Chrough and in me 29

eoith animation and iZs low sensationalisrt comes he Cricrphant
emergence of he Sound-effect, those amplified sounds that are not
music . Brophy discusses tarner Bros. tremendous deployment of
these ( arongst other efFects) in constructing an “anti-symphonic/anti-
operatic sensibility” /»n ZAeir cartoons, which arowunts to a Field of
conflict —in—image, that cwrecks the wusual Synergy posed betiocen
objects and Lheir representation, where score is in conflict with
performance, body in contlict cith being, character in conflict with
other character and so on (Brophy 199, 100 . overall, presenting a
world pitched against the fusion of images—coith-meaning and Lowards
cacophony, where Lhe deployment of Sowund effects and Che wuntunging
of’ muUsIc From consonance with images, results in music/reanng
Ae/ng “broken down and overcome by a sonic assault, a cacophonic destruction
of the narrative” (Brophy 1991, 104) . in other words, in these cartoons,
Sound—in-effect, comres to the fore as a Force thad disrupts bodies,
langeiage, depictions . a lailess, mad force, capable of the most

fubilowus destructive acts®®
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2hus cartoon sound effects can be Seen to muster and deploy an
effective Force that works to represent, but also manrages o wiqgle
Free of the shackles of representation . holds itself out of ¢he
rmuck of meaning and can drill straight into the bodies of on-screen
and non-screen beings alike, remaking them in/through cacophonous

c/erdnﬁemenz‘ .

From CAIS perspective it is no surprise thal footéall is Full of
cartoon-style sound effects . we have already said it: sound is the
element of collision most-nimble that can bring the thrill of the
clash enthout laying me out in a puddle of gore . in football, a game
that gathers, that proceeds by collision, and especially in its media
spaces (chere it becomes, spinning free of plodding gravity and
Ground), sowund is certain to bring to work (o play) its driving
SAhivering spangling magic in st . of course i¢ ewill . they are
everyewhere . in foctball radio and v, the sounds of commonplace
physical events — claps, chimes, bells, explosions, iiss and sizzle of
stean, Lhunder-cracking and so forth — are freguently
sampled/Synthesised, amplified and made-awesome, to signal/ rnvoke
Che eruption of” othereorldly, or just plan errifying pocer in 2he
depiction of plas; hrilling reverberant, penetrative noise, qenerated in
the collision, explosion, impact of physical materials . these anmatic
Sound-effects and ¢heir magical associations are gatfered and
deployed in football media as/in its links, ¢itles, jingles and anmaded
graphucs, applied as magco-sonc operalors to the representation of

“real” garres . 7 is acz‘aa//y remarkable Chal no-one ever coriments on
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the ding—a—lings and Kabooms, Seeringly straight owt of saturday
rorning cartoons, that lace 2he Lerritory of CAIS Seriows,

" masculine” pastisme . but these effects dont cause a whisper of
interest because Lhey make Seamless sense in reladion to play . and
not just sense of meaning, but Sense of sSensalion . they are the
Sense of football (gathering, colliding, concealing, gravelly, rembling,
Licklish) . in Football, animation £inds a friend, a home, in I[Veliness
and puckin around, in joytful disreqard For meaning, and proper
@titudes to materiality . Football (sedia) recognises the sound

effect and, /za\/mﬁ reCoﬂn/\Sec/ i, adepts it as its play . Z‘/}/‘ng.
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- Jing/e

2he jingle in advertising is not just a catchy Cune, and not just an
insistent means of imparting information, it is a kinetic caress . ads
are knowingly deployed intermodal affectors . synaesthetic probes
that arroww/ 'gcid hrer in/to the body, its spaces and ,énoa)/ec/ﬁ&f , eoith
Lhe precise intention of imiting Lhat body to play, in and beyond its
wusual spaces and fnowledges, a game of self-recomposition, making
neco relddionships between itseltf and Che other bodies . even more, in
recent times, with the move From selling qoods to selling érands, ads
gather the body—in-participation, living Lhe dream, in a lifestyle in
which Lhe necessity Co gather more and more goods is present as a
contagion® From this perspective, the jingles of advertising are not
only pleasant 2o the ears, they are compelling Zo the psyche and Zhe

Aoo’y . Chey attempt Zo remake it all.

we note LA a Sonc technigie Freguently used in ads is Che
deployment of a particular scarsing tactilidy — a Kinetic caress; a
Kind of tiny acupressure that stimulates the ear/skin of the listener,
Chat charms, not by Cone, Cune and hiric bud,y we propose, by Louch .
tactile affect . Chink: a searm of bells, voices and popping sounds
Cinkles out of the speakers, sprinfles the ear life tiny footsteps, or
a sunshowoer . of course not always, but you listen . OFTEN 2hese
Ffealure . for instance in the 2005 Carl/ton Drmg/zz‘ ad with Carrina

Burana being chanted by a mass of voices, and Lhousands of burly
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men in robes swarsing through a Lord of the Kings style New
Zealand paddock, or the 2005 NAB auskick ad, also «with Soaring
choiry Sounds of children giqgling and Findle of hundreds of footéalls
Pinging Up into the air above the roofs of the suburés . these
prinking Seoarms, Lheir difise sonic caresses do something: they

charr, lift owur” spirits”, /ift Somet Aing, make ©s Srile.

say Chis Seowrrng tactility is a provement (a gesture? ), 2hat imvites
Zhe Aoc/y in/to play; Somehoww dracws owut and into-effect, the innade
deliricert, and tendency to compul/sive aASorpZ‘/on that is iZs easy

currency . consider ZAIS:

A body without organs is not an empty body stripped of organs, but a body upon
which that which serves as organs ... is distributed according to crowd phenomena
.. in the form of molecular multiplicities ... the body without organs is not a dead

body but a living body all the more alive and teeming once it has blow apart the

organism and its organization. Lice hopping on the beach. Skin colonies. The full

body without organs is a body populated by multiplicities (De/eccze and Guadtars

62
1957, 30).

following Delewze and Guattari's notion of this body 2hat * has blown
apart the organism and its organization”, 24's 4ody populated by
multiplicities that is summoned into effect by multiplicities
—2Ahis body thad we all are . we propose that advertisements, which
long 2o play cith the body-disarranged, ceaselessly trade in ¢he
production of multiplicities — sonic, tactile, visual; it doesn'?
madter so long as it s Searring/teesing . specitically, advertising

J'/nﬁ/eS can be Seen to Swummon THS blowon apart ma/z‘/p//c/z‘oas Aoo/y
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Chrough Scoarsing tactility . bells chimes sizzles buzzes choirs
Stampedes shoeoers . Z‘/n%//nﬁ J'/nﬁ//ng Chundering storring c//nﬁa//ng .
tickling the ear/sKin, charming it/us with their ting, multiplicitous,
lice=hopping foolsteps . theSe Sounds of the Scwars, Che Liny
prinking footsteps of bells and popcorn on the ear/sKin, we propose,

call/blow apart the body into play .

okay . you cill have Seen 2his coming, dear reader . the other £orm
Chad uses the affect of the scoarm o call the bodies into play in
remarkable cays is the teering Body in Footéall . and our observation
2hat a characteristic of football's sowunding is 2o play with the
powertil effects/affects of scwarrung tactility, will come as ro

S arpr/‘se .

once again we note that, for all its clams to machismo, Football
incorporates avery large number of massed and proliferating giqgles,
bells, poppy tunes, choruses of cries and Sighs in its sounding . and
CAIS IS never compmented wpon or considered pecutliar B from this
acceplance we conclude LA, as with cartoon sowund effects, this
J1ngling, Seoarming tactility, sonc technigue of advertising, melds
searlesshy in football media, becawse it is in sympalhy with
Football's play . both rmagnetise and gat frer, make Surprising relations
between (all sorts of) Lhings, address the body as site of
extraordinary potential transtormative power . stand by for Duchamp:
the Coy rattle as generator of space (See next section, 12§, or

Duc hamp in Adcock 1992, 12).
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Footéall-media makes freguent wuse of the Synaesthetic comentions
of animation and advertising in s various becorings . and this makes
Sense due to the game/kikZok's forcetul sympadhy with these other
cultural forms . anmdadion is anmating, it goes ping/ smack . Ar/ngs
St to [ife, then knocks it back into lifeless matler with careless
zea/ . advertisement /s adverse . it qoes bing-bong and makes an

enc hanting Lranstormation with respect to a subject, an ofject, a
world . 2he appeal o football's becoring is surely obiows.

Lhese styles cortribute aiidly to foctéball's plays in 2he Lhronging
spaces of its media~becoring . resixing in a_joyfil versioning that is
almost pire event-dimension, urtrammelled by event-space — at least
2he Kind of space that is toeighed down by gravity and the crush of
mass — together they muck around wunfolding a lighter, fuster,
more mobile, infinitely plajful version of footéall (indeed bring this
mobile version back into the stadicir in the Form of broadcasts, ads,
video screens, virdual mascot's, video games and so ony along coith the
E=shirt gun) . so much more fun than usudal . and 2his, dear listener,
IS why there is such a preporderance of bing—bong and jingle in
Football media, and such a preponderance of media sonics in Zhe
Sounds that comprise this project . Zhey ée/ong here . Chey moved in

and becamre parz‘ of the gang . Zhe Ceent . Z‘/}ey J'LASZ‘ cowld not be

extracted . Q/Z‘oﬁez‘/]er Zoo mac/z £un
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23. ratt/e

Marce! Duc hamp dracws a relation beteween Che teeth of a coméb and
2he mechansnr of a ratd/e: “the rattle is a toy for children that makes noise

when you turn it, and the comb becomes a generator of space, space generated

by the teeth” (Duchamp in Adcock 1992, 12).

this observalion is aboid intervals and repetition making space
(between) that enables things Lo happen, bed it is also about the
inconspicuous/ubiguitous use of these technigues in “a life” that
keeps it all moving: “the teeth of the comb are not really a very important item

in life. Nobody ever cared to consider the comb from such an angle ... | was

struck by this unimportance” says Dwc harp (Ducharmp in Adcock 1992,
12). Zhe Same goes for the Adéy s ratdle . no-one rea//y cares aboud
iz, bl nevertheless , Chere it IS, Z‘/Any, IAI‘)COH\SQ?L{&I‘)Z‘IAQ/ ) c//:ig/nﬂ into

bodies and Zheir spaces, 79 relationstps, opening dimensions.

we note it Is the same with J'/nﬁ//nﬁ bells . 2hey Ae/onﬁ Zo v ads,
c/z//c/ren, raAA/‘Z‘\S ) e/\/eS ) pez‘er Ae// ,* Z‘/]e/‘r gﬂped}*dnﬁe ad C/INA\SZ‘MQSZ‘/‘Me

1n merchandise, decorations and on toys 1s cOmp/eZ‘e/y nonessential,

* peter bell, captain of the Fremantle dockers From 2002-2006, and all ' rowund coel/-
celebrated Fellow, used Lo be accompaned in play by dockers supporters in Zhe
stands, ringng bells when he Look possession of the ball . how great . even moreso
because, at only 175 cms and $i Kilos, bell was one of the sSrallest bodies of he
game . certainly a space-making elf . 2his guality in him, together with the presence
on the same team of the gigantic aaron sandilands (21l s and 125 Kilos) and prince-
charmingly handsome star—Fforward matthew padlich, combined for a while Zo give
the dockers a distinctly fantastical almosphere.
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cheap, jingling caste . but there they go, making space all over the
J'o/nz‘( s) . comverting kbinetic enerqy into ewit, din and @ mosphere,
expanding Lerritories, causing contlicts, headaches, setting
imaginations free . an almost wundetectable ciurrent of movement and
Sound that precisely generates space and relationships — and makes

Z‘/}/nﬁS more . fun . than . wsual.

e MQ}/ 5&}/ Z‘/]/\S I‘QZ‘Z‘//AI‘)\?, J./Ahﬁ//rg IS a Z‘eC/Ih/?Me o croed:

InConspicuous space-making Lhrough jammed together repetition that
one hardly perceives — teeth of a comb, a rattle, jingle bells, calls on
ground, shutfle, shuttle across the forecourt of the mcg, wry
remarks, hundering fooctsteps, clapping, repeated cries that build 2he
roar, grass all over the clothes and shoes, and in the hair . ratt/ing-
Jirgling is also, accordingly, an absolutely Fundamental sonic/spatial
practice in football, chether on ground or in its infinite, expanded
Spaces . james hird Lakes pleasire in bashing the ball against 2he coall
of s Aowse: “It’s a comfortable feeling. It takes you back to your childhood. |

still do it. That was one of the requisites of my (new) house, that it had a good

bare wall” {jases Aird in Greq Baus “Seen but not Hird” Sunday 498 19
Neovember 2004,> L feels 3ooo’, i2's because it Furthers /)/ay .
Chump—hump, Chump -t Aump, Lhump—humpily—Chump, Chunmp-

Zhump.

the Body in Football knows, and plays its Zeernng, by cay of what
Duchamp also perceived: J'ammec/—-c/oSe repetition, Liny movements, and
even Cinier spaces, the elemental rattle of existence Chal makes and
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can also break the contingencies upon which we base our Feeling and
%now/ng of what the world /s . if you break 2hings dowon 2o jingle and
rattle it's amazing whad stards to become possible . who would hare
Chouglt that so much turned on so Iitt/e? james Aird, buddy +ranklin
(“He’s always going to have that sparkle in his eye, | think” Gera/d McNeil/ in
Emma Juayle “Just Buddy Minded” Sunday Age, 19 May 200%, »1/

erphas:s), zinedine zidane (Che name gives iZ away) eles, Dac/zamp.s"
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. b )
20. Zidane s ear

Y2 Doug/@f Gordon and P/}/‘/fppe Parrenc s best Football movie of al/

Cime: Zidane: A 2% Century Portrad, rea/madrid star zinedine zidare

says LA within the noise produced by the crowd in a full stadicnm,
he can decide wpon what he hears: “‘i can hear someone shifting around in

their chair. i can hear someone coughing. i can hear someone whisper in the ear of

someone next to them. i can imagine that i can hear the ticking of a watch”

(zidane in Gordon and Parrenc 2006) . 2Hh's description of extremely
delicate, actual movements of [istening — “rea/” or not is another
les5s interesting guestion — that extend beyond the usual hresholds
of’ audibility, points to styles of perception (spatial acoareness,
mcvement, Sound) ad work cwithin football's swarm that are not easy
lo cbserve or to articulate; points Lo movements in Football’s
Seoarry, of Che body and the ball as/in sound, Chouglt, imagnation,
language, molecularidy . points 2o the sounds of the movement of
perception itself . zidane s ear hears past the thresholds of wuswal
perception, finding space and movement cwhere Chere is, usually,

percevably, none . he can hear the Z‘/‘clé/‘nﬁ of a watchl

Gaston Bachelard has coritten about imagination s pleasure in
rovement, really aboutt imagination—as-movement, a perspective that
wundoes it From the more uswual notion thad it is a dreasns Kind of in-
activity . specifically, he observes that in imagnation: “Large issues from

small, not through the logical law of a dialectics of contraries, but thanks to

liberation from all obligations of dimensions, a liberation that is a special
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characteristic of the activity of the imagination” ( Bac Ae/ard 1994 L1964 3, 154-

155).

football, despite its insistence on being real, is very much made of/in
the inisible spaces of the world (2he jingling spaces between the ball
the coall the hand) including the spaces of imagination . even better
the spaces of imaginalion-as—movement! footéall lifts a Ffar deal of
25 nimbleness from these places® extending play through gat hering,
scrambling, teeming amongst and throughod them . liberation from
the obligations of usual dimensions is a constant preoccupation .
Shifts in scale are a fvouride ploy . for instance in the play betiween
1S ptrmering traces in everyday life and 2he clamour of its most
spectacular and stormmy moments on ground . recall he (apocryphal/?)
Zale of the church in Yawthorn outside which a Sign addressing the
parishioners read: " What would you do if God came to Hawthorn?”
and o which some wag graf#itist replied: ” Move Peter ¥fudson Zo
centre half~forward.” everyday street . everyday church . zoom . god .
zoopr . footy . zoom . re aS god . zoom . god as hawlhorn supporter
L 2hus do we play with scale shifts . rememberiyou should
always take your boots along” . Bachelard resinds ws “how restful
such exercise on a dominated world can be”, Aoco /2 “allows us to be world
conscious at slight risk” ( Bac Ae/ard 1994 L1964, 16D . engaging in Z¢Ars
restful dopination of the world /s one of the gread pleasures
belonging to non—ground footéall plajers . from level four of the mcq
you can See rearly evernlhing, and may lowudly cast judgment wpon

e\/eryone-"yoa p/ayers.’ ah! you Ve Z‘oz‘a//% /oSt control! Zhe
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/ot of you!" zoom . being crushed into the earth at the bottom of
a pack things are less straigltforward . nevertheless . on—ground
plajers do engage in scale shifts as well . being able o’ keep your
head above watler' is a scale SAfY . zoorm . block ot the clamocr
of the crowd, knees in your back, and nasty sledging . create space
and * /et the scoreboard look after itselFr” (darren gaspar in

/.eqp/nﬁ Larry L . “Rising Star Cliché Award” Swnday 493, Is May 2003).

in foctball the dream is a scale shiFt thal Keeps ws getting wp and
going o Lraining, beaying our membersthip and graciously enduring the
shy digs or owt and out assaults of the opposition: dream, space,
rmoverment in the density of’ Aammering assault . 2he “rest” that

Bac helard mentions isnt lying in a hammock with head nest/ed on a
velet cushion and smoking cpivm . bud a Kind of rest spent in busy
concentration on a world where things GO . OUK . WAY! even if 2hey
we clearly not . when chris Carrant lines wp o Kick the match-
cinning goal after the Siren, he i1s intently focussed on particles of”
being so ting that new spaces can appear betiveen them . e is
blocking owut the clamour, returning to the minte murmeiring of
detals that comprise the worldy in order o re-pake it: body . breath
. ball . spin the ball in the hands, £ill Lhe body coith lig/t ness and
mvement, even whilst standing=still . god/ . posts . when the captain
whispers ” back yourself”, he makes a magical injunction: guiet .
listen . space in betiween Lhe grass blades . 2his is all there is . back

. yoar\Se/f .
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early one monday morning, following the surprise detedt of a 4
placed geelong by a 1" placed collingroood, a colleagete sticks Ais
head ' round sy office door to say: " lousy dog fuck’, betore
meving on down the corridor . many ways to pursie a( restful)

pracz‘/ce of a)or/c/ —~dosrinadion.

zidane s ear.. 134



39. pant.heat

if one conceives of the body as porous, it
becomes impossible to think of an
individual without a collective, impossible
to keep your distance, impossible to delimit
the outside from the inside ...

(Migone 2001, 169)

consider LS’ hedd 15 Lhe dynartsr — movement and enerqy — that
leebricates the diminished and expanded " i, taking its positions in the
Seoarrm of the Body in Footéall . or, more accurdalely, a/l ¢hat
produces and arrives cwith hedd: panting, Seedding, #rothing o the
rolhy coze . all of these arise, are aroused, by the Body in Football,
and then (disdsole, unfasten, the relation between ¢he
Formung/#alling/foaming apart perspective of Che i and the immanent

play it ga@dthers wus wup in ( grassy, 3ra\/e//y>.

things get hot and seoeddy chen you are gathered cp by the Body in
Footéball . Masswnu: “players in the heat of the game are drawn out of
themselves” (Massuri 2002, 73); " she was a pretty hot game all
day Cwe had a Few nervous moments when ZLarrant had a
couple shots at goal . but thankfully they shaved Zhe
postd’ (corey jones, 2005); * somebody 's poured a bucket of
kerosene on here! she's alive and #lying! " (ABC Grandstand,
2008) . you don ¢ have 2o be renning around in order Zo get “ hot

under Z‘/’]e CO//CZ)' " Y’ fooféa// /’ee//‘nﬁ/a/’/’eczl rSes (anc/ COO/5> )
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hedt Seedd spittle part moan dizzy as we #all in and owt of he grip
of the game . remember 7hacker, “theindividualis ... constituted through
the circulation of affects” ( 7hacker 2004a, 100 . cwell no dowdt, and affect
Varies Cemperdlure and balance, manifests a Kind of hot slick and/or
cool draug/itiness in the crowd, as we melt into ar and sowund,
evaporate in Swedd and lears, dry out and flake of F tiny particles of
blood . the Body in Football copjures this Aot, ligetid, part —moan-
Sighing Lerrain, and builds affect From/with/in i2, tears (rhymes coth
S2airs) through us courtesy of its sensational gualities, leaving
Craces in Lemperdure—change, scent, stagger, Che erpliness of noise-
Subsiding, ringing-in-the-ears, scratches, blood, aches and pains

3/}05%/‘/29 us the day after, becttertlies he day before.
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22. " piss and vinegar”

note also how pecple ALIAYS eid and drink a the foctédl! . Food
and drink, especially as soft textures (ash grass mush) and zingy
Flavour — ping! sugar, salt, oil, and 2he all-rowund +abilows magic
Chat is beeri bubbles, bite, cool — comprise an aspect of Chis heal
and pant style of play — aaah! Tookey's wasnt 2?7 . a stradum
that, like heal, unfastens a relation betioeen the i and the neteworked
affect of the Body in Football — bite of half~time oranges and cool
of wdler . a depth of surface of the body (and 2he crowd-bodies)
cpens . no longer defined as contained by or stapping a the skin .
Conque, sinuses (bubbles sting), cesophaqus, tummy, bladder and
boeoel are all prinked into play by this Shimmering . sting of salt and
dizzy of sweet " want a chip? i put vinegar on’ . coo yum!”
everything light, loose, granclar, bubbly, or mush . everything comring
apart *® 2Hhis is Migone's bodily porosity, Zhat: “zone of transition, a

permeable zone which impedes the successful implementation of a hermetic seal.

Leakage ...” (Migore 200, 169).

ChiS porous, leaking Stratum of bodily experience, s warm, cozing,
masticating, labial tides is important for the Body in Football, which
roves by Force in and of apimated crowd: steam . slick . £roth .
srtrmur . tepperalure . The BiF calls o the body/bodies in 2heir
guise as Flood—-tides, copjures all that's unanchored in then into

leqping=Iife, arimating, chewing, Specing . getting-cith the Chings
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arowund swuch thad rewo z‘/p‘ngs can 3az‘/zer and appear . calls to that
POroUs Zone thierein confounds appear ( a/z‘/zoaﬁ/z appear /s of
course the corong word for a confound. rattier we dissolve in one .

even better per/}qp\S , are chewed LUpon, masticated, in Z‘/18M>.

as we (85,000 of wus) shetfle over the bridge otdside docklands
stadium Lowards spencer street, afer ¢he game; the air/sound in iZs
palpable aspect carries the proxirity of the others and 2heir style of
moving: £ast, slow, close, many, dispersing or pressing togetfer . iZs
currents, é/ow/ng softhy on the skin, carnying the scent of beer coke
sausages Scwedd liniment pertime Kids animals . and the sowunds
press: buzz, muftle, or else #ly away over the top, free: ring, whistl/e,
eryy warble . it is as much ar head and sound that carries us as Feet
- as much the soft surfuces, dark colours and bright stripes of”
Footy quernseys enfolding, shining har, bodies larqer and smaller ¢han
ouUr own, mMmoving in a Slow, congealing and dispersing viscosity, £1euid
particles of the hard cloud . the crowd, and 2hrough it the BiF,
articulades via substances that run acway or leak From “the body” and
amplify " its” reach via Srutdge drip smell, rustle, buzz, clatter and
cry . Zurn” it From hard defined Fors, into other, wunanchored
possibilities: slippy, drippy, Aumping, evapordating, smelly . ¢/e

deep /rising moving, surface of the body aroused, Aot ' n Swedty,
pating, Aungry . it is as though the crowd, and especially the crocwd
animated in play (by the BiF), dracos owt the singleton-body's own
Seoarming, copjures s deep, buzzing, liguid, surface from its Zhin,

c/ry, COnZ‘a/n/nﬁ, one . The BIF SpewsS Zhe Aoo’y out of " itself " into iZs
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other ligeid forms, extending, amplifying its reach, so much that
e\/enz‘aa//y the " I" Falls ot of it Q/Z‘oﬁez‘/zer in Badawlle's rush of

blood 2hat “upsets the balance on which life is based” ( Bada//e 1957 L1921,

106).
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52. o’eSCLending and a/eSC,ena/ing

" dont altogether disappear — it's not like being on ketarine (Zhat
was damel kerr, | #noew). or in a coma . Just Lhad the tiny Sense of
margaret is Seapped by forces completely wunconcerned with its
Sense of internal coherence, although Keen on its potential Zo
contribite mass and movement in play . this body is swept wp,
irrespective of i1s wishes or iZs Fragilidy: ¢ hey! put me doewn! e
doesn? do any qood . just keep on shuttling . one right after an
essendon/western bulldogs game at docklands, thowsands and
Chousands of pecple all descending the escalalor 2o platform 12 at
spencer street and no Cran coring and pecple descending and
descending the escalaor and the pladform #illing wp and no Zrain
corung, and pecple descending and descending the escalator and clinging
Co each other in knots on the platfors, holding onto their children
and sheltering in doorways to stop From being knocked onto the
tracks, and pecple descending and descending the escalator . HEY!
PUT MEDOWN!" | imagine dying may +eel 2he same . in the
recordings you can hear the crowd surge and roar, hear its voice . &
2he same Cime [isten Lo individuals expounding Lheir great expertise,
and children turning into birds (see above, section” s4. the dovble

power of PrLFPILUFING " s0-8D al/ over the stadicr.
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36- force of'pe)\SonS

we say that playing football engages ws in a body of movement and
Sensation Chat s Felt, but wunderrines our capacity to hold onto
perspective, Curnng us o mush and Scoarr, untastenng our personal
significance . s is iLs sport . nevertheless, whilst insisting hat
Footéall is a game of Forces, not persons, we need nevertheless to

ac.count for Z‘/]e force of fooféd// ‘\5 perSon\S.

“don't take it personally! “is an entreaty thal reiterates those
trowublesome (Zwo) orders of experience . the subjective and objective
. one exceeding the scope of the other . one able to distinguish
Zself from the other . both " real”. the idea and feeling of being a
person, a subject, in an objective world is familiar . in fact i is
aéz‘?w‘z‘oas , z‘/zoroaﬁ/z/y underpinnng everyday experience . Zhe 5aé'ecz‘
understands/feels hersel/f to be a more or less constant . individual .
Lhis constant indiidual is thougltsful and applies her thought 2o the
world in which she Finds herself . she £inds ¢his world popelated by
phenomena upon which She confers Lhis Same presumption of
constancy . we look into the world, ér/nging Zo /¢ those concepts e
develop . we practice recogntion, we note resemblances (or as
Massuri has ity far more precisely: “a skew-induced dynamic distortion
generally consistent with sameness” (Massurn 2002, 49)). on this basis

we /c/enz‘//’y and p/acg oL(hSe/\/eS Y2 re/az‘/on Zo Z‘/]e p/}enomena of Z‘/]e

world.

force o-f’pe/\SonS...
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this practice works Chrough a mechamism Masswu calls “the specular
structure of doubled identity” (Massuri 2002, 45) . 2he two obiiowus
forces in ¢S process of /a/enz‘/z‘y—ma,@‘ng are the measurement of
the world according 2o its resemblance to myself, and narradivity, ¢he
story of sy progress through it . these forces are not just #leeting
Structures we encourter from time 2o time . Lhey are the glue of
culture, thought and lacw, and 2hey are the character of everyday

/ /\//nﬁ .

Massur:

You grow up, grow old, even reverse certain roles, perhaps becoming a parent, in
any case turning into an adult after spending your entire life as a child. But you
never outgrow yourself, however distorted your aging body and increasingly
unfocused mind become. Privileged moments stand out clearly, perfect as pictures
in a family album: birthday, graduation, marriage, anniversary, celebrating the raise,
retirement ... Your life passes before you in succeeding tableaux, wherever you go

there you are again. Unavoidably you. Then you die (Massusn 2004, 49)-

foctball as we encowurter it in culture thrives on ths set of
propositions . it 1S riddled with /c/enz‘/z‘y—ma/@‘ng roles and stories .
absolutely lined with snap-shots of plajers qames teams clubs
Farilies . generations of children, adults and old timers rmove 2hrough
Lhese structures through seasons, years, decades —"at least you'//
be alive Lo see Lhem have ancther shat!” an elderly demons supporter
consoles one of sy Students, c//sz‘raug/ﬂ‘ after /osing Zhe 2000 grand
Final . driving kbids Zo Lraning, working @ the clubbouse, going Zo

games, doing the sausage sizzle, names engraved on Crophies and

force o-f’pe/\SonS... 142



honour boards . stories accrue . identities are neqotiated, made, held
fast . you 're talking 2o a woman whose team /ast won a presiership
in 1954, becky says with a wry Srule . in 2his Sense Football ruly is
an art of narradividy and resemblance, and shows Iittle interest in
Playing 2hings amy other way . there is no official version of Che game
that ams a a radical decentring of’ suéjectivity, no—one has stormed
the Melbotirne Footéall Club to burn the archive in protest against
Che deadening stranglefiold of 2he narrative on Aistory . no-one has yet
slaugttered a piq ad the mcq anzac day match, protesting foctball's

/azy COn/’/aZ‘/on of itself with Aeroics.

rather, consider,

what happened to Andrew Mcleod, the footballer is that he woke up one morning
and didn’t know why he was playing the game any more. Something had gone. He
still finds it difficult to describe exactly what happened but in the end, he says:
“You can get away from why you actually do things” ... The incident that put him
back on track was going to watch his son play footy with his father Jock. “I saw
why my son plays footy. He loves it. And | was standing there with my old man.

That’s what it’s all about (Mardis Flanagan “McLeod’s Silver Lining” Age, 10

May 2008)-

waz‘c/p‘nﬁ your bid /)/ay eoth your dad . waz‘c/p‘nﬁ andreco mcleod
walch Chs ,é/‘c/ p/ay with Als dad . these encowunters restore ¢he 3ame
Zo the p/QCe where 17 1S c/eep/y Medn/nﬁ/’a/ . Zo e\/eryc/ay /ife . 2o

family, identity . /ove 57

we are sa/ing Football partakes of ¢hat style of ée/nﬁ/ Aedom/nﬁ n

which identity rs £orsed Z‘/zroaﬁ/z neﬁoz‘/az‘/nﬁ Self~resemblance and
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making stories . further we propose that +ootbal s fundamertal
galhering structure and s noisy violences both Flowurish cithin and
are contained by these wbiguitous methods of world—taming . these
we means by which the farnlial Swarm, the societal swarrt and Che
indiidual's relation to these are controlled . the specilar structure
of dotble idertity, narralivity and resemblance, are well tested
methods For taming Lhe teeming . and in the structure of footéall

Z‘/}ey £ind a Md/‘\/e//obAS ) reSpon\S/\/e MdZ‘e/‘/‘a/ Zo wor,é eitA.

all plajers s/t into roles that foctball affords ther, and as we have
discussed it above, football is so Keen o play it arrass an infinite
number of roles for amyone Swept into its Swarsing . you can never
have enowgh bodies, skill, e, strengthy so just Furnsh thes with
Something to do! nevertfieless, cerdain structures of the coider
social world do work to capture, contain and mark Football in Zhe
currents that predorinade in other cultura/ domans . For instance
alt hough women can and do play football — Kik Lok adores women .
anyone calching halt time bick-to-Kick in Broore can see it —
nevertheless getting CAis fact o register in the structured econory
of dowble identity, where roles are plajed oud and Folks identified in

£ d/yh‘/ /AQ/ 5/7@0\5/IOZ‘\5 and s OC/AQ/ Slories y SeemsS QMQZ/Ahﬁ/y difficet .68

Zhe force of persons in football details its infimte—
InConspicuUoUSneSS: grass, dust, gravel, twigs . knits these
Seam/eSS/y, via Z‘/]e Z‘/zreao/ of /c/ehZ‘/Z‘y and C/IQIA/‘)\SZ‘IAZ‘C/] of 3ened/oﬁy,

into the Aarﬁeon/nﬁ ( and contarned / controlled > Seoarms of £ am// y s
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cleb and society . football S Stories embroider these details into
extremely strong, collectively owned machines For Ma,é/ng Sense . two
sets of forces entewinng . a dancing stee/ cable of marvellows é/nc//nﬂ
power — ferocious fun tewisted through meanngtul acceptance and
leving confirmation — all that's " real” . 2hus do we, grass, #ind
ourselves — even as we scalter and murritr and ratt/e arocind —
plarted in significant roles (rows?), able to contribute to some of
Che most meaningful narratives of our culture . family . identity . love

. wow . hoeo ‘s thad for a Aal of MeZ‘@ﬂ/}o/\S?
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34. z‘ric(’

every team Snapshot and honour board in the local clubhouse is lined
cith ligeudidy and 1ightness . identidy positions nonetheless Zeinkle —
child, judd — coith Flickers of what Michae! Tawssiq calls ” contrived
misperception” (7a«ssig 2006, 123) . feelings of certainty and their
evidential talisrmans are Cricks . we know how cortrived it all is . once

for his Fooly Shoeo Seﬁmenz‘ " Street Talk" sam necoman was in

essendon interviecing passers—4y aboud their struqgling local club and
about whether (coach) kevin Sheedy should be sacked after 25 years
ad the helnri, and one local protested that he hadnt Followed Football
Since p/ayers had starded /ea\/ing Che districts in which Chey were
born, to play For clubs further afield .” kevin sheedy” he growled,

" should have stased @ richmond!” " But”, sam protested,” he's been
@ essendon 25 years! how long do you have to be in a place 2o
become a local?” " FOREVER!" shoited the ran, stalking acoay, and,
back over his sShowulder:” forever ad richmond! NOT HERE! yet, on
he occasion of s Selection for the 2006 a//-Hustralian team,

chrs J'ac/c/ IS able Yo observe how:

all year players in opposition teams are ‘the enemy’ ... But with the click of a finger,
in the selection of the international rules team, those same players become
teammates. Instead of trying to expose one another’s weaknesses, you try to assist

them, and others do the same for you (CAris Judd “How international rules

could inspire a human revolution” Swunday 493 17 Seplember 2006).
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the click of a finger — a magically #ast percussive move — is all it
takes to reveal long-held loyalties as the tricks they are . such
rickery — ligcid lightning strike of " loyalty” — is a style of
rovement in football's swarm . “[T]he figure of the trick”, corites
’Faussig “is one of continuous movement and metamorphosis, in, through, and
between bodies, carrying power one jump ahead of its interpretation” (Taassig
2006y 14S) . just as surely as andrew mcleod is restored Zo play,
watching His boy play a weekend qame, cAris judd's circle of poer
/s expanded in a tricky divestment of Ais own player—identity . i don't
Chink either really cares aboud whdad s Yrue . its all aboud whdd
orks . galhering . contribution, not cortrol . 2his is how Footéball is
plaged . tricky . this is how our Swarm moves . for every good bloke
sticking Lo the game plan, Football produces a flash lad, making magic
. For every role model visiting the sick, there's a bloke in a pink rightie
coaing a vibrador on mad mono/ay,69 s in the gare . if" not these, not
Football (both judd and mclecd are black-beld~tricksters . are Cheir

pooers confined to the football Field? coo . i dowdbt ).
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1. FoB — Zhe footballer 's Aody

the Footballer's body (FOB) is encourtered in fariliaridy . we know
Che plajers . more than any other celebrity, footballers are close at
hand . there are (have been) so rrany of hem, and they are all local Zo
those /c/enz‘iz‘y—ma/@‘nﬁ networks that football hrives in and that coe
each inhabit . thus, everyone has met an AFL plajer, or seen one,
dated one, Knows Someone relaled to one — i saw Scott camporeale
at the arport, meeting an elderly couple of ¥ 2he plane on the eve of a
big essendon/collingeoocod clash, everyone huqging and smiling . 2hey all
looked so happy i briefly wished Chat essendon might cin . the FoB

are Very nearéy .
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4l. Shuff/e

the Structiure of dowble identity is composed of more than just the
specular . harder o discuss because harder o pinpoint, but we also
Sneeffle and snitf out each other s place in life . we cry out and
listen 2o each other, cowering before the shoitded command, curling
Up aganst the buzzing chest of the beloved, ridiciling the breaking-
Voice of the pubescent boy, Lhe deep voiced rabbit . do you have
those moment's, between Sleeping and waking, when a sound restages
you in your childhiood room? the bang of the screen door, parents
corung home? the tweeting of morning birds, scratch of a branch
aganst the cindow, summons the soft dark of the heavy body into

Fleeting, sonic formations of wha the world is.

the register of the familiar is a gadhering, a gadthering by snut#ling; a
recognition by Smell, the Sounds of chewing, keys in locks, foottall
and Cidiness, objects cast of ¥’ or ordered, the manner of” each other,
our way . sy 12 year old niece s talking on the phone Zo me: " can you
JuSt hang on one Sec., sy little sister is Aitting me with a stick” . a
scutfle . the shared-domestic . a sense you can only get 2hrough
proximidy . Kids pets mates Ffamily, wbiguitowus and formative forces
— Zactility snutFling caress scent, being bashed coith a stick, that
shapes a relationship Co world . throw . Kick . steady . shake hands .

/IL(3 . ,@‘5\5 better.
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proxiruty, temperatire, fragrance, timbre of voice, igntes, makes
relationshp more compelling . birthing mongrel sense-perception,
Strengthens narradvidy, magnetises /o/enz‘iz‘y—éino//ng . Massurn talks
about hoeo recognition rakes ¢hings 2ypical, and Cypical 1s éor/ng,
bect wunigue [it/e detals that ental loss of the typical perspective
give rise 2o ( re—->e>(per/enc/n3 2/ings as interesting: “an attractor, an
inducting sensation” (Masswri 2002, §4) . you can See footéallers on
v, hear them intervieced (more typical, less interesting, all those
Jokes about how they all say exactly the same things), but ad a game
you can smell 2he liniment and Scoedd rixing, as they procl past —
hot — along the bowundary (Lhe catewalk effect, pacd calls it ) . you
can hear Chem murmering o raners, calling o each other, voices
glinting eoith agility and detal! Chat /s never given in ¢v or radio —
goodness me, james furd rught hug you if you e lecky " he s
given a younq essendon supporter a memory he will never
Forget/! " cries the commentador . so truel less dypical, more
atractive! the many fingers of the BIF may knit us into play via
Fariliaridy and proxisuty, but they magnetise ws through »ixing in
hedt, Fragrance and murmur, our own bodies, #leetingly contounded,

/’d///nﬂ nto re/az‘/on a)/AZ‘/I Z‘/]oSe of Z‘/]e ﬂ)g .

Chus e are saying, becautse they are proximate: at the game, the
arrport — shane o bree popped wp betind the coffee machine in the
wuniversity cafeleria for a few weeks for god s sake! — and not Just
visible but sonorous, fragrant, chattering and coarm, ce emébroider

oahSe/VeS/ are eméro/o/erec/ a/onﬁ Z‘/]e narradive Jine of reSemé/QnCe and
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Self—sareness in relalions of wunusual /nZ‘/Mdcy with the bodies of
footéballers (unusual that /s, For relations with Ce/eér/‘z‘y bodies .

more in a Sec.).

in a fremantle delicatessen, the woman serving noticed the colowurs of
ry galy coloured scart” and asked if i was a docker's supporter .
when i said yes (i was undercover ad the time, dears) she told me
Chat her nephecos josh and malthew carr, both plajed for Freo .
dazzled, as the FoB manfested in a Flash before me in the body of
2his woman, i Stettered that the carr brothers were not Just plajers
but stars, @@ cwhich remark she frowned: i suppose so” she said,

“ bt to me z‘/zey re J'asz‘ ne/)/zem
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21. dazz/e

McKenzie tark observes that all celebrities belong to both
extraordinary and ordinary reqisters of daily /ife, and this is Aow Chey
work, “affirming both individual ambition and collective belonging” — 24/»4,
our Kylie, our elle, our cate (Wark 1999, 43) . but Foctballers rore
2han any Sther celebrity seoirl out of and are pinned into that vast set
of interconnected networks: farilies, schools, auskick, local clubs
and competlitions Chal we inhabit as well . 2hey are more ordinary
because of their proxirnty and Cheir Serial nadure — no matter hoeo
glorious one pight be there is aleays ancther who was betler . thus
Football celebrities are less able to reach the Cruly singedar and
extraordinary status that others can because of Lhis, bud also, ¢hey
we especially beloved because e hold 2hert in intimacy . know Chem .
warm . everybody ceeping —— even derrot brereton — as ted whitten
ook his lap of honour " round Zhe g, Lo mont As before Ais

deadh in 199s.

the celebrity register proper —— where diana elis marilyn and paris al/
/e — I5 where bodies are encowuntered as almost not firg bect image .
12 1S a register LA proceeds by the proliferation of images: Super-
cwadchable pictures, super afz‘enz‘/on—graéé/ng slories, rumoctr,
scandal, emphasising novelty, ephemerality, qppearance and
disappearance, arrivals and depariures — openngs, encores and coaving,

dazz/ing bursts of lighty red carpels, rashing in and owt of” éa//c//nﬁs ,
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airports, police stations, discovery! the next £ig thing! the dirdy sex
lape! death! the great plunge into black . celebrity cworks like Fuiries
SKipping over the surface of a pond leaing only rippling foctprints,
glitter and hairs standing ep on the back of our necks . bings bells

glissandi dreem rolls Firecoorks.

and although Footballers can and do rigrate to that reg'ster — carey,
cousins — they are, a least while they are still listed with a club,
concurrently playing ancther . that of the BiIF which is concerned
les5s eith proliferation of imagery than eith smashing it 2oget her and
2rying Zo “do sSomething with it! " Football proceeds by
articulating Lensions, emphasising Lhe movements of mass, heat and
collision . thump dash crunch and ramble . Footballers are
3aZ‘/zereo’/ 'ga hering Chrough Che production of cerdain actions:
Jumping catching Kicking £alling calling renning feinting and stapping,
bodies (broadly conceived) in adverse relation — kikZok . the identity
of Che celebrity Footballer /s continually comprosrised by membership
of " Lhe Zeam, Che Leering’ a clowud of arrows shot Chrough Chat
propels: " ben" " coayne " smaller and Sraller, more deranged by the
ruinite, into an infinte set of relationships with other bodies in play

. articelated éy ZAhe odd, mary J'ofnZ‘ec/ S,ée/ez‘on of the BiF.

and e have sad . we’ play there too . in 2AIS Sense, p/ay/;g Zhe BIF,
whch Lhey must, footballers are not on/y proximale to wus . they are
Che same . and Chis 15 very different from other celebrities . we .

p/ ay . too! the BF exceeds all individuwal preZ‘enS/onS Zo possess 7 .
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Is absoliutely bredal . chews wup and spits bodies out with machinc
o//‘sregara/ . we fave just seen whdat iZ did Zo andreco mcleod (above, 143)
. in 2008 Fagéy plajer sonmy i1l coilliams answered Ais critics
comincingly . when he broke his local contract to Zake the ( e /)
biqger money in France, and was accused of disloyalty by his club, he
replied: “They don’t care about me. They treat us like cattle. That’s the honest
truth” (Brock 2008) . i believed him . Footballers are only 2hings in
Play . no more Chan you or me . not persondally significant a all .
2heir personal significance is Something Lhat comes retrospectively
(as iny when you're about 2o lose one of your star plajers 2o
FrancelD, or is projected in advance, effective only to the extent that

re opens /00\5\5/‘5/‘//2‘/&5 £or ouwur p/ay

Zhe Z‘/I/nﬁ 2o wnderstand then aboud the FoB is that it is a
phencmenon wunfolding in a few different, intertuined, registers a
once, Airst: as a body qathered in play with us too in the Body in
Football, and as such, just ancther force, its individual identity (as
with sy own) continually evacudded by its imolvement in play, but
a/lso continually apening the possibilities For sy own imolesment .
Chen also as a point in that structure of double identity in relation
Yo which  I" understand sy own place . pay Stories . 2his is 2he
rmuch discussed and enormoushy overrated position of the * role
model” . £inally, as a celebrity identity . elaborated as a body that is
only image, only ever separate #rom me, “a glint from another world”,
(Lark 1999, 49), an infinitely malleable image—malerial, adapted endlessly

n Variouws rarradive COn\SZ‘e//aZ‘/on\S ( 3055/}0>, and 1»n Z‘/]e Z‘/}eaz‘re/ S of

dazz/e... 154



individual and collective desire . the FoB is not a consistent occupart
of any one of these registers . but (i suppose) finds itself
constantly Hlipped/Flipping in and out of all of them depending on
who/whad happens Lo be Fraping i ad any given moment . poor dears!

no wonder they need counselling, and also drink a lot!

all together the Foctballer's Body is an extraordinary #igure . feeding
across registers of play in a rux most potent . Lhis 15 why Lhey send
Lhem Lo visit sick children . i's not really aboud being a role model .
Che effect is much less aboid modelling than aboud chat they
directly contribitte to the bodies of others, including the bodies of
sick children, as a result of being constructed so singularly — a
whole range of” unsettled, liberating spark, #lare and structure, ¢hat

wuswal bodies do not posses n

‘ margaret Y sa/s anna d., one of ry Students,” | Lhink you »1ght /ike
Py Crazy-coincidence story . when i was [ittle i used to go Zo 2he
Footy a /ot with sy dad, bud Lhen py brother came along and fe sort
of took over that role . ampeoay, chen i wused 2o go, i had a jumper
with nitmber 3¢ on it For sar. rocca — now 3¢ 1S dane Scoan who S
nobody”, Ui make a protest which she calmby ignores, continuingl
“anyeoay . i eent o the game last week For the £irst time in ages and
So i sgueezed into sy Iittl/e nttmber 36 jurper, and went along eith
dad, and coe con and it was great . but Lhen, aFter the game i had to
go Straight to work, so i went into work wearing sy Footy jumper,

anc/ \SZ‘ra/g/}Z‘dey a)/}en / a}-r/\/eo’, Aefore / COL(/c/ 30 Aac% anc/ 382‘
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charged, 2his huge gty came up 2o me and said: “hey! you're coearing
oy number!’ and i said," oh okay! so who are you? and he said ' i'm

rene kink!’ and i didn't know who that was, and after cwhen i told 1y
dad, he was like: ol nol the incredible hulk! how could you say ‘so

who are you? ‘2o rene kink?711"
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1y . raééiz‘

what is the opposite of a mocking bird?

(T mrvie Derhart 1991, 252

If you want to be good at something, especially boxing or football or wrestling, you
have to have that bit of madness inyou ... Look at The Undertaker in the wrestling.
He’s about seven foot and 500 pounds, and his eyes roll. He’s a loony, like me and
Gordon Tallis and Les Boyd, but we all came from nothing. We were like the black

fighters. We had to be a little mad (B/ocker Koach in Masters 2006, 19)-

mongrel play needs mongrel plajer? cell, perhaps . we agree o least
2hat football’'s body is a remarkable, jointed being, hell-bert on Zaking
rsks that exceed (any) “ one's” better judgment . and we note its
tireless purscit of materials to wuse in its play, and indifference o
whad it destroys in the process . even brofen bones only stop play
for a couple o minites . 2he BiF drums its fingers as they call for

Che strelcher . and rno c/oL(AZ‘, 2his IS not every/one ‘\5 cup . of . teal

we have mentioned above how the BiF deploys effects of scoarming
Zactility: ding-a-lings and lalala’s, 2o remake relations with bodies
wound ity but i has many more soves wup its Sleeve . one of the
moSt curious maderials it plays cwith, and pulls apartd, is that of
“being (D —man” . we shall call LA an identity condition, rather
Chan an identity position . and wunderstand that i conditions Zhe
position of each singular gent/eman 2hat lives, and that each one

muSt Feel its affects . it IS a dimension of belief 7(:‘3“3/"’73 affect
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mdderiality . who knows how it works? not il the point is thad in
spite of its much-~vaunted masculinty, football nonetheless takes
2his identidy condition and shakes ity i not precisely az‘z‘acking, rav/4
shakes it " till it rattles, hammers it as part of the assault of the
hard clowud . Football subjects ampthing that it qathers to itself to
enormous critical physical affective pressure, including the condition
‘ Ae/ng—a—man " and, when ée/ng—a—man s shaken,” real” rsk, which
footbal! demands, " real” inention, is produced . dis-inteqration . the
guickenng and Lranstormation effected by becomings . bing! what
was that'? a rabbit #lashes over the grass . the qppearance of the
wuniversal rabéit! a fw‘c%en/ng and seerving that pervades Football, and

/}e/p\s exp/a/n\s a \/a)-/ez‘y of its observable effects.

when risky play qoes wronq and plajers drap 2he ball, tangle and £a//
over, or Kick poorly, they are called ” girls "y when it goes rig/t and
wnlikely marks are tafen one-handed, bodies and balls escape
congestion to “find space” and impossible kicks hit Zheir targets,
spectadors cry " magic!” these two judgments, made after the fact,
do not acknowledge the common daring, dis-integration, that gives rise
Yo the fact . Lhese Lerms — gir/, magic — are interchangeable +from
the perspective of the risk — the altempt o Something amazing and
wunlikely . consider the £ollowing amendment: * buckley! " we may cry

— "OAh! You absolute FABBIT! "

/‘aéé;t-.. ISS



2s. magic

ehis immediately leads to ancther thought about * magic " as a term
thad is controversially applied to the play of black Ffootballers
(McCoy 2002, 30) . jirm and phil krafouer imariably atract the
appellation (Gorman 2008, 17D; Frematle's jeft farmer is known as
“Che Wizard”, or just” wWiz'[* and collingrood s “ neon—leon” davis
also gets " Magic” or affectionddely,” Mgj" (Flanagan 2003, 145) . we do
net wish to £all in wncritically with s rame~calling, but reither do
we wwish to elide a set of interesting differences . may we put Forth
an idea? First let's recall, without even trying, peter daicos and james
hird as white plajers who make magical play: " something From
nothing ", der? surprising lightning £ast /‘Mpo\S\S/‘é/e—Seeming . and 2hen
insist that the " magic” incorrectly assigned to black footballers’

bodies Ae/on35 radher Co Che nonqp/po5dé/e éoc/y, Zthan 2o any Aoa/y

Fixed opposite the white man (For a discussion of “the body they steal
from us in order to fabricate opposable organisms” see De/ewze and Guatdari
1957, 226-227) . ChiS noncpposable body I's pursued for its pooersti/
effects in football, even Z‘/}oag/z 2 IS immediately incorporated coithin
2he white—man paradigrm ( lodged safely opposite Wirm in the body of
Che black man or the body of the boy, occasionally in the body of
Che child, we have just Seen it popped over in the body of the loony
(above, 152) Sometimes it £inds a home in the body of the " animal”,
although in foctball that animal must be Fierce and strong — Sydney

Sewoans noZ‘a)/Z‘/]\SZ‘anc//‘n3> . we Ae//‘e\/e Z‘/]/\S Aoc/y COL{/O/ Ae rore asefa//y
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represented by a Fiqure less easy to oppose and wish to suqgest the
Figure of the (magical) rabbit as a contender . what if we claim all
risky play (For good or ill, thus including draps, 2rips, twitches and
Fumbles) by both black and cwhite plajers (also by both loom and
Sensible) as rabbitish? then . how about we call this rabbitish Figure
Tinkerbel! (TM Barrie s Fary was a tinker . She rade pots! srashed
2hings around! tHhis jingling onomatopoeia is important )7 Tinkerbel/
the magical rabéit, who infuses (Zhe white) man coith a range of”
movement, a deftness, agilidy, intuition and allround sparkle that
would otheriise be inaccessible to Him | 2o return to our 2houg/t,
above . it may be thal black foctballers have more sKill in accessin
the " intermezzo’ condition that produces these radical poroers (“the
intermezzo ... never ceasing to become” (De/ecize and Guattar: 1952, 227).
2his wottld not surprise, and Is cerdainly corthy of furdher
consideration, but that it is theirs alone, no . james hird: long ears,

Fine Fletty Fury cwifFly nose . all knoco.
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4. rdéé:f:\f/?

the unpretended aim of a test ... is to meet its
hidden blind spot, to fail. This is when it
produces an act of discovery, which occurs as

accident, chance, confusion or luck.

(Ronell 2008, 155)

Football is an art of risk, and risk can have both good and bad
otlcomes . not only riumphat, successtul risks cowunt . Adorno

and Horkheimer note 2hat “promiscuity and asceticism, excess and hunger

are directly identical, despite the antagonism, as powers of disintegration”

(Adorno and Horkheimer 1992, 3, ry ermphasis) . we may say that
powers of dis—integration wunderpin riSk, producing all ¢hat 'S innovadive
and all that's catastrephic (wrderpin that * common daring” we
mention above, 155) . Lhe wonderful/scary forces of dis-integration
are wh e 3&/»75/@' on the horses, the internet dating site, and chen
we Kick dowon Lo Seven men bunched-tp in the goa/ sguare . dis-
integration can deliver ws either qood Fortune " beyond our wildest
dreams” (pretdy un-inteqrated Zerritory thered, or wtter devastation .
Chus e believe 2hat in Footéall risk is, far #rom being the currency
of he hero, betler dcléhoa)/eo/ﬁeo/ as currency of the magical rabéit .
heroes insist on Cricrph in Che end . 3amé/er5 , rabbits, rudfielders,
a/l knowo we may as socon end Up in a trap, teotching with poison, as

rmake a daring escape . CAis an ? 2he movies, Odysseus.
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Footballers percevably pass through thresholds of rabéit-/ikeness
For which they are at times derided . photographs capture 2hes in
poses of elfin agility, rabbitish delight® and trembling cith tears
percevable rabbit-likeness is not desirable in a thealre of masculine
power . the bodily adtitudes mentioned here are not encouraged in
Football, for the most part they happen so rapidly they evade
detection, above and below the threshold of perception, properly
belonging to the realm of unconscious optics (Krauss 1995 (and of
Course unconscious sonority and fragrance as well, mongre/ sense
beings that the FoB are . See above, section” 4I. snutfle’, 149-15) .
2hey are not intended effects and do not Form pard of amy training
drilly rigidhy proscribed by foctball’s ¢heory-and-practice-conjoined-
in—exapmple—~towards—~victory (designed — or funded, more importantly
— by folks who believe in heroics). but Lhey are captured by cameras

and circulated z‘/zroaﬂ/z Che football world to Vary/nﬁ effect.

these images provide evidence (if we really needed any) of the cayss
that the bodies of foctballers pass through altitudes that are
apparently not, as they say, masculine . Further, we can deduce From
Chis Chat  imperceptible levels, in the form of becorings,
Footballers, life the rest of us, are +r rmore rabbity than we let on,

or even than e knoeo.

Zhere 1S riore o it . il IS not J'LASZ‘ Q ?aeSZ‘/on of sometimes qppeaﬁnﬁ
rabbitish: there is a marvellowus transverse povesment in Football y A

Credative deterritorialization . anyone waz‘c/lfnﬁ chris J'ac/c/ in the 2005
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grand Final can See it . Aow does he do 2hat?? 2Hns /s another
Delevze and Guattari idea, Zhe idea ¢here are “lines of becoming” ZAat do
not £ix points, and pin down and, set ¢/ings in relation 2o one ancther
bet which have “neither beginning nor end, departure nor arrival ... only a

middle ... not an average [but] fast motion ... the absolute speed of movement”

(Deleweze and Guattar: 19572, 293) . PASSHAGES! the lines thad set ws
Free . “Free the line, free the diagonal: every musician and painter has this
intention” (Delecze and Guattari 1957, 295) . garry ablet? jnr. also . free
From fierarchies and £ixtures, set-moves and grids . ¢Ais is not 2o
say Football has not an abundance of the other styles of line . Zhe
point-pletting lines . lines that are subordinate to VEKY precise
éeginn/ngs and endings . pecple cwill spit on you if you riss! bet he
lines of the rud—field, the lines that make Space, the lines in and ot
of’ contestation, the lines of the high mark Cand 2he high mark that
Misses) . those are your Lransversals, your diagonals, your lines of

f/{g/]Z‘ - Yyour chris J'L{c/c/ //ne, your aé/eZ‘Z‘ line . your AarZ‘e// line.

2hen, even more exciting, these lines are not mere patheoass, Chey are
abstract lines . as much as they may propel bodies out of the pack,
they are also conceptual lines, they are “between”, Z4ey “come up
through the middle” (De/eccze and Guattari 1957, 293) . Lhese lines help
the Body in Football 2o capture, deterritorialise, and reassemble, not
only the #1ight of the ball but 2he bodily Lerrain — Sonic Kinaesthetic
perceptual — of amy pard-animale iZ can gather! child insec? coman

cotlon—tal bird doped drunk.
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thus part of Football's play is the #reel /n3> appropriation and re-
codification o' the tearing £alling £leittering and vidrating of bodies
(bodily becorings ) o which  man’ is Freguently opposed . in addition
2o the body of the Seven oot loony, Football takes wup the Flutter
and c heeping of little rabbits and tiny lig/t-bodied birds, the lazy
circles and high, Keening whistles of Kites, the mad accelerating knee
bent stationery marching and screaping of toddlers, the languid bends,
gasping, cries, moanng, #alling and melting of lovers, seizes hold of it
a/l in order 2o pake it into something else . inthis sense Football-in-
play is as Far From Leonardo s Vidrewian Man as can be imagined . ¢hat
aint the Body in Football . imagine taking that stuck insect out Zo
visit a child in hospital!? you could never get ¢hrowugh 2he door!
onto the ground for a guick Kick? i don 2 2hink so ! ¢ry and make

Football reappropriates, breaks, glides on the wpdraug/it of, and
Composes mad 5ynae\5z‘/}ez‘/c experiments with the resistances Chat

Zhese ?aa/,‘z‘,.eS of the nonop/poSdé/e—-Aoo’v are 2o The .goo/y) s 3oo/y,

the Subject s . 2hey make possible a remarkable series of departiures
From thad body . the Body in Football submits these other bodies,
undetectable bodies of gossip, secret, undocumented, #leeting,
remottring and rumoutred bodies to Lhis very special treatment of the
diagonal or transversal, uproots them From Cheir Lerritory, rckes

\5OM8Z‘/IIAI‘)3 z‘r/‘céy and £fun in the stadicrr of heroic MQ\SCL(//AI‘)/AZ‘V.
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£ hs all Seems a bit Fur Fetched, mad even, go o the cest
bimberley foctball £inals where the interweven relationship of the
Body in Foctball with black +olks birds women children rabbits is so
undeniably evident that you wonder if the AFL havent been reading

De/ estze and éaaz‘ Zar a/ / a/ 0’73 .
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83. man—in-abundance

thus we arrive a 2his (not very startling) observation: football,
despite its wbiguity and elemental nadure is, oddly enocugh, gendered .
despite the never far away presence of women and children in it
Football fedlures and celebrates men . no doult . we have already
mentioned how Aard it is Zo 3ez‘ women redoﬁn/\Sec/ nits rea55ar/‘n3
structure of dowbled specilarity (see above, section” 3¢. Force of
persons’y 4F4s) . football is an example of a variable field (Zhis is a
conceptual Field) in which men appear tesice, ¢hus dopinating . which
IS ancther thing e lake Frort Delewze and Gualtar (Chey must have

been /edc//hﬁ Che footy—2ipping /st coriting Mille Plateacts, don you

hink?) . and is a mechansm by which order is produced in the world
(Deletize and Guattari 1952, 105) . Football is a place cohere order /s
ée/ng extracted from play by the inscription of a Figure we call man-
in—abundance . an ordering that is also a discriminating amplification .
Lhere aren? as many men in the world as there appear 2o be in

fooféa// . /’ooZ‘AQ// /s J'L{\SZ‘ a)d// Zo a)d// Men./ Z‘/]ey 30 on and on and

onl bud . simultaneowsly football is an oro’er/ng as close 2o infinte

var/aéi//z‘;g as ¢ /s po\S\S/‘é/e Zo 3ez‘ it hoedd c/y/hﬁ, et hoed cOn\SenZ‘/nﬁ
lo death (2His is how it's like war — not because plajers are brave
— but in its will 2o rema/@‘nﬁ reality through proxiruty o wounding
and deat /1) . blokey Football (as cpposed to kikiok and/or cwith birds)
rines mesSy variability, caplures vertigo, illinx, wonder, jams it

Z‘oﬁez‘/}er ewith /7341/‘&5 of maleness and Ngl‘c////’exf 7 in a structure thad

man—in-abundance...
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Cements it as " male” . fromt Lime to time Some man cwill £/l ot of
2he magic—cement circle and footy—Faryland cwill clam a scalp . it is
ben cousins who has most recently fullen into the register of
football's weird noncpposables, and been pilloried for it . throughoud
Che Cime of writing L2his 2hesis e has disappeared and re-esierged,
disappeared and re-emerqged, very rabbity, in a flock of v news clips,
Srtiling downcast eyes and evasive motion, altended by a haze of drugs,
lacolessness, deathy Fear, overdose, addiction: representadive elements
of the uncontrol that footéall discipline demarks — Mardin Flanagan
guite rightly daééing Ain “the Lady Diana Spencer of Australian Sport”
(Martin Flanagan “Beckham show places privacy act offside” Age, | December
2007 . and we are So relieved the fairies didnt immolade him the way
Chey did poor Diana! i was happy cohen richmond £Finally scocped Aim
back into the circle and gave him ancther run! no-one deserves
banishrment Zo Ffary—land forever . and | love the re~solution of Ais
donning the (dramatic, transverse) sash of the black and qold tigers! i
have a footy tazo of andreco mcleod on sty desk, he is renning,
gripping the golden ball . he sizzles inside a luminous aura .
rySterious discs of silver light buzz ot of the dark behind him . he
1S not a man, he Is a visidadion! why 1S he depicted 2hus? /ike
Something out of a vision described by Teresa of Avila: “[an]infused

radiance which causes the eyes great delight and never tires them ... a light that

... being always light, can never be clouded” (Avi/a 1957 Cis421, 197-198).
WY is he c/ep/cz‘ec/ thus? the \SL(A"/Ieac//‘hﬁ on the azo reads:
‘ creative 33/7/4(\5 " ?L(/Z‘e . and neither male, nor role mode/ . the tazo

,énoa)\f .
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as the standard measure wsed to evaluate inclusion, men appear Cioice
. in 2he constant and in the variable Forr . 2hey are the measure from
which the constart is extracted (Delewuze and Guattar 1952, 105) .
even though women, birds, dogs, black pecple are all Cwittering arownd
in the variable form they are not extracted from it into the constatt
as " men’ are . they will dleways be (woill Lhey be aleways??) outside .
Sidelined . 2heir irreducible Significance obscured, plastered with
glitter, feathers, ochre and made light of (of light, see above . mcleod

. crow> .

bect 2he ( 3/or/oa5 ) Z¢Aing aboud football is thal it is by nalure rixed,
i gathers, it disqppears . it wunfolds in variety . variety is not just
whdd it coant's, variety is whad T is . KikZlok . Lhus the half~time ball
play i coalched in Broope — cwhere Kids, rabbits, mums and dads,
dogs, a// got up 2o Kick the footy — cannct not happen . thad's the
game, that 'S where the garte Is — Ceerting . men (husks! ) are
extracted From it to play in the AFL, the seering-constant and
doprnant model for its play . so although it looks as Chough Che
variable sisics the constant, in fact, the constant magretises men
From the variable to produce itself as a male game, and, although it
can get difficult to see it, blokey foctball is still just kids dogs
rabéits dust, twigs, an occasional Visit From ben cousins; an
extraction around which a dissimulation holds — " 2his is a gare
of men!” — it's not . it's a game of teoigs Fluff and dust-coith-
men-extracted, in a move that makes it look as though they are

naz‘ara/ Z‘o /AZ‘ . 30 for Q a)a/,é anc/ yoa a)/// See Z‘/IQZ‘ ) /A/’ /‘Z‘ Ae/onﬁxf Z‘o
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amyone, football belongs o children £irst, dogs second, seagells 2hird
listen to the roar . it is not the sound of men, there is a Sigh in it,
a curious child-lightrness . dis—integration . light as dandelion pedF .
and almost always a sguack or peep altends it . [isten to the

interviec coith 3/3/7/7 archer . he is all bud sShowded dowon éy birds.

Chere /s an aticle Yilary Mcphee wrote, around the time wayne carey
was sprung in the bat hiroont, alleqedly cancodling with Ais vice
captan's wite . it bemoaned the overtlowing of confessional, public -
statement coming out of arden street . in it Mophee guctes”a

Friend” coho Sa/s,

[this is] about the feminisation of the footie [sic] field ... It's gone too far. You
women started it. In the olden days ... this stuff would've been settled by a fight
behind the clubroom, by sublimation and suffering in silence and a great deal of
beer. The guilty party would get the message. You wouldn't have kicked to him for
a month. He'd find a dead rabbit in his locker. But in the end it was the game that
mattered. That was what they were there for. You got on with it and left the

women and kids to cope (#riend of ilary Mc Phee “Feelings, Nothing More

Than Feelings” Age, 23 March 2002).

we protest! this trend towards the confessional in football
Corments less on foctball's Ferinmsation than the ongoing
concealment of rabbits within it . what do rabbits do? they
proliferdte, they 're effortlessly at hand, ¢hey're " harmless” they re
invisible, they burrow wunder, they wreck everything, they disappear in a
roconlit Flicker over Zhe grass . a dead rabéit is the end of scamper,
wutfle, scrateh, and hop . Killing a rabdit is a demonstration of a

porver Chat doesn 2 J'LASZ‘ st/ a éoo’y but a c/z/rp/ng Magfca/ \Swarming
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body — the BiF/BoF, Body in Football/Body o Frabbit . the dead
rabéit stands in not Just for the éoo’y of the futhless tearr member
but murder of " His” wonderful, disinteqratorialy risky, Flash body .
Che BiF)BoF in" Him'" . this Body o Frabbit is also what is attacked
in all that confessional talk they make plajers do these days, all that
making-plain . tredy it is just an updated way of ma,é/ng Zhe same
Chreat . a lechnmigue that has Snuck in wnder 2he Sign of
pSychoanalysis and especially he American elevisual style of same
(McPhee's " Friend” blames women for something that blokes —
grandpapa Freud et al. — imerted! we despar) . these dass we may
Shame our chirpy +ellows by making them Zalk, and humiliation of
making-talk, but rabbits are still what's at stake in these sad
performances . glimpsed, scampering for their burrows as the
Footballer — didak, cousins, shaw — makes /is uncomincing gpology
- Sl Lhere . also being ritually slawglitered when the Australian armuy
band strikes up, and captain stands posing cith arms in avictory
salete . crowd believing wrongly (Forgetting), in thad moment, that the
BiF/BoF ée/onﬁs o Hirm . no wonder it feels 3000’./ c//lSSo/\//nﬁ n
Confetts, £it to bust! Man = rabéit, withowt having o declare fis

/on3 Soft ears and w/ff/y nose . we deny and deny 2his Magica/ rabéit.

betty you know, ChIS is ot all bad necos because, curioushy, our

denial 15 whad rabbits need 2o Lhrive.

man—in-abundance...
170



2. sparkle

a haynes oval in Broome, walching he 2005 west Kimberley +ootball
leaqete Sepi~final, it IS 31 degrees wnder a clowdless, banging blue SKy .
Crees are in demand, or Cheir Shade at least, so i ar 5iteing on Che
grass a the boundary~line on the polite edge of a biq splotch of
dappled /ight . during a lull i look away Frort Zhe game 2o find a /itt/e
rabéit, about Five years old, tall, dark, standing close beside me . "/
like your ring’, she says pointing to ry right hand " well” she
oualifies,” i like that ring” . then, pointing Lo sy left hand elaborates,
i like that other ring oo, but i like LIS ring better” i laugh, " that's
because this ring is a diamond” . i Sparkle it arownd in the sun For
her, 2hrowing spots of prism colowr onto her Cummns . " the other
one i5 greenstone, from New Zealand C e wearing ry pink SKird Y
She says, twirling around for me . yes” i say, " you look beacdifud” .
“bud | had 2o wear sy mawve top, becactse | couldnt £ind sy pink
Zop’ Ui like that your top has Tinkeréel! on it” i say . she nods,”
had 2o wear undies” . "yes”, i nod,” i s pose you'd have Zo . nice
undies though " . she nods, looks away, back to the game, gestures
Cowards 2. " we re gqoing Ffor the red and black ones” she says.” me
too’ | say . but sometimes we go Ffor the other ones’ she sass. i

/Mﬂ/’ . ‘ e Coo " n 5&}/.75
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Mez‘/'loo/o/ogy

a range of” approac hes to 3az‘/zer/n3, Z‘/}z‘n@nﬁ aboed and re/, \presenting
Somc and cOnCe/ﬂfaa/ maderials have been wSed in tHhis prce/'ecz‘ . these

are c/e\SCr/‘Aec/ Ae/oa).

gathering Sounds/aleatory affect

betieen 2002-2007 we indiScrisnadely gathered sounds #ron every
Kind of place e could Lhink of where Football is plajed: Football
grounds, back yards, bars, lotnge rooms, telephones, trains and so on,
as well as plundering the ¢v and radio . we made 2hese recordings
wusing a small rini-disc recorder . we recorded wunobtrusively, and £or
2he most part others in these emvironments did not knoeo we were
doing so . Lhis was importawit becase e toanted to hear and wse the
Sounds of play, not the sounds of reSearc/z—ée/ng—gaZ‘/zereo/
(especially NOT the sowund of interviews, which to us are like being
made to walch a bear dance, Zhe” subject " whipped into obedient
Swbprssion by intent of the researcher . subject-as-research we
PG Say erk ) . with respect 2o recording £rom v and radio, e
selected games al whirm . whichever caug/t our interest . afercoards
we /istened back o all Zhe recordings and noted interesting textures,
Fun or £rigltenng effects, sonc surprises, good J'o,ée\S y 14 rigeting
language, and occasionally edited together /itt/e collages of sirular
Sounds: car Aorns, training drills, Aoo/ng, clapping, Che nationa/

withem, the minute's Silence on anzac day, passages «with birds and
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what not, Lowards éa//o//ng a collect/on of sowunds ¢hat éroag/zz‘ Zhe

c/ynam/cs of p/ay into affect/effect.

Chis gathering-listenng—editing is a method | have long used in ry
work as a performance-maker, freguently carrying a mini—disc
recorder cith me, in the way LA some ardists carry Cameras, or
notebooks . i record amihing i come across that aldracts sy ear, and
Chen laler, edit, rix and use these recordings in performance (see
Trail and Lecis 2003; Trai/ 2004, 2008) . details captured thus are
fre?aenz‘/y rore /nz‘eresz‘/ng/ Surprising than whad one may imagine in
Zhe privacy of one s studio, and accordingly open the work 2o greder

Communcalive poSSl‘A/‘//‘Z‘y . as found-sound improviser Ak Onda Sa/s,

the construction of collages and reordering of material for which I willfully walked
and collected [sic], creates a space open to others, and the autonomy of the
recording is renounced. | want to create something that, while being a personal

expression, passes through individualness forming something that can be shared

with others (Onda and Watanaka 2002, ).

Chus, the indiscrirunade style of’ gadhering Fultils Cwo ams, one Zo
collect pertinent sonic materials, sounds of footéall's play; but
also, importantly, 2o generate a degree of alealory affect in the
researc A/ creddive process that allows it o exceed the lirntations of
acithorial / methodological control and imagination . in the case of
recording, the unfocussed, global reception of the microphone can
produce effects that are sonmcally surprising, including ¢hose
resulting from the " failure” of the mic, thus: distortion, banging on

surfaces, rmixing of Sounds AR creade strange textures, nasty and
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éeﬁa///nﬁ affects, 2hings the ear did not fear & the time, or which
were " not there” a all . these are not rmerely wnintended curiosities,
2hey are movements in the materals; they are perceptual shiFt in
duration; they are change, dyrart s, Knowledge, and maderiality—in-
process; they produce affect and effects that extend the /ipnted
perspectives of the researcher . alealory affects as meanng—shiFts
and £resh perspectives are extremely important in the practice of
many atists (Zhis wunderstanding needs at times o be asserted coithin
2he acaderty where methodological consistency, precision and its,

ahem, habitual reiteration . /s . in . Y L View . over—va/ued).

in the sound/art world a tradition of’ these practices extends (at
least) from John Cage and tilliam Burroughs through 2o present day
practices by experimental composers, performers and Djs . especially
For me, the works of Djs Scarner, Spooky and Kentarro, noise
musicians Growund Zero, and Aki Onda are influential . all of these
Folk combine * Found sound” coith combinations of randorr and
precisely orchestrated arrangement's (See Kahn 1999, 322-35% For a
description of a line of sonic practice in CAs style he draces From
Artacd, ¢hrowugh Cage and Burrowughs ; Hegardy 2007, 186-187 £or sore
on Ground Zero and indeed, consider placing in your dear ears: Cage
1991, Scanner 2000, B Kentarro 2004; D) Spooky 2004 Ground Zero

2005; Onda 2003, Onda and LicHt 200.
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other artists, sonic styles

as 1s suqqested above, i have engaged in a parallel listening o the
Sowund) music work of other artists . it has been less of a
preoccupation Chan listening Zo Footbally yet the contributions of
Chis material can no doubt be Felt, and must be acknowledged .
especially noteworthy that ard work, small in guantity though it is,

that does engage cwith football sowund, discussed below:

Soundart

Sonia Leber and David Chescorth have made Several installadtion pieces
Chat imvestigade Somc atffects/effects found in and arowund sport .
This reflects both 2heir interest in “the many types of acoustic
phenomena which arise from large crowds”, as we// as /» “'charged' human

vocalisations uncovered from everyday life: the sighs, gasps and groans of work,

pleasure, sport, song and struggle” ( Leber and Chescoorth 2008a) . of

particular interest to me’ 5,000 Calls (2000) ard The Perswuaders
(2003) . 3,000 Calls was comrissioned For the Sydney 0/ymp/c

games and installed in the " Urban Forest,” the eucalypt-plasted
forecourt of Stadium Australia (2he man stadicem For the 3aMeS> e
Comprises 5,000 vocal Sounds of exertion, plased 2hrough 0
loudspeakers . Chese sounds Swarrt in changing relation to the
/isteners as they move Chrowugh the stadium Forecowurt . The
Persuaders is a collection of’ seven video montors — televisions —
on each of which a Footéball barracker delivers Als or her garre—-

comments SZ‘/‘Q/S/IZ‘ Zo the carera . the effect is of a crowd of
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IsSolddes, concentrated on an event remcte Fron Lheir locale bud
nonetheless connected in play via broadcast technology .

guite apart £rom Lheir engagement with the sounds of sport, which
15 of olviowus pertinence to Chis preject, the gredd interest of Leber
and Chesworth's work lies in their engagement cwith the £igure of Che
crowwd-in-souund, the Soundfi/-crowd, which they not only consider
bett produce in their installations, especially Chrough 2heir use of
site, and positionng of the listener as a crowd particle hersels

(Leber and Chescoorth 2008, a and 2.

2HS oork connects with a /arger éoc/y of” Sowund art work that
investigates crowds and sound, especially the affect/effects of
audience moverment, perceptlion and response in constructing the
Content and affect of the artwork . we cannot go into the deta/ of
these here, but must handball ¢he interested reader on 2o Brandon

Laée//e, who has written about the \SISHIA//’CQNCe of this /’QM/‘/y of”

practices . the fina/ section of Ais book Bac{cjzroano/ Noises, deta/s
Zhe work of several ardists experipenting eith crowding: neteoork
based, interactive/responsive and participatory sound wit Forms
(Labelle 2007, 245-29) . 2his current in the Sowund art world has ro
dowbt caught sy ear and infleenced rry own experiments with

pog;‘z‘/‘nﬁ foctball as a hard clowd, and the /'\stener—as—scwars.

Sonic CO//age,
another influential crecw ewho engage with crowoded (and indeed

Football) sowund, is the Ffapuly of sonic co//aﬁisz‘s . these Folks
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scour the soundworld for noises o sample, cut, and jarm together,

2o produce new Sonic life forms that break wup and do acoay with

oldskoo!/ Medn/nﬂ—-dom/enz‘/onxf .thAs is % Spooéy ‘s rASLhArm Science:

“...amirror held up to a culture ... that has released itself from the constraints of

the ground to drift through dataspace, continuously morphing its formin

response to diverse streams of information” (M.//er 2004, 003) . ewell .
while rithm Science may #ind its contemporary apothecs:s in Dj
culture, it is a practice that goes back a long way and has +Furnshed
sy influential fellows who affect our own work, most especially
william Burroughs whose cut-up experiments on magretic Lape are a
signficant influence . says Kobyn Lyndenberg, of Burroughs s work:

“cut ups produced with tape recordings ... extend the process of making the

word concrete by transforming sound frequencies into actual patterns of

magnetic dust on plastic tape” ( /_yno/enéerg 1992, 414D . ma(//ng 2he word

conc rele SZ‘op\S 7 Ae/nﬁ ( on/y> e)gpreS\S/\/e and Mean/n\c}/’a/ and allocws it

o connect with its other potentials, to affect and infect —
potentials Lhat every football barracker wnderstands . it is the
strength of CAis line of exploration in Sonc-collage that it does not
abandon the word (as many do in the sowund world), but plays across
languiage as/in wit-and—force, to destabilise and unleash its sonic

/Doa)e/‘ .

an interesting, and germane instance of Chis practice—line, éeﬁins ewith

éerman a)r/‘Z‘er anc/ rac//‘op/]on/c a)-Z‘ p/oneer ( or A)o/f . )%‘\5 CO//Qﬁe

piece Der Bal ist rund (Wolf 1957 C 19290 rakes connections beteeen

Che vocal intondtion of Football cormentary éy M/x/nﬁ i in tiny
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shards and J'QAS with Sonic effects of rmass Force and friction, Zo
proo’acg a poez‘ry of COmmenZ‘ary . Z‘/I/A\S a)or,é 'S fo//owed, mac/z /az‘er,
éy Qa pyroz‘ec/m/ca/ expan\fl‘on of the sarre preM/\Se in the c/oaé/e ad

CO//QCZ‘IAOI‘) éanz‘/zer Koc/] ( eVisiled — \/o// 'n den Mdnn ( \/a}-/‘oa\f

Artists 2000 . in 2Ais work 22 German musicians and poets (can
you /Maﬁine.’ ) take Football commentidor Gunther Koch as an
inspiration for responses LA intensity and celebrate the
affective/effective sonic Force of Che impassioned commentalor in
Full #1ight . s language, wtterance, poetry, rendered, re-rixed as

/anﬁaaﬁe —PIUSIC —norSe.

Z pakes sense that the collage £olks world embrace football . not
Just for i1s sonc diversity bed For its combination of competing
ideas as/in physical Forces, that complements Lheir owon interests .
12 15 the cillingness 2o rix, experiment and break all the rules, that
we love aboud the cid~up people, as well as Zhe magical football
plajers . 2heir wit, spark and #light . 2heir refusal 2o be held down by
comvention and Zradition, howw instead they Flood Lhe world with Maﬁic
spells, tiny jokes, wunexpected combinations, inconspicuous—ear, and
Jytul-body musics, amazingly Fleet, dlways fresh . alwass " yes!”
Sonic collage is a style amenable to football S interests . this
Sympal Ay, | believe, is why i Curns wp so forcetully in sy own

experiment s 7
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noisSe

additionally important in my listening, have been a range of musicians
we r1ug/t loosely group wunder 2he banner of noise, who have socthed
me back to a position of confidence #rom ry Freguent encourters
with panic. hroughoid . especially John Cage, Xenakis, 'ﬁzroééing
Gristle, Growund Zero, Sachiko M, Merzbow, Aki Onda” these +olks
do not explicitly address football as a content (indeed all are pretty
ruch dispmissive of contents), but cerdainly share some common
interests with it in the Sense that Lhey animale and affect
communities (Soar»s) directly through the application of’ force of
Sound on and in bodies . Lhe noise folks are objective magicians of
the art of sShifting beings—becoring across immanent and

cOMMLm/caZ‘/ng conditions.

“noise affects and alters the body’s relation to its surrounding, and also how our

thinking relates to the environment we are in”, océserves Pacid/ %egarz‘y,

rnoise's most eloguent advocate’ “as a noise subject is created, it is also

undone (subjectivity as a coming undone of subjectivity), and is replaced by

something closer to ‘bare life’ where existing is the sole purpose of existing”

(SHegarty 2007, 144 and 146).

ry listening 2o Chese musicians/experimentalists has directly
infleenced ruy development of a perspective on football as itself a
garte of noise (although, no dowbt, noise in process of being Zamed) .
a set of’ structures that willfedly scrambles itself and its plajers
2o achieve #1ig/it From comentions, constrant, meanng . including and

eSpeCI‘a//y Zhe constrant of the individua/ \Saé/'ecz‘ . Ih nolSe Swuch

Mez‘ﬁoc/o/ogy... 179



radical rema/@‘ng\s of the world are possible . whole rnecw
constellations of beings (becomings) are produced . noise . footéall .
haet ws in and owut of that seeet shattering immanence Lhat e note
at the very outset of our thesis, is the enaé//ng condition of

Foctball's 9/~/2, and 3/4(3 of our enterprise.

ambience

ancther farnly From whonr we dracw style and assumptions is /e
mob of tiny~soueak and huge-soft-drone musicians who appear tnder
“ambience” in the record store (on the iTunes website?) . we rake a
rmore particular and focussed tec hnigue—selection From these
Fellows, than the Sweeping style—appropriations discussed above, but
i 15 a selection thal wundowubtedly effects the organmsation of the

Sowunds, and deserves due ac,éhoa)/eo’ﬁmenz‘,

specifically we have drawn Frorr ambient music the possibilidy of
unhinging the hard surface and defined bounds of " the subject i
Chrough the applicadion of excessive, Sonc softress . hard clowd
noteont hstanding, we soften in response to demands made by the
2hesis . we aim o Create a Scarm owt of our listener, but wnthoid
whisking her acoay to an actual congested place . wish 2o allow fer
the combort of her own spot, and ability Zo engage coith the practice

of reading . therefore, we must swarm her where she Sits.

ambient music is known for iZs cloudy, oceanic dreamscapes, its

production of” a way of listenng Al s actually +eeling, Ae/nﬁ
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overcome and wnpinned in what David Toop has described as:“aweb of
distributed consciousness rather than a pyramid” (ﬁop 2004, 167.

in the uneinding Z‘/n%//nﬁ, cr/n%//ng and raimy diffusion of our sowunds
and in Lheir extended-snoozy-afterncon duration, ¢his work hopes (at
times) Lo affect/effect an ambient-style collapse of hierarc hical
sonc structures, foregrouund/. éac%groano’ distinctions, and Zo release
the listener into such a distributed consciousness . one 2hat
Seoarms el ol reguiring wa/@ng, renning, #alling over (or i so, only

a short #ally and wpon soft Surfaces).

micromusic

Chis IS a subcdaleqory of ambience (musicians are as Keen on
cateqories as game CheoriSTs . moreso) . in it sound is broken doon
into its tinest molecular parts and manipulated . Scott Gibbons of

Li/ith and ( Tdalian 2heddre cOmpany> Societas Kaffaello Sanzio calls

the compositiona/ Z‘ec/m/?ae he wsed to rake Sowund For their work

Genesi: From the Musewrr of S/eelp ( 2002>, ‘ 3rana/ar 5}/’71‘/'85/5 "
Company director Komeo Castellucc: exp/d/‘n\S Hhoeo CHs Sownd 1s not

wused as background 2o the theatrical action e “has abody thatis born

out of its own dynamic, under the impulse of the alternation between din and
silence ... Itis like a stream that carries forms. Scott Gibbons’ ‘granular’ music

transforms the sounds in such a way that they seem as they would, if they were

perceived by the ear of an embryo” ( Marshall 2002, 4, A's iZalics).

Pty intereSt in pUCromUSIC IS in Ao it ams o molec ular

Comversation ewith the bodies of its /isteners, in their 34(/\58 as
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collections of moleciles as well . Fibbons rakes theatre—Socind
Zhat refers ‘notonlyto ... the scene, but also to its relationship and continuity
vis a vis the invisible’ ( Car/on' et a/. 2007, 240 . So here . in owur wish 2o
Seoarm our [istener via Z‘/n%//nﬁ and clattering assault, we aspire Zo

S/Oea,é Zo Aer molecules ( /isten 2o 6/550/75 2004, Lilith l??2>.

o dear, no doubt, e are 2rying o have it all-ways in our Sounds .
plundering technigues of wit and playtul deployment of 2he cord
From fip-hiop; the radical Force of noise and now, big Ffat clouds of
Aypnotic. surmer and Cinsy rucro-tones to Keep our listener on the
edge of consciousness and open fer o its othernesses . can we ?
well we do . piix and plunder . notfung if’ not mongrel . how shall you

£ind it 7 we are fascinated to knoco.

reading and ecwriting

the probles with reading/ewriting for football is that you cant look
arownd while you re doing these . Lhey reguire an altenuated stillness
. and such stillness is really hopeless in the hard cloud . a/so, paper
is Fragile . X tears and comes qpart in the wel . compilers are a
Joke, you can Z drop or knock them, you cant See the screen if the
sun's Shining, the battery qoes #lat . text doesn 7 even travel well on
2he tiny screen of the mp3 plajer or the Cranne (Che one way it does
Lricmphy of’ course, as Fast and tiny, is in the Sms message, precisely
z‘exz‘—o’/‘sqppear/ng—/‘n—speeo/—anc/—soand> . Che necospaper with iZs

raZ‘Z‘///g pages and shord articles, its: ook here, ook there, cont .

2&9& 22, IS a A/‘Z‘ molre Menaé/e Zo /’ooZ‘AQ// ‘\5 SZ‘y/e ( an oA\Ser\/QZ‘/on
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Mac/e /0’73 dﬁo éy Jo/]n Cdﬁe /‘n /}/\5 p/ede Mao’e a)/‘Z‘/} Merde Cann/nﬁ/mm

How Zo pass, kick, +all and run:“Have you ever noticed how you read a

newspaper? Jumping around, leaving articles unread or only partially read, turning

here and there. Not at all the way one reads Bach in public” (Caﬁe 1969, 13¢6-137)).
you don ? need o gVe a newspaper sustaned aention . it s cheap .
chuck it aside . mangle it . you can aleays get ancther one . or not .
doesn really matter . it Keeps ¢hings light . 2he Bbal/ Spinning in your
hands as yout line wup for a set shot . likeroise the footy Kecord is
handy . its lists, stats, short articles, plajer guizzes . it contributes
and settles back, doesnt storst in and take over like an oldskoo!

Ceachery insisting one Should s5it down and read ?a}ez‘/y,

farf/]ermore, and \51:91‘)I‘7(;CQ/7Z‘/V, you can ‘Z‘ read (or a)r/Z‘e> ea\Sl‘/y

Z‘oﬁez‘/}er with others . and cwhile Chere 15 Sore virdue s /}/‘Z‘Z‘/‘nﬁ Zhe

ball aganst the wall alone, you can Z make an wtform of it . you do
eventually need the others in order o play, and a good bt o ground
2o run arowund in . dear reader, we concede, CAis inadegiacy of reading
and riting 2o Furd fer Football's play is the place we most stick .
/ike a éag n 3/413 . in words . and Zediowus rows of sentence . cell .
Short of submutting our thesis in the form of 1500 SmS MesSages
Sent o the exapnners over a s hour period (o, yes . we considered
i) coe have had to Find a way to ér/nﬁ word o the play withoud %////nﬂ

Zhen both.
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staging/philosophy

Che detal of our survey of various /iteralures and styles of criting
(hence our various advertiures in reac//n3> 15 included in the body of
2he 2ext (above, 13-20) . here we offer only the method that we
eventually eméraced in trying to rutigade our inadeguacy . Zo

SUmmarise: we Aave made a Siagz‘ng ‘n wr/‘z‘/‘ng fo//ow/nﬁ

Nietzsc he/Artacd, Kodwo Eshin, Christot” Migone and Pact! Miller
ak.a. D Spooky, that seefs o deploy the word Yo support and
unlock relaionships with the materials of foctball's sounding,
rat her than Co explan therm . Che ,éey ﬁﬁare of” our staging s

fooféa// ‘\5 /}a}-o’ c/oac/, and e Send coord in o p/ay a)/Z‘/]/ n il . o /eZ‘

word and concept hal via a motion of galhering, Lension and collision,
p/erde and c//‘\Sa}‘ranﬁemenZ‘ of noirSe in c//‘n, and nfmé/e f//ﬁ/IZ‘ of word in

et

'n addition, ¢/ns Z‘ec/m/?ae, Sfdﬁl‘/g—oar—wr/‘z‘/nﬁ, s L(nc/erp/nnec/ éy /e
example, and no dowbt the a)r/Z‘/nﬁ styles, of those radica/

philoscphers: Nietzsche, Delewze and Guattari, Brian Massurv, cho

Z‘/]eM\Se/\/e\S Md,ée a)r/AZ‘/An\C/z Zo L(n/oc,é and rema/ée raz‘/zer Z‘/]an Zo e)(p/d/n-'

Nietzsc he: “our first questions about the value of a book, of a human being, of
a musical composition are: Can they walk? Even more, can they dance?”
(Nietzsche 1974 Cigss2], 322).

Deleuze and Guattari:‘“whatavapididea, the book as the image of the

world ... [against this] the multiple must be made, not by always adding a higher
dimension, but rather in the simplest of ways, with the number of dimensions one
already has available” (De/ecze and Guatdari 1952, 6.
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Mas suwri: “Philosophy is amodal energetic thought ... fractally self-standing, on
no ground other than [its] own self-repeating complexity. No beginning, no event,
just ... streaming” (Masswnrv 2002, 169

o’anc/nﬁ . M@é/hﬁ . SZ‘redM/‘nﬁ .S 15 the Shore Upohn which the

currests of our wr/z‘/ng and /‘edc//nﬁ adventires have e\/enz‘aa//y was hed

a nole on ée/ng derivatlive

you know, it IS hard not o write like Delewuze and Guadtari when you
read ther all the time . D| Spooky, fearless riythrm scientist, loves
2his contagion in reading/coriting: “the way you pick up language from other
writers and remake it as your own” ( Mi//er 2004, 05 . let's hope i is a
cool resrix, dear . it makes ws a bt anxious . it is awful o Find
oneself preening and cacoing like Nietzsche, but coithout benetit of
Genuts . indeed, one often feels like an acokeoard child contemplating
those Iurtinous texts, beside which one's own efforts Seesr So
paltry . we hold hard (or lighthy?) 2o owur own contention that the
unskilled bodies of children (better: the child's body of becoming)
will bring special liberating force to bear on the world of awdfority
(see above, section” 2¢. £lash,” s9-6D . must do . hope e have not
been completely destroyed by excessive education, and Chat tiny
Shreds of the nth poroer can Still make Cheir way in wus (Delewuze and
Guattari 1957, 337 . or elSe . dear reader, boew in gratitude to you For

Giving our experiment a ren . burn . at . will.
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utlerances

e muUST make a brief” note aboutd Lhese [ittle phrases we have
scaltered throughout . especially those we have appropriated From
Sports journaliss, which discipline we have disrussed above For its
excesSive devotion to the social sciences (above, 13-14) . we tish o
acknoeoledge that nevertheless we use it . we use it as a player does,
and wuse it in plajful way . reading and 5pea/€/n3 Sports journalism is
For sure, an important aspect of playing footéall . all plajers are
informed commentadors: do you know what they didn't tell
yvou in that article you read? the /ast time these Zwo
teams met ..  inthis tay Sports journalism enters play, and the
play-of ~souund as Fooly wtterance . in Chis Lhesis it is wused, Zoget frer
with snadches of barracking, chalter, coaching, and media cliché, o
Cross over between modes of commentary and sonic play . jotrnalism
land its chattering fellows) taken as a crackling auditory contagion,

rad her Chan/in addition to Ae/nﬁ a bearer of messages.

composition and mixing

as the image and active principle of the hard cloud emerged as a key
2o the perception (hence anc/ersz‘anc//n3> of Football's Sowunding, e
commenced experimenting with Ma,@nﬁ clouds of’ sounds, emphasising
a fee//nﬁ of Swarm/ng—z‘acz‘///z‘y (where sounds take on a haptic
aspect, liguidity, lightress and hardness) . these clouds altempt a
direct address of the mass-ive body of the listener, and attempt Zo

make it Seoars.
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in 2His e have pursued the possibilidy that a searming body is
produced in proxisuty with Searring maderials, ¢rying to draco 2his
ot in the listener's body . CAIS view ariSes From our own experience
of both ambient and other Forms of clowdy music (Xenakis'
espec/a//y> as mentioned above, and also of listening 2o Football
commentary on the radio (LAink: snoozy Salurday, after lunch, on the
couch,’ pres v %angaé on 224, and..) . in addition Delecze and
Guattari's comiction that the body and unconscious are themseles

Seoarm—Structures,

A multiplicity of pores, or blackheads, of little scars or stitches. Breasts, babies, and
rods. A multiplicity of bees, soccer players, Tuareg. A multiplicity of wolves or
jackals ... All of these [dreams, hallucinations] bring us to a certain status of the
formations of the unconscious ... The full body without organs is a body populated

by multiplicities (De/eccze and Geattari 1952, 30).

these compositions altempt to copjure Lhis body . both Lhe type of
Sounds and Zheir arrangement over time/s are focussed Lowards i .
2hus tiny Sounds are made (pins bells beeps rattles) in which a hard
point of attack is combined with soft clouds of decay and release,
Chese Ciny Sounds are Lhen lajered and crowoded 2ogetfer coith large
niumbers of like—sounds to make larger clouds; then these clouds
are clustered in sometimes—contrast, sometimes —o’row\sy—-md,@ng
Sirtlarity with other clowuds and shreds of sowund . the effect
Souglt is din shot Lhrough cwith shreds and shards of wit . a
Zension betioeen passages ( aleways =z aleays in transition) of
comprefiension and guiescence, Lranscendence and immanence . these

wunfold, not Just as phenomena Lhat can be observed (/istened 7o) in
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Z‘/]e SOL(nc/a)or/c/, AL(Z‘ acz‘aa//y Q/’/’eCZ‘/nﬁ Z‘/]e Structure and e)(pef/ehde

of Che /istener ‘s Aoo’y as well . we /}ope.

Furthermore 2he cloud of sounds is designed Zo be infinmtely re-
arrangeable . i confiqured sy own computer so that | never listened Zo
Che same arrangement of’ Sounds twice . not only the linear
arrangement of the Sounds, bett also relations of simultaneidy were
altered with each //‘\Sz‘en/ng . clowuds/crowds don'? repeat . Zhey entai/
a certan consistency, they are lirnted by the press of materials 2hey
Comprise, but they dont repead . i ried Yo create this effect in ruy
rmixes for the iPod . in whdd is heard, Chere are samples ¢had will be
heard more than once, bud Lheir volume, positionng, and placerient
reladive 2o other Sowunds in Che din is never the same Cwice . Chrs
does things to the altention-state of the /istener, and enables t/e

progress of p/ay,

a note on the iPod

I considered various ways to present sounds for the listener,
including internet broadcast, installation/ performance, presentation on
viny/, aforementioned plague of sms messages, betore settling on the
1Pod . ultimately it won owut on the basis of its extreme pordability
wd simplicity of operation, and its capacity o liberate me (and you
dear) £rom the constraints of auditoricsr and gallery (different £rom
the pleasures of the stadicnrm or footéall ground — more in a Sec) .
Che iPod refers nicely to the hand-held transistor often taken to

football games by rnon—ground plajers, and shares cwith that handy
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ipplement the possibility of greal freedom of movement for the
listener, and reflexive exchange betieen the sounds (and ot her
Sensory pressures) of /on the iPod and he environment in which the
listener £inds Aerself . Chis supports a listening experience thad s
Somewhad distracted, or multivalent, as it must be, to give room for
a sense of football's play and sounding (Zhe difference between
stadium/Foctball growund v auditoricm and gallery is entirely o do
et degree of Freedom plajers have Co move and sound . for ¢his
reason theatrical performances Chat altempt o simulate the
conditions of foctball's play inside the theatre auditoricnr are
doomed to fuil . Football's style of’ gathering regutires absoletely ¢hat

iZs p/ayehf be Free to move and rake noise . and Chere IS no

difference in Z‘/I/A\S AeZ‘a)een Z‘/]e needs of on—and—non—groand Iﬂ/at/ehf .

2his Freedonr cannot be 3ranz‘ec/ coithin (most) theddre's horriéle,
Con//’n/nﬁ, c/d}‘:é y c//A\SC/A/ﬁ//n/nﬂ, sSpaces . audience lashed o the mast and

'y po//Z‘e Silence . it capnct cwork . do not Z‘ry iZ . do not !t ).

i concede the iPod has some lirntations . it is not yet /70\5\5/5/3 Zo
program one 2o play Separate Sound files simultaneously (i have
suggested it o Apple, you may be sure) . so, while the order of
tracks can be programmed to " shudfle ", 2he arrangement of lajers of
Simultaneous sowund has to be " set” . this Is unfortundate, and
Forces the presentalion of’ seguences of sounds thal are destined,
alas, to become Fixed and repeating . this wundermines the importance
of the cloud structure, and starts edging the sonc Form Lowards

more Comentiona modes of repeaz‘aé/e Song and rusic . Chere 1S ro

Mez‘ﬁoc/o/ogy... 1S9



a)ay around Z‘/]/\S /ﬁre\SenZ‘/y, Q/Z‘/Ioaﬁ/} in fuldure it wil! no c/oaéz‘ Ae

/00\5\5/‘5/3 Zo CO/ﬁqﬁare Z‘/]e 1Pod as 7/ a)/A\S/] 7 .

do mitiqate Lhis mistortune i submit three 30 minide mixes, or
tracks, in the hope this willy in total, be a bit Yoo much to listen to,
at least in one Sitling . 3.5 howrs is an inrusion on the easy rhythims
of life and must, surely, be interruptled by other forces . inthis we
hope Lo stretch our /istener s engagement over the length of” “an
afternoon,” that wunit of time that has a non-specific length, thal
Stretchles, ocozes, goes on a bit oo long . furt hermore Che iPod
Sheetfle, which has no Screen, provides no easy way For the /istener
Zo orient hAerself within Che precise duration of the pieces . this
encourages the possibility that she will get lost in them, and have Zo
éeﬁin agan, or fast forward 2o the next, or just plunge in coith
Fingers crossed and fiope For the best . all of Chis wundermines he
Cendency/habit Co listen exhaustively . we encourage a Semi-altentive,
interrupted listening that borrows directly from foctball's hard
cloud, John Cage and D culture: we want 2he listener 2o exceed ¢/e
raderials presented by the composer, produce her body as an effect,
and a lirnt, and a contribidor . wart her o listen with the v on but
Che sowund dowon, listen halt sozzled on Carlton, ¢hrowing chips 2o
Che qulls ad a picric Cable, while kids play Kick—to—Kick behind, listen
tith one ear cwhilst sitting catching the melbourne cup, standing in
line to vote, or in the éacéyaro’ ewith 2he garte on and oith dean and
Judith interjecting . 2hen o put it all aside to marvel & lance

Franklin's poeer or demard: " shoosh! what are Chey saying?
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what did he say?” or lawgh @ some qoose stumbling on the wing.
“ah dear, you could laugh all day! Y knock tea all over it . see i
i STl works . we want the /istener as a force that chooses,
resists, schemes, get's bored, tears the headphones Front the head,
FUlls asleep; that makes the /istening a neqotiation, a play, and not a

/e eclure.

a note on match-day afternoon and sports radio

we mentioned in an earlier note the importance of " the match-day
afternoon’ to our enterprise (see endnote 19, 218), and hoeo, Following
s Figure, we posit a listener who is relaxed, and distracted, a /itt/e
bit snoozy, free of immediate, defined responsibilities, but still with a
Shred of wit, a capacity to get jokes, able to enter play should

/AnZ‘en\S/Z‘y w/z/r/ Up A&S/c/e /]er,

'y Q\S/D/r/nﬁ o Chis we »rst Ar/e/’/y mention our /‘no’eéz‘eo’ne\SS Zo
Football radio that rs experz‘ ) o/‘c/}e\SZ‘rdZ‘/nﬁ and e)(p/ofz‘/nﬁ ?L(Q//Z‘/exf
of the MQZ‘C/I"O/Q}/ aflernoon . 17 15 one of few SZ‘y/eS of éroac/Cd\SZ‘

media 2hat doesn re/enZ‘/eSS/y pursue all-nec! J'M“pdc,éeo’./ Shorter,

Faster, more exciting! formatting . ABC Grandstand, /ike Kobert
Wilson (Lhe American theddre director whose cworks routinely extend
over hours and hours), just goes on and on and on . it begins at noon
and Linishes ad Gpr: preamble, reviewo of the weeks events, the
entirety of a single game, intercut cwith updates From other games
ée/nﬁ played simultaneously, ldder crossing 2o a game in a different

Uime zone, then — once the man event is done — conducting a post
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mordes on all 2had 's occurred and Hhoew 17 "y efFfect the rest of Zhe

season, including z‘a,é/ng calls from listeners.

sports radio Aas developed technigues for orqanising the [istener
in/as match-day afternoon, positing her in an already complicated
environment (home for instance) that will inevitably distract her;
understanding her to be inattentive, but nevertheless casting her as
Knotoing . it skilfully manages long stretches of time by composing in
Fleetingly-beqeiling, dense, Sonic. textures with multiple voices, but
also embracing consistency and repetition over long stretches . it is
Friendly and imiting, encourages participation and is unafraid of
interription, even delight's in and hammers it ad times (Lhink of
arnouUncers 5pea/é/n3 over each other, cutting away to commentadors
at other parts of the ground, or at other grounds, plajer interviecws
disrupted by jubilant ( L her) plajers, the chaos of talk back and so
on) . Lhese Lechnigues, themselves adapted from how things go and
howo we are, at the Football ground on match-day, cerdanly influence

our COM/DO\S/Z‘/OHQ/ exper/‘menz‘\s Ahere.

anolher note on the iPod

Che Second seriowus lirntation of the (Pod is Chat it produces a
solitary listener, and Football s play is not so Keen on soltude . here
15 another instance of that unsolved Lension, repeated ¢hroughout
the thesis: howo Lo Forr a perspective on a playful form that wants
wus Zo ,éeep 3/\///73 perspective uUp (/e. not to sit and read bud run

arowund and tackle other MO\/IAI‘)ﬁ oé/'ecz‘\S)? our ansewer to CAS 15 Co
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Keep 2hings Fleet (even hough Lhey are long) . we hope the listener's
Sense of being solitary will be challenged/unpicked by her emironment
(hope it intrudes, as suqgested above) and that the Seoarsung—tactilidy
in the sounds themseles will pell her wunder/qpart . and A,
eventually, in the future (perhaps verysoonindeed!), new moves in
foctball's play will draw this solitary—teeling of knowing oud/back
into the hard clowud, where it can connect and make i1s best Sense .
time will render solitary knowing Fleeting (Some child will pass her
the ball, some quill will alight @ her £oct) " the ox is Slow biut the
carth is patient” guoth mick malthouse, eloguent coach of the west
coast eagles and collinquood magpies (birds, see?) . so too the Body

) ooz‘éa// . Very /DQZ‘/enZ‘ . all SZ‘ronﬁ forces are.

boxes laces paper bells

clowuds drife, are in continual motion, and move in all directions at
once . so the writing is presested unbound . we provide some basic
provisions for holding tAdt do not confine through excessive order .
box . laces . bundles . page and endnote numbers thal run
seguentially (becoare, 2howgh, sections are numbered in rough accord
eith Che cO///nﬁwooo’ football clud 200% player /ist, i/.e. not
Seguentially, so do not try to line them up . they cwill not sing, but
only mouth the words) . we delight in the potentials of rixed

varialion . we ZCeert.

ﬁna//y L ife /s a/ways AeZ‘Z‘er ewith ée//\S - You Can J'M\SZ‘ st and Sewish

Z2herr arowund in Zhe on £ yoa //‘,ée . that ‘\5 whad | do .78
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endnotes

' football

the Zerm " football” as we will use it in this Lhesis, refers to particular and varied
éall games: all codes, all derivations of codes, al/ muckin' around in the back yard
and on the beach, as well as 2o an” event dimension” that dowbles the empirical
space/s of play in which Lhese garres wuntold (Zhat we shall call kikzok) .
Furthermore, although ¢his dimension is common Zo all football games, its
representation in Z2hAls Chesrs is oi/era.)/ws/ml'nﬁ/y inflected/infected cwith the SZ‘y/e of
Australian football . this infection is so virdlent that a basic description of
Australian foctball style is set out below, o assist with articulating its
affect/effect in our endeavorrs.

event dimension
2he idea of the event dimension is particularly important . we adopt it From Brian
Massumi who, in the most wusetil description of foctball ever critten, says,

The play is the event-dimension doubling the empirical event-space in which the substantial terms in
play physically intermix. The dimension of the event is above the ground, between the goals, between
the players, and around the ball on all sides. It is that through which the substantial elements
interrelate ... it is nothing without them. They are inert and disconnected without it, a collection of

mere things (Masswri 2002, #5-76)-

he event—dimension i5 the inisible, insubstantial dimension of movement, duration
and interruxing of abstract, mdaterial, pctlential faanz‘iz‘ies , 2hat conditions football s
play . we may say that CAIS event-dimension doubles all of life; is immanent Zo
life's ceaseless modulation . however, we may also say that football, particularly,
makes sport of CAs relation, Ar:‘nging it Yo forceful expression in the bodies of
2hose who play ( considering all participants as plasers, both: “ on ground " and * non
ground D; experimenting cith it as elemental excitement, and instrument of powersul/
affect/effect . 2hus, a particular enqagement of life's event dimension is brought
Gboud in Football's * excitement machine.” kikZok.

Zhe notion of an event—dimension a’oaé/inﬁ Che empirical event-space of all Football
garres allows wus to think about football in ways that open understandings of the
game . especially, the evert-dimension is considered immanent: “Itis the immanence of
the substantial elements of the mix to their own continual modulation. The field of immanence is
not the elements in mixture. It is their becoming” (Masswsi 2002, 26) . this Arings Zo

atlention the importance of immanence (and AecOming> in play and its affect/efFect
wpon plajers . this is an aspect of play that is sSorely lacking from most
discussions of footéall, overchelrmingly focussed on the signficance of the
substantial terms in play (redles, codes, particular plajer-identities, objects and
surfaces, histories) . these do not consider the mixing/becoming of these terms in

Immanence.

endnotes... 194



Furd hermore, by Focussing on an event—dimension conditionng an empirical event-
space, as the defining relation in foctball, we side-step the extremely troublesome
Cangle of’ category distinctions CARZ, in sy view, plagues the theorisation of sport .
Massuri's model is straighttorward and liberating compared say, cith Koger
Callois influential classification of games (Caillois 1961, 1-38) which pops wUp
Freguently in discussions of sport, both as a means by which Lo think Lhrough
Z2he operation ofgames (Wark 2007, 15), bt also, often, in discussions about the
probles of appliing cateqory distinctions to play (see RKogers 1982 and Guttmarn
1978, 9-Il For crtigues of Callois approach specifically, and Fogers 1952, 72trner
1956 Setton-Smith 1997, 214-231, For sore general observations about how play
exceeds the bounds of cateqorical models thad try 2o pin it down).

in CAS we are not just avoiding a complex rowte in order o Zake an easier one, but
insist ¢had focassing on the categorisation of gartes according o 38/78[‘&/;580/
principles (cohether Callols’ paidia~to—ludus, or comparisons between football
codes, and their contested histories), distracts massively from important gualities-
of /guestions—in play that Massurt 's rode/ gves access Co . we have mentioned its
affirmation of immanence, but the other guality it asserts, lost in models of
cateqory distinction, is that of sinqularity . which is o say, bringing attention to
Zhe specificity of Football garmes . 2his one . 2his day . 2AiS crowd . 2Ais Seaga// .
his tackle . this alcohol . that which Massumi would call its actual wunfolding
(Massumri 2002, 43) . here is litd/e dowbt in sty rind Chat i is 2he immanent and
the singular/actual as much as the Aistorical drama or application of particular
reles, that grips; that makes Footéall so compelling and important for so many
folks . these faa/iz‘ies are Yoo often over/ooked.

footdball s?y/e

noeo . we need to make Chis point: in adopting Masswuri's mode! of Foctball as an
elemental event-dimension a’oaé/ing an event-space, we do not wish to rute the
Fact and Force of iZs signfiing powers, and especially the significance of its
different Forms (codes) in culture . it is . they are (pecple die of football's
Slgn:'fying forces) . these are means .5}/ which football makes its Z‘ooz‘/73r:'na’ing/y
exciting sporti ruxing bodies, durdation, immanence . indeed it is impossible Lo play,
or represent, football/kik 2ok éy any means that /s not inflected with these forms
. however, Lheir character is to be wunderstood as contingent, mutating, style, rather
2han Ffixed in defintion as tradition, Aistory or reles.

Style, says Massumi, speaking about what star-football players bring to play, is the
channelling of field-potential, and its modification in unexpected wayss (Masswun
2002, 79 . potential IS a characteristic of the event dimension . potential IS what
effects the puxture of the substantial elements in play, opening them to each

other and o new confiqurations of Aeaoming . Style channels potential, puts a

cete or dangerous spin on it " daicos! " we cry . magic! "
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COh\Sia’er:'ng Zhe Sz‘y/e of a foctbal! code, we are Spea,éing of the ways in which its
complex of substantial-terms—in-relation, channels the potentials of the event
dimension/kiktok . coe are Spea,éing of” how those terms — bodies, positions,
passages of play, movement of the Bally dimensions of the ground, Lime on Che
clock, boundary, posts, crowd — experiment together, cith “stylistic, free variation )
(Massuri 2002, #$), Lo play the immanent potential of the event dimension . 2hus,
even though these variations are captlured and contained by codes, when we Speak
of” footéall style, e are not Spea,éing about the rules of the garre, we are Spea,éing
about the spin of its play.

thus . a/z‘/70a3/7 when e Spea,é about football in ths thesis we Spea,é of all
games, all mantestations of games and of an elemental event-dimension ik 2ob), coe
Concede, our experiments with representation of football s Sounding are
thoroughly inflected/infected with the style of a Ffootball code . our experiments
with representation of Football's So//{na’:'ng are Z‘/70roa3/7/y inflected/infected with
the spin of Australian football's play.

Australian football SZ‘y/e

we have not alterpled ahyz‘/ﬁng e/Se . we Insist on the pursuit of what grips . and
Australian football completely mangles us . we play it . are thoroughly plajed by it
- our purswit of the excitement of the evest dimension /s altogetter implicated in
its contingent, mutating style . ¢his MAY detract ad times, especially for readers
more disposed o play with/in Che other codes . o well . we cannct help . it is
much more important for our project 2o be £alling over in a dizzy tangle than Zo be
even—hianded . you good Ffellows peering in From off-side cwil/ Just have Zo make

Vour own experiments.

2 i5 Something of a cliché to describe Australian foctéall as a mongre! game,
/,{Saa//y in reference 2o its ruxed (and wncerdan) Aeginnings 125 precise Austory is
impossible o know, and is contested . originary L hs link it variously to garmes of
p/ayea’ at the K //{35}/ school, Gaelic Footbal! and the ( Awustralian) Ina’igenoas garre
of Marngroo(’ (see Hess et al. 2008, 1-69; Blainey 2003, 1s7-212 for accounts of
these, :‘na/ading assessment of their veracity, also Goodes 2008, 155 on Marngraa()
1T is common 2o hear a parallel dracon betiveen its mixed origins and the ruxed
pecples that have inhabited Australia, as thowugh the gqame and the pecple have
produced one another: “If you want my opinion” corites football journalist Martin
F/anagan, “it’s a bastard of a game — swift, bold and beautiful —for a bastard of a people”

( F/anagan, 1995, 1IS0). chilst (n:‘z‘z‘ing Z‘oﬂel‘/ﬁsl‘ a story of nation with a story of
Football is, in sy view, a knt that may scon wunravel, nevertheless, the mongre/
faa/iz‘y in 2he game does caplure the altention . not so much in Lhe Sense that it
appears to combine diverse origins, but in 2hat it ceaselessly experiments cith the
production of new forces from what's at hand.

1T i5 notable, | hink, that early rules of the Australian qame were feco, and mutable
. a sketch rather Chan prescription, ma,éing no attempt o pin down the detal/s of
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pPlay in advance, Beet loosely contanng variations 2hat aroSe in process, and all. owwing
a /7[3/7 a’egree of interpretive po\ssféi/fz‘y A}/ p/ayehs and coac fes, by the event itself

(Hess et al. 2008, 26) . especially #abulous: “ ... there was no written rule on the question
of when the game should end ... even the 1866 rules did not specify how long a game should
continue ... a match could therefore be spread over several Saturdays” (ﬁ/ainey 2003, s5-56)
how s Lhad For /ez‘z‘:'ng the force of the event—dimension deterrnne Progress in the
event space? an honouring of infindy! latterly, in the contemporary garte, we note
that althowugh players do notionally play positions (back pocket, £ull-back, half-
back Flank, centre half-back, rovers, centre half—Forward, etc ), these are not " set”
- in fact players are persitted to run anjihere on the growund they choose (or 2hat
/e COac/ﬁng Stalt instruct . the point is Mmoo, at any time . 2hey are not
confined A}/ 2he operdalion of an of¥=side rutle, or Sirvlar constraint . ¢his effective
Freedorr of all positions creates amy number of instabilities . related to this, the
Cumeultvous effect of " match-ups” (or cpponents) on play’'s untolding' “... when

the Eagles decided ... Darren Glass [192 cms, 92 kilos] needed a breather late in the third term ...
Collingwood kicked three goals in six minutes, including two to Glass’ opponent Anthony Rocca
[195 cms, 108 kilos]” (Craig O Donohue “Bums on seats prove to be a Magpie winner” Sunday

Age, 16 September 2007 . i included the stats, see: “Footy 2007” Age, 25 Marc/
2009 . Freguent changes in malch-ups are enabled by plajers being” rotated” off
2he bench and there is no lirnt Yo Che number of C/mnges that can be made . add o
this the large number of plajers on the ground . each side may Field 1§ plajers and
have ancther four on hand as” :'nz‘erc/mnge " hink how teams contan a rix of Aoa’y
Sizes that produce different effects and combinadions of effects (see Jarvis For a
charming account, “good rovers slip through the centre square traffic like smoke through
fence palings. Or, if their name is Leigh Matthews, they go straight through the fence posts like a
drunken teenager’s car” (Jarvis 2006, 156)) - add o all ¢his renning, rotating and body
Size variation, the bally a Symmetrical oval that ricochets of £ surfuces at
Surprising angles, providing the chance element of “the bounce” (a Keen ear will hear
plajers call 2o it in the sound recordings: " bounce! bounce! " 2he pecple cry .

mean ng, " Ffavour us, you rongre! ball™) . it was noted in 1560, that the oval ball:
“rendered kicking with precision a matter of exceeding difficulty” (ess e &/. 2008, 36), arnd
ruch more recently, beloved sydney secan, Zadgh Kennelly, on the eve of Ais
retirement (and return to Ireland o play Gaelic Football) confided | can ¢ wait Zo
get r1y hands on the round ball again, and get rid of that atl thing” (Kennelly,
Sports Tonight, Charnel 10, 29 February 2009) . most curious of ally, Awustralian

Football is played on an ova/ ground oL varying dimensions . 2he Lacws of Australian

Football state “the playing surface shall be ... between 135 and 185 meters in length; and ...
between 110 and 155 in width” (Australian Footbal/ League 2005, 1$) . a large variation!
2h's gives rise to the melbotrne cricket ground's modest 159 x 138, compared with
Sydrey's telstra stadium, a Sweeping 175 x W2, and the long, skinny, subiaco oval in
Perth, measuring 171 x only 122! no cwonder d’eff farmer fept reenning into 2he fence!
hoto does one stcp? argaaé/y Che oval shape Zakes acoay The encumbrance (and
Shelter) of Corner-spaces, that featire in other codes . the not-standard size of
Che grounds means players cannct rely altogether on Sense-merory o guide Zheir
mcvements, but fref//{enz‘/y adjust o feeling out nec dimensions . also consider the
number and variable positions of the umpires . three field umpires, two boundary
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umpires and tewo goal umpires . how the Size of’ the ground and the movement of
play reguires such a number and/in constant motion . 2heir ability o interpret and
apply the rules is complicated by the mutliplicity of perspectives this produces .
T iS5 a notoriously difficult task, and all plajers are most wungraciowus about the
inevitable errors that occur (see Blainey 2003, 196156, For reflections on the
deve/opment and difficulties of Chis role) . £inally . Australian footbal! is #nowon
For the very large size and ruxed consistency of its crowds: diverse in gender, age
and ethnicity, friend and foe s5itting all—~in Zogether (not separated as we sSee in
Soccer crowds) . this has been a feature of the garre Fronr its Aeginnings ( Blainey
2003, 105 ; Warren 2003, $4; Yess et al. 2008, 60, 6:5-63) . the crowd, z‘a(/ing after
Che game, indeed, as substantial terms in its play, seems amenable Zo PUXING .
Following this it is possible to assert that the Australian football boundary is
more porous than in other Sports . we note that in the 1570 'S the game was moved
From the parks surrounding melbotirne ‘s cricket Growunds to the defined spaces of
those growunds, in part o organ'se the crowds of spectators who kept Surging
onto the arena during play ( Blainey 2003, SD . Furthermore, even after tHS, rules had
Zo be penned to rinirise Spectlalor inlerference: “if aspectator stopped a ball passing
through goals the umpire would award the goal” (Wess ¢ a/. 2008, $9) - in ¢His game the
crowd plays too . more recently and despite earnest attempts, the AFL had no hope
in hell oF (eepinﬁ ”5/9ecz‘az‘or5 " on the correct Side of the fence when, in 2008,
haeothorn foreward lance franklin Kicked fis hundredth goal of the season, and
thousands of non—ground players Flooded over ¢/e boundary in a glorious § runute
celebration of the Spin of Zhe play over the rule of the laco . “and people-power
has spoken!” cried the commentadtor, " out they come By their thousands!”
i you would life Lo experience LhIs porous boundary but are not inclined to coat
For buddy to Kick another Aundred, it /s easy o do so at suburban or country
games, where all may pour onto the ground during breaks in play, o join the

player 's huddle, hear the coach's address, or ge? into a bit of Kick-Zo-Kick

ourselves.

swirly, friable and noisy

no doubt all branches of the football +arily are concerned to channel potentials
of the Kik ok event—dimension Z‘/7roa3/7 compulsion Cowards imentive rixtire and
collision, but the Australian Footbal! style does seer rather a stand-out From the
perspective of the Sheer nmber of tense constellations it is w:‘//ing Zo enterlan
and experiment with.

where Massuri claims that the Football event dimension /s “minimally organised as a
polarisation” detween Z4e goal's (Massuri 2002, 720, we divine he has been watching
oo much Soccer . for, Australian foctéball shows how the polarisations are more
gothically than sinimally organised, in the sense that they exist beteween amy number
of aréitrary attractors . ansthing can be gathered-up, smashed into, Kicked as hard

as possible, run down, bellowed aty o see what this right produce in the way of
potential . Che 30&/5 are just a pl‘f\/f/egea’ Lension . football's 301‘/7:@ orgawnsation is a
3az‘/73r1'/73, /'orcinﬁ—CO//fS:'on—AeZ‘ween, fnz‘en\sff'yfnﬁ and a’einz‘emsffy[/g infinitely
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variable constellations of bodies and swurfaces . reles ( Scarae/y> linut these
po\ssiéi/iz‘ies . 2hey do not defTne Cherr.

(on the 301‘/71@ line,
again and again the line is broken ... again and again it is forcefully prevented from peacefully ending
its course, again and again diverted into fresh complications of expression ... until at last, bereft of all
possibilities of natural pacification, it ends in confused, spasmodic movements, breaks off

unappeased into the void or flows senselessly back upon itself(/t)orrf/ger in Bogue 2003, 145
Zoo right )

his produces an immensely Swirly, friable and also noisy game . Swirly means
substantial terms travel in trgjectories that are . never . Straight, bud indirect;
bodies in play are never #ixed in position but are aleays in motion . passages of play
are Seldom set but must be composed in response to local tensions . £riadle
means all sorts of surfaces give way, and discrete wunts crumble, under application
of  pressure o give rise Zo new Formations “suddenly there was 10,000 on top of me”
(Kennelly in Jake Nia// “The menonthe mark” Age, 15 Jeely 20006 . ouch! ten thowusand!
Zhere are at least 2l reg//{/az‘ions in the lacws of he garre hat address protibited
plajer contact, exhorting plajers not o wunreasonably’: charge, push, block, hold,
bump, trip, Kick, strike, throw or otherwise engage in rough conduct (Australian
Football Leagae 2008, 55-5¢) . Lhe Sheer number of such rules indicates how he
inclination is towards all of these . " interference eVerya)ﬁere.’ " thus, the
conditions of local engagement are not only roving Bet are chang'ng form and
consistency’ density, multiplicidy . noisy indicates how all lines of signitying pocer
are ceaselessly assaulted by scramélings of communicative—intent produced by
surrounding terms in play; terms tAcd wont stop moving and intensitying, that
inexorably " roll over the top” of producing the amazing, aticulated creature of
noise that whirls through play . thus, not only moving and changing Form, but also
rethlessly contested, scramébled, at every point . pheco.

we contend it is the style of Australian Football o mantan a very close relation
with iLs immanent event-dimension; experimenting cwith CAS relation as an
inStrument of elemental excitement — an excitement machine! — and pocoersfud
affect/effect . we believe that the Australian football style has gripped ws, and

oUr cuUrious, eaSy—Z‘o—a’QZZ/e ears, becawuse of tHs.

Chus, let us gather, return Lo our apening injunction and resind our Friend and
reader that chen we wuse the term " football” it refers 2o particular and varied ball
games: all codes, all derivations of codes, al/ muckin' around in the back yard and on
the beach, as well as o an” event dimension” kik 2ok, 2hat dowbles the empirical
space/s of play in which these games wunfold . in this way our Lhesis remains cpen
Zo widely varying versions of play and 2heir intermixing; emphasising importance of
immanence and Sinqularity as much as specifying substantial terms . nevertheless,
2he Ffootball LZ‘}@ 2hat inflects/infects the research is that of Australian
Football, that brings its cheerful, mongrel, spin to play, even here . 2hat grips, and
Flows Z‘/7roa3/70az‘ .
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> fuss

[ First noted this reluctance as a guiet theme running through Pacl Dakfey 's book
Local Kites, which i reviewed some years ago (Trai! 2003 . Daftey, gathering
Stories from local Fooly clubs was Freguently confronted by a reluctance in fis
subjects, to speak: “Dunno”, share /oveless responds to a crucial guestion, ...
gotta go” (Dar¥ey 200, 25¢6-257); neky winmar Seems uncomfortable Aeing
intervieced (Daffey 200, 193); Steven oliver's Dad has “an aversion to fuss” and cannct
be found For comment, his famous Son insists: “My story’s not so special. There’s
probably a lot of guys out there just like me” (Daffey 200, 33-35) . enguiry is Blocked,
attempts at Myl‘ho/ogl‘\sing scotc hed .5}/ 2he men at the centre of the myths .
WHTing and cwords are in sore sense " fuss" that £ooty views with a wary eye .
precisely whad Football is See(ing Co protect via these evasions and whether, noting
Chery coriting can Strife up a more productive relddionship cwith i2, s a guestion
For the future . although, o be sure, we do hope o at least gesture Lowards a
necoly 1magi ned relddion of word and Foctball's pPlay in our efFords here.

3 Journalism and scholarship

i Understand 2hat lumping journalism and sports scholarshp together is
outrageous . Chese disciplines do not see therseles Z‘oﬂel‘/ﬁsf . they operate in
different contexts, address different audiences have ostensibly different
motivations . indeed Anthony King, in what | 2hink of as the gread melee of the
Soccer sociologists, roundly disparages (cwhat he sees as) bad sports scholarship,
a’escriéing /¢ as “uncritical journalism” ( King 1998, ), Co which egregious slur Steve
Kedhead responds — far less aggressively than i had hoped — in Kedhead 2004 .
hoeever, even ZHiS Araw/ing SUggests: sports sociology minus critigue e?//{a/s
Journalism, which eguation points 2o their common interest, ¢hat so trowubles me .
namely, that sport is purposeful, and the role of sports commentary /s Zo read and
interpret it as such . Chis is where both sports scholarship and journaliss are
copjoined . whatever Zhe degree of critical precision they Ar:'ng Zo the task . both
do 2his . all . the . Cime.

¥ gesthetics

the sports scholars do at times Steer their discussions towards a consideration
of " aesthetics” ( Guttrmann 1925, 1-12; Moller & Nawright 2003 ; Gumébrec it 2006) .
but pry tiny heard Sinks cwhen i hear Chis word, since it is so freguently associated
éy these good fellows with the notion oféeaal‘y (Moller 2003, 25-26, Gumbrec /it
2006y 3757 . a binary distinction between useless beacdy on one hand and social
function on the other is one that has been Z‘/70roa3/7/y interrogated éy artists and
art theorists over some decades and been Found to be deeply unhelptul . drawing on
Chese discussions would as55/5¢ in understanding sport . numerous alternative
considerations of the social and/in relation o the Aoa’:'/y/ ‘phenomenal/psychic/
affective, have been explored (see Ffor instance Foster 1953; Bourriaud 2002 Kewon
1997) . 2he extent to which sport scholarship reinscribes the oldskool beacidy/use
distinction is Che extent Co which iZ will £ail in its altempt Zo broaden Zhe
possibilities of its own discourse . whad is really needed is Someone o Ar:'ng Zhe
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discussion of sport, with care (cohich means in the rname of Marcel Duc hamp),
into the discussion of 207" (and 21°°) century art (actually . see Hemphill 1995, for
one discussion that opens perspectives on sport Lhrough consideration of’ avast
garde and performance art praaz‘:'ae5>.

> football writing

we should note that there is alternative discourse that takes sport as its subject
and experiments with the affective force and poetic f//{a/iz‘ies of football . For
instance the Field of * Football eriting " which does not Seek o be either acadesnc
or journalistic, and would include junior and adult Fiction, comic literature,
Football memoir, fanzines and 5/035 (see for instance Jarvis 2006, Fremantle
Football Club 200s; Wilson 200s; McFarlane 1999 ; Geoynne 1995 ; King 1996 Hornby
1992 ; ﬁz‘@era/a’ and Spillman 1958) 2Ais we rght call Foctball's rinor literatire
(Delewuze and Guattari 1957, 10S) . it suffers a dreadful neglect at the hards of Zhe
sports scholars due, | suppose, to its plajfulness and possible indifference to the
social good . Lhis is wastetul and shortsighted of our #ellows in the acadery but
ex/a/icaé/e 3:'|/en Che entrenc ied biases | have mentioned above . Steve Kedhead 3ez‘5 a
guernsey for s :'nz‘eresz‘ing and Interested engagemenz‘ with these Forms (KRedhead
2000, 2004, 2007, but see Ao roundly he has been condepined Ffor this, by the
very earnest 4/75/70/7}/ Kinﬁ whose owon engagemenz‘ /s far less :'nz‘eresz‘ing ( Kinﬁ 1995, 4—
s and 174-192)! we mighz‘ also 3:'Ve a strip o David Kowe for Als cr:'z‘:'fae of sports
Journalism that looks to Ffunzine culture for means to revivify (Rowe 1990 .| have
rySelf chosen not Zo address these cwritings since, as literary Forms, they are /ow
on my 1ist of considerations in football s Sounding . but they are crying out for
Soreone o altend them, and do something with 2hem besides critigue them in
hoity-torty acaderic style . they are no doubt the repository of sports

scholars fup s repressed impulses and, as such, i am Sure that one day, wunleashed
inventively, 2hey eill yield startling insights.

6 writing about football sound

For instance: John Bale has critten aboutd howo the Sowunds of sport work o
“contribute to the enjoyment of a visit to a sports event” and create a*“sense of place” (Ba/e
1994, 139); Les Back about hoo the chants and singing of English Football crowds
“provide a means to ritualize community and represent locality and ... connect with questions of
identity and race” ; Steve Kedhead /istens with an ear for examples of “‘aestheticisation’
— and ‘eroticisation’— of post-culture through the prism of soccer/sport fandom” ( fedAead
1997, 67 . Oil interesting perspectives these may be, but they are only incidentally
about sound . they are concerned £irst and foremost cwith social identities and, as
studies, owe Ffar rore to the Lechmgues of sociology, with its devotion Zo reading
and eoriting, than they do Zo listenng/ hearing and producing sound/norse.
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! sonotron

Sonotron IS a lerr colned éy Zannis Xenakis o describe a performance he made in
which the audience and performers were scattered 2hrough the room, all rixed —
together, thereby creating: “aSonotron: an accelerator of sonorous particles, a disintegrator
of sonorous masses, a synthesiser” Z4az “tears down the psychological and auditive curtain that
separates [audience] from the players”’ (Xenakis in Labelle 2007, 156 - hooray! i can'?
Zell you how 3/aa’ I am about Xenakis . it is a lerm that Kodwo Eshun /s also Fond
of and uses becawuse “Sonotron just sounds like a super hero comic ... a convergence of
sound into ballistics” (£54¢n 1999, 156) . in any case Lhe Zerm refers 2o an orchestrated
capacity of sound that confounds relations between itselt, masses, (inlcoherence .
/713/7 Zime Someone made a Sonotronc analysis of he Football . here.

b discourse in particular

s possibility that we seize, of contributing a discourse in particular, is the
result of” a Aistory of counter—modernst agitation in philoscphy, art and critical
theory which has batt/ed (2hrough the 207C) 2o #ind ways to adpit perspectives
Zo discourse that have previously been excluded by the machinations of the
doprinant styles of representation . this has been actieved by £olks rejecting
Craditions in order 2o make-tp nec styles Ceohich in Zern inauqurate new Zraditions).

especially, two fiqures (perhaps two lineages ?) should be mentioned, £rom whonr
we borrow tools in Ma,éing our owwn contribution . the First is Friedrich Nietzsche
who brought 2o philosaphy a corporeally engaged, playfil and at once serious
practice of writing and reading . one that identifies and Zakes account of an
embodied context For Z‘/7:'n(ing . in Nietzsc he, Z‘/70//{3/71‘ occurs and connects wwith
daly, physicaly existence and cwith dyramic energies /ife: “liveliness”, “health”, “zeal”,
“fury”, “vampirism” (Nietzsc he 1974, 322-345) . readers and criters are engaged, via
ways of thinking, moving and Feeling, in the work of producing ideas, styles of
(nowing and living . viz,

Non ridere, non lugere, neque detestari, sed intelligere!”” [Not to laugh, not to lament, nor to detest but

to understand] says Spinoza as simply and sublimely as is his wont. Yet in the last analysis, what else is

this intelligere than the form in which we come to feel the other three at once? (NMeZzsc /e 1974,

260.

Nietzsche insiSts: understanding occasionally feels calm, the result of a long
conflictual process that rises 2o consciousress, “akind of justice and a contract”, £«
. he warns that, as a resw/: “we suppose that intelligere must be something conciliatory,
just and good — something that stands opposed to the instincts, while it is actually nothing but a
certain behaviour of the instincts towards one another” (Netzsche 1924, 260 . in other
words we mistake occasional moments of conciliation betieen conflictual Forces,
cwith the goal and value of wunderstanding, and that qoal and value coould be better
o wunpinned from our association with calm, with deliberadion, and Freed-up,
recognised as a dynarusm Filled cith instinctual pocer, unconscious as well as
ConsScious process, incommensurdle and conflictual force, experienced “all at once” .
s is an enormously liberating perspective, especially for someone trying to close
the gap between football's play and techngues of academic exposition . Nietzsc he
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1S 2he philoscpher who Ar:'ngs Chese very close Logettier indeed, Lhrough insisting
that wunderstanding i's wild and mad and Fun and angry: a #ig/t, a dance, a walk shared
artrongst Friends . he manages Zhis éy wrting Als crac(/ing contradictory aphorism,s
in ehich “understanding” works /ike a pyrotec hnical device, not like a schoo!
teacher; is set of ¥ by the skilful juxtaposition of ideas that suddenly, and
certainly without benetit/ impediment of protracted argamenz‘ , :gn:'z‘e one another in
spectacular tussles of concept-corangling, that directly affect the body and
Aurmour of Che reader . we aspire o this Zoo.

Che second important £igure for our endeavour /s Antonin Artaud: expelled rom the
surrealists for being too metaphysical, incarcerated £or nine years in an asylum —
he is responsible for inauqurating a radical imestigation in performance that has
provofed one fundred years of response; including a line of influence renning
throwugh sound ard, via William Burrowughs, John Cage and Michae! Mclure (Kathin 1999,
290-35%), and also deeply influencing the performance work of the Speec hlessly
compelling Societas Katfaello Sanzio (Castelluce: et al. 200).

central to Artaud's Lhought is the idea that the theatre is " the double” of life, and
as such has particular porers to copjure the effects/affects of an elemental
relation betioeen wuntormed poeoer and 175 COnﬂgaraz‘ion in " life” (Artacd 1955 Cigzs 1,
passing . exploiting Lhis particular power reguires a rejection of the ( western)
Lhedtre's traditional devetion to language, to focus instead on orchestrating the
rise en scene’ “everything that occupies the stage, everything that can be manifested and
expressed materially on a stage, and that is addressed first of all to the senses instead of being
addressed primarily to the mind as is the language of words” (Aréacd 1955 Cig3s ], 38) . ¢Ais
results in a theatre (2he Thedtre of Crueldy) which addresses the body, psyche and
passions of the spectator directly, bypassing the comentions of reason; and
atlans the highest potential of the 2heatre “the passage and transmutation of ideas into
things, much more than the transformation and stumbling of feelings into words” ( ArZacd 1955
Ci9357], 109).

s amounts to £inding unconsciowus and physical forces more important in Auman
experience than conscious Fforces (or Finding them inextricably entangled) .
therefore, drawing upon these as materials in making our contributions to culture,
rat her Chan sSitting back and Z‘a/(ing (Cand Z‘a/@ng and Z‘a/é[ng) . I often think of Artawd
when i'm at the Football . i have said, Following Massuri, how i See the game as a
relation between an immanest event dimension and an empirical event space, and not
JuUst something Cht £alls passively into this relation, but actively explores iZ,
pUrsuing its elemental excitement through staging an event: ever—faster, harder,
more Flowing, more excruciating, more panfiul . football pushes all plajers closer
to their destruction, actually; leaves us in pieces (but possible to glue back
Z‘oﬂel‘/ﬁsl‘ again in ime For the fo//owing week's 3ame> . and whil/st football does not
have the stated revolutionary/metaphysical interests that Ardacd had, | 2hink it is
possible to arque that it is so tightly requlated (by schools, families, clubs, media,
the laws of the game, the umpires, the AFL tribunal etc ) precisely because of its
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effective production of a dangerous Cheatre . a performance forr ¢hat 3enaine/y
threalens rea/iz‘y)‘ 2 has to be Zea/oas/y controlled and inscribed as a theatre of
rea/iz‘y . more on CAS anotlier Cime perhaps.

in any case, touched by Artaud, and sensing a sympathy beteeen his theatre and our
oeony | am Keen in Che present project o invite unconscious and physical forces
into play, in a tangle cwith conscious and /anﬂaage—AQSea’ ones . CAus in the Chesis,
the Copic /s staged, in Sound, word and boxed oé/'eaz‘s s in addition ¢o Aeing explicated
. we Acpe.

/et ws return o Zhe SZ‘ag:'nﬁ 1 just wanted 2o ac,énow/ea’ge that in Mcz,é;nﬁ wup styles
for Che representation of sound (and indeed of Footbal! sowund) we Follow a /:'neage.
we stand on the sholders of (rad, a’anaing> gwits.

% tied to the mast

2his is a reference o Adorno's reading of the story of Odysseus and the sirens as
representative of the relation betieen pecple and art in the post-enligltenment
period (Adorno 1944, 32-36) — perhaps more accurade 2o say, sy reading of Adorno's
reaa’:'ng . 2o wit:

he Sirens are the forces of art ( as-yet wuntamed in culture): the disappearance of
meani ng, anmililation of the forces of reason . bar!

since the en/ig/n‘enmenz‘ (2he ascent of reason as the organising principal of the
Aetman Commanil‘y), we have — Aroaa’/y Spea,éing — only two options in relation Zo
w?/sirens . one is o fall away From them into practicality ( plug your ears with
wax, keep reeoing “know only the song’s danger, but nothing of its beauty” (Adorno 1944, 34):
" r1y Chree vear old could do that N get a real Job “etc. ) . the other is to listen
but become impotent; stap working as a productive/reasonable member of society;
reject the necessity to labour . either take the vor of poverdy of the artist (and
labour outside the econorn Chat most directly supports the life of the pecple), or
e/se be so Filthily rich 2hat you can orqanise others to labour for you, which eill
alloww you 2o Flop arowund appreciating 2he Aeaaz‘y and Cerror of existence, withoed
any compulsion to provide for yourselt, and pose no rsk o wusetul and important
social structures, inspired—lunatic though you may becone.

specifically, in the body of the text, above, i am noting how Some artists, in their
Sound—coriting—experiments, strive o cut 2he (disinterested, contemplative, f/opping
around) audient Free From the damn mast and suck them into the icy seas and make
them act (or perish?) . 2his wish guides their experiments.

I must be careful . Adorno i1s like an island one Should not wwalk across withoud a

map and a swurviva/ pac(’, and we do not have ime Zo 331‘ a/l #itted out and visit Ais
Zerrain presently . still 2Ais Oa’ySSeL{S and the Sirens fmczge proa/o,ées ¢ Someone
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Showld ¢hink z‘/7roa3/7 hoew/ i 5/71‘/735 have progreSSea’ . of course Some fellows
have! see Lash and Lury especially from this perspective (Lash and Lury 2002

' footdall in sound arts

there is a small but intriquing and important collection of arteorks that take ¢he
Sounds of foctball as their interest, or feature them . these have influenced ruy
approach to the sonic content of ¢his work more than the coritten component i am
Struqgling cith here . they are described more #ully in the section on methodology.

' sport'’s " audience”

2he state of absorbed attention/altered perception Chat Is described here is a
pretdy wnversally agreed wpon characteristic of play: ¥uizinga 's Areedorr “absorbing
the player intensely and utterly” (%/aizinga 1950, 13); Gudtmann's “exuberance that need not
be communicated” ( Gudémarn 1925, 12); Caillois’ “mimicry” and “illink” ( Caillois 1961, 19~
26); Bakttin's “carnival...[that] does not acknowledge any distinction between actors and
spectators” ( Baf/tin 1954 L1965, 2); Schechner's “mayadlila” (Schechner 1993, 29-34);
Geertz's “deep play” ( Geertz 1973), and So on . all Seerr Zo agree that something
compelling occurs . but the agreed—ipon stops about there and our #ellows
shatter of ¥ into a very large number of interpretations and comparisons of the why
and woherefore of this condition — fnc/aa’fng fafz‘e a Few that ponder the value of
producing all these interpretations (Schechner 1993, 24-25; Titrner 1956, 31; Fogers
1952) . as with Zhe Caz‘egor:'saz‘ion ofgaMeS and of foctball codes (see above,
endnote 1, we must stand aside from all of this distracting palaver, and #ind
Concepts that Further our own interests in a useful style.

Chus let us venture a contingent, not an absolute, position on what we Lhink is
gorng on as we /7&/73 over the Aoana’a/‘y Ffence . a position that allows wus o move
Forward, anxious scholar of the aural dimension, £alling apart in immanence of play.

the way that LHis works is via footéball’s infectious, contagiowus, gathering style of
play, thadt makes part-o bject of all it Louches . CAIs is Lhe imporiant point Zo make
. absorption occurs becawse of how Football goes' and especially because it makes
me play Zoo . i know the rules . i know the moves . i am not waiting for a world, or
immanent problest of form to establish, o invite, 2o arise, and transpord . iZ is
already happening, it never stops . i have been playing for a long time betore the game
started, and will keep Playing afler the Siren . 2he match itseltf is a mere detal/ ./
arm Fluent ; enter coithout hesitation, eoithoud Z‘/70//{3/71‘ , withoid preamble or
politeness . i am part of faply, Friendship-group, club, workplace, street, all of
which are moved éy Football . the rovement of these groups implicates me deeply
in football's stories and L{n/'o/a’fnﬁ . Footéal/ plays me . indeed . 2his description
over—emphasises " me’ . hanging over the fence what happens, in fact, is that i
disappear, or dirtinish . becacse, iF you do not run and fude, cower with hands over
Che ears; if you let i, football cwill unstitch you in a Z‘win(/ing Sy Ao/,{nci@ you —
immediately, actually — into relation cwith others: the ground the ball the bird 2he
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Séy Zhe A’ﬂ /oud —/'ami/y behind you . we are all unstitched/ restitched in its
ga2hering Zension collision.

importantly £or our consideration here, this bouncing makes listening difficult . not
Zo say one Is not full of sowund — indeed one cill not shet wp! — but a kind of
/:'Sz‘en:'ng that allows for a paralle/ cr:‘z‘:‘f//{e or Z‘hoaghz‘f/,{/ness lo occury, no . most
wnlikely . 2he hard cloud is too +ust and too rany o allow iZ.

and this ArfngS wup the ?L{esz‘ion of /fSZ‘enf@.

1 dear reader . can you handle another exposition? alas . he faesz‘ion of /fSZ‘en:'nﬁ
inauqurates another torrent of earnest attempts ad defintion . oh GOD! oh! nathan
buckley! could we not Just all go for yum cha?? must we persist with ¢his?

padience . relax . let me Cry and Feed you lightly, as tho with steamed dumplings, as
delicate a morse/ of Chought on tAis Lopic as i can concoct.

listening and hearing

nearly every discussion of Sound and howw we perceive /2, includes a discussion of
conscious (or perhaps educated) listening contrasted — either explicitly or
implicitly — with wunconscious, nave or distracted hearing (Schater 1994 Cigz21],
208, Brop/y 2001 15; Oliveros 2009, Schewartz 2003).

Pact/ %/egarz‘y summarises: “Hearing is the simple perception of sound, listening the reflective
conscious hearing ... there is division into attentive perception and inattentive or unwilled
perception, with the latter the lesser” (%/egarz‘y 2007, 199).

immediadely, again, a/l good Fellows shatler of ¥ into discussion of inadeguacy of
2he terms and/or task of £inding more usetul ones (7oop 2004, 46-51; %/egarz‘y
2007, 5 and 192-200; Oliveros in Mockus 2007, 166, Schewartz 2003) . it Zreddy
rakes Us wish to have been born on another planet, unafflicted by the obsession
lo establish simple binaries thad don ¢ coork and Zhen Spend the rest of the day
Z‘a/@ng about thesm . ah dear . Ar:'ng on the specific haeccedy | say . Ar:'ng on the
body of the magical rabéit! amphoco . as cith other pairs of terms we shall
Struqgle cith throughout our work (play/games, audience/performers,
Sound/noise, dane sean/cameron ling — “2he unstoppable force meets the
immovable oé/‘ecz‘ " as one commentador put it during the 2007 Finals series) cwe
shall have o pick our way betioeen Chese varying positions, and try Zo assemble an
wnderstanding of’ styles—of -perceiving-sound in Foctball's hard clowd that, ot very

least, works for the present project.

we can begin by emphatically dismissing any position that valorises willed perception
or attentive listenng over involuntary hearing . any Zype of “reduced listening” as
Michel! Chion calls i /:'Sz‘en:'ng For the purpose of focasing on the f//{a/iz‘ies of
the Sound itself ... independent of its source or meaning” (Chion in Labelle 2007,

endnotes... 206



206 . absolutely beside the point for footéall plajers, glimmering acoay in
confounded, intensive readiness, expecting o be run doon, over or Chrough ot amy
moment, expecting to be bounced . thus. goodbye to reduced (Chion, above),
displaced (Labelle 2007, 21) and deep (Oliveros 2009)! 3ooa’éye Don Thde and all
those delicate /:'Sz‘en:'ng—eXerc:'SeS conducted éy a lone Fellow blindfolded or
Creeping around in ¢he dark ( Thde 1976, 81 and ¢! 3ooa’éye, all those sad
PATKographs in the Sound art books, of singelar, etiolded souls drifting rowund
Sepulchral galleries like ghosts in purgatory (Labelle 2007, 125, 227 and 239, Schulz
2002 126-127)! hooray! here on the Football growund e are Free o pursue a
different set of /:'Sz‘en:'ng practices . biktok!

nowo. HS does not mean e will be #alling into the embrace of imoluntary hearing,
either, as iF that were our alternative . 2hat can go as well, for footéall plajers are
voluntarily ageiver cith receptividy, are completely wired and cwilling o receive:
Sound ball earth . no. what's needed is articulation of a range of” attention-states
and bodily conditions that e pass through/that pass through us, as we rcke our
Play, and in which sounds Flow and are experienced and exploited differently .
Cotoards LAhIS may we propose a number of Soundful constelladions (of body,
motion, intent, relation to others) we £ind that players elaborate? these will appear
in various quises tAroughoud our deliberations in 2his writing, and i hope in our
Sounds as well . so here we shall just summarise briefly, in order Zo give a Sense
of Styles of listening/ hearing that we do in footéall’s play, and how these vary .
For instance, consider: the body in collision; the body of the afternoon; the body
of wit.

constellation of the 5ody in collision

2Hhis is the body of crash roar smash scream . of noise . of " the incredible
excitement” of force and Friction Found in action movies %’inﬁ and foctball ( Eshun
1999, 1ISO . See beloww, endnote 33) . a Aoa’y forcing f//{esz‘ioh\s and Z‘ec/mif//{es of
domination and subrission to the fore éy reducing the shellers and Z‘ec/mifaes
that any 5:‘/734{/&/‘ Aoa’y has at its disposal Co help it weasel out of confrontation
with 1S world . Aere in Zhe Aoa’y of collision we Aear and Spea,é the simster threat
and weapon of command; we exercise Sound tpon the body o in order o wound,
#Fighten, reduce it 2o a materiality 2hat Craps and extinguishes its Freedom . panic .
”6/70.@‘/13 Y but also, here we £ind /iéeraz‘ion)‘ Z‘rah\SCena’ing Sl'iga/ar:'z‘y Zo Jo:'n n
ecstatic communion, leaiing the sel¥ by the door (hammered out of its status as a
cosy wum'?) and entering another world of elemental force and Forr where anyz‘/w'ng
Seems possible . wor/a’—ma,éing Chrough entering the world s mcderiality ; acting, not
considering action . 2he temporality of the Aoa’y in collision Is neither fast nor
Slow but rather, intense . tire becomes dark-matter, completely different From
Story-time, day~time, measured-time. much heavier than wusual, massive with nolse,
and instantaneous, dropping in great crashing, #leeting seconds . the extraordinary
roments a the end of a close game . you will hear rex hunt screasing: “9
Seconds Zo 30.’ " as Chough things still can change in 2his short Lime . 2he body
in collision, roaring its endless instants.
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constellation of the body of afterncon

his is the body of tickle, murmeur and past, the wiiculated and extended body of
Joyrul z‘r:'//ing 3:&9/:'/73 /aag/ﬂ‘er and dreary a’e/ighz‘)‘ of entering interzones Bbetieen
states we right call conscious . iXs Lemporalidy 1s long, infinte even, hence iZs
potentials seems endless . in it we wunfinge in delicacy of sounding, tinyness of
scratch and Sfaea,é, in it we giqgle, overjoyed 2o find ourseles connected in touch
and humottr, in yielding and pleasure, or completely overcome, bent dowble, tears of
lactgliter streaming down our Faces . space apens (rattle jingle 3139/&, time gets
longer. a story holds wus together bud i is just a pretext for sharing, a communal
laugliter/singing Chat holds ws in the magic circle of’ the refrani secure, valued,
knowon, loved and at the same set Free in woondersfu/ #1ight Zogether: magic -
Companions, unstappable, Flying over everything, slipping in beteeen everything, tiny,
invisible . grass seeds tewigs insects birds.

constellation of the 5ody of wit

there is a cruelty in tAs one . we shall explain (section” 21 wisecrack™, 105—14) is
not only cise but cracks . ow! in the Aoa’y of wit we Stalk across the Zop of
mess and drag of bodies and their gravity-bound mass, on stilts of language and
(nowing L here is where we listen and make * comebacks”, and barbed asides, tel/
Jo(es y banter and insult . here in the body of coit e wield time, it does not
altogether dictate . we capture T as blade and glint: waiting for the right moment,
like a lecpard lying along a tree branch catching who passes below, or lightning
fast: ' so faia(’.’ " and contest! this is not good humour, having a laugh, as in the
body of the afternoon, but, as Virno says (see 108) lanquage releasing its radical
agqgression Lhrough negating the cosiness of communty . at the same Cime
innevating: wit's " cutting edge.”

note howo, in each case the body “is meltiplied . in each, Chat f//{a/iz‘y in sSounding
Dowuglas Kahn Zalks about (with reference to talter Bepjarin s Noises™) presence
of the other and 1y own presence located “fully outside” sassel/f (Kahn 1999, 30D is
absolutely o the fore (and 2his is not JUST a single other either, or a Singular
Sense of syself; not a dyad Bet a team/teenr — “loosely clustered as butterflies on a hot
flower bed” (Kakn 1999, 29). “Benjamin’s noise speaks of the implicit dangers of becoming
implicated within the world, there is a give and take of power” (Ka/n 1999, 30) . in football e
are aleays (Sounding) multiple,” we” are aleways (all of us) moving, hot butterslies,
Che listening maderials, the noises: who is listenng, whad they are made of; cwhat
Chey are, is all, aleways, changing.

can we have all of these Leernng, Soundtul bodies (and also others, yez‘—z‘o—ée—
named, or perhaps secret .. )7 and knowo 2hat Chey are styles, not categories of’

perception? if we can, Chen Chat Iistenng we Found difficul?, hanging over the fence
a the footéall ground (eoith best Sowund art ears on, e sad), is itself likely (only)
a style, and not a prescription for listenng, for wunderstanding aurality — just
Something we have done oo much of) a habit! in which case . of F with our best
ears ! Zake Lhem ofF ! and he geiet, concentrated and deep listening beloved of
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(some . many) composers, sound-artists and phenomenoly'sts, that reguires ws to
be 5[/734(/&/‘ and ?aiez‘ . put it aside ! do withowt 2! now we are part-o JeCZ‘S neea’fnﬁ
2o bounce, shout and 2hink * on the £ly!" and our work in this thesis must be
lo produce a writing and /fSZ‘enfng experience Chat evokes 2his condition, and does
not translade our interest — Football's Sounding — into best sowund art for best
Sound art ears. how shall we accomplish i¢?7 readon!

? 2he hard cloud

in this description of footéall as a hard cloud, that is hereafler deployed as a
passage of play in tHS work, we are eSpecia//y Indebted to twwo Fine fellows: Klaus
Theweleit and Elias Canetti, both of whom have brought images of the crowd
and/or the Flood — they are Sirvlar — into discourse in wonderfud ways.

Klaus Thewelei?

in Male Fantasies, 7 hecoeleit ( Following Delestze and Guattar !, imestigates
metaphors as Force—form combinations of “desiring production” (74ecvelei? 1952,
284-25¢) For instance: all that threatens a particelar Sz‘rongho/a’ of masculine
power gathers the rname and image of a flood: a strearing which rmust be coarded
oA, dammed, contained, made stil! (Thecoeleid 1957, 229-435).

Theweleit asks Zhe guestion, is the irage of the Flood a mere metaphor: “do these
words truly ‘lie’?” or are Z‘/7ey rnot ”rea/“, real in the Sense that Z‘/w'ngs do o “floods
of paper; political, literary, intellectual currents, influences”; “streams of desire [that] flow in real
streams ... sperm, tears ... streams that flood through our musculature during orgasm "
(Theceleid 1952, 230 and 261 . and are resisted on the basis that “soldiers ... want to
avoid swimming at all costs ... want to stand with both feet and every root firmly anchored in the
soil ... want whatever floods may come to rebound against them ... want to stop, and dam up,
those floods” ( 7 heceleit 1952, 230).

thus . the flood is a sign £or £lows 2hat are a sign £or an unbalancing that /s a
Sign for a wea,éening that /s a Sign for an eclipse of power . or whatever: “all signs

are signs of signs” say our very qood friends (Delewze and Guattari 1952, 12).

Che metlaphors do not so ruch represent a reality as capture, and advance, a

relation (“ametaphor that nevertheless retains its literal force” sa/s Kobyr Lyndenterq,
speaking of tilliam Burrowughs, ancther of our dear #riends and ancestors,
(Lyndenberq 1992, 4i)) . 2hey are produced by forces of desire, encountering a world
and acting upon that world . 2hus, Theweleil s work is in part — the partd that
interests wus — an imestiqation of the " real” force of metaphors, that undoes their
status as” metaphors” (or images that represent some real, or #ul 20) and casts
them as Signs produced by and productive of " reality” (which of course undoes
the status of " reality” as a stable creature itself; and recasts it as something
composed of the signs that produce it .. curly) . this is what is meant by a
Force-form combination of desiring production . the engagement of® metaphor (Zhe
hard clowd, the Aail ofp/dy) IS not Co be mistaken for a description of “political
events ... as natural processes” (7 hecele? 1952, 230), bet IS rather a play-cwit -
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descriptions as aspects of the production of ”rea/iz‘y ) Comé[ﬁfﬁﬁ wwith the Forces
Z‘/7ey attempt o name.

we who/ehearz‘ea’/y embrace tHS //d}/ and tHhis POSSI‘AI‘/I‘(}/) Football can be described
as a hard cloud because it participates in an econory (of desire, bodies, pocer) in

which tHhs 5:'3/7 prafes sense, and furthers play . Footbal/ may be possl'é/e Zo
describe as a Aard clowd AeCQL{Se 2 /S one . CHIS IS not on/y a 5{9/7 but a /455438 n

Play.

£lias Canetti
Elias Canetdi's book Crowds and Power (Canetdi 194:2), tumbles a bucket~load oFf
Spar(//inﬁ images and jarring resonances into our play . iZ is an extraagant poesis,

producer of ideas and/as crowded forces . Canetdi drills into (maybe Just drills,
with pipe and drum?) the notion of the crowd From every possible perspective,
Speculating on the minutiae of its operation and thus producing a crowd in a book
and dracoing a crowd ouwt of Che bodies of the reader . he ( Cogether with Nietzsc he,
already mentioned above, endnote $) Aas contributed the style of CAIS coriting —
passages that link wp oé/:'?ae/y — and give a Sense (we hope! Y of movement and
Searring in Cheir arrargement . CAIS is Che greatest gift of Canetds.

however, with respect o the use of melaphor he explores a group of what he
calls crowd Syméo/sr “collective units that do not consist of men” (Cane??i 1942, 75-90):
Fire, Sea, rain, rivers, forest, corn, wind, sand, the heap, stone heaps, treasure .
Canet?i notes how these appear in myth dream Speech song as Symbols of crowd
and howo 2hey shed /:'3/7Z‘ on aspects of crowd Style . he allows a reaa’ing betioeen
Cher and pecple—crowds . however, it Should be noted, he /s Keen Zo keep Zhem
”5/7417/5/ and clearly : a’:'SZ‘:'ng//{:'S/hga’ Fror crowds of men (His term . Canetdi doesn?
really concede crowds of women . Ais /o055 ewe fear) . Zhey are, fe says “‘never made
up of men, and ... only felt to be a crowd” (Cane?? 1942, 75, Ais emphasis).

for wus however, following Theweleit and co . this feeling of fire's being a crowd,
especially as it lakes place in the breast/s of the human crowd messes wp the
clarity of the distinction . surely /e fee/i@ 5:‘3/7&/5 an afFinty that shoedd be
considered, at least, effective, even /£ it Is only a f/eez‘ing and contingent atfinty? a
Fire is contagious, insatiable and violent (Canetdi 1962, 260 only in 2he relation it
makes with bodies, language and Feeling . seizing Lhis possibility, our own use of
Zhe ” Syméo/ " of the cloud cill be its deployment as a Sign 2hat emphasises and
Furthers a relation and a play . we do not Lhink that a fFootball crowd is really a
cloud, or even that a clowud is a very good symbol for a fooctball crowd (demons,
hawoks, lions, crows, clouds?) . however, we do hink that Football ” really does”
capture and advance a relation eith” clowds” (“all signs are signs of signs”), as /¢ does
a/so with” fary-Floss”  Foam” and " rabbits’, and that this relation furthers our
owon play very wsefully.
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dear me . to SummariSe, in reverse order: from Canet?/ we borrow Ais liberated,
/:'Aeraz‘ing willingness 2o cwrangle concepts of the crowd, to make wup neew and
outrageous propositions, and technigue of presenting our writing as a cloud, or a
Crowd, 2o betler perform crowd-afFfect For owur reader. whilst from Theweleid we
take the particular strategqy +or crangling the crowd that is precisely an
affective/efFfective relation with " metaphor” as a lechnigue for making Sense, and
Furthering play.

are you with wus dear? can we accept, as we stumble along in 2his crowd, that
metaphors, skilfully handled, produce realities rather than obscure or represesnt
2hem? and on these Zerms, /et me have Zhe 171age Cand P/Q}/> of Che hard clowd? can

you allg 2, like treasure? let 'S sove on.

B chant

we call it a chant because a chart is not an image . or is a special Kind . we are
cactiowus in case the term” 171age " implies a transaction that is light on implication
of the listener (ah i see! resemblance . narratividy . Seaar}z‘y> . we are not interested
in that Kind of image . ce want you to play, and remind yoi: sownd (cohether sound
of/in reading or sound of crinkling, clatter and shout in the ears) bears meaning o
the same time as it sizzles into the body with molecular buzz and rearrange; sound
manages both at once, £olding wit inside din and vice versa . it is this Kind of
reladionship we are Crying to produce in our coinng and deployment of  the chant of
the hard clocd.

a chat /s a refran . a refran is a multivalest sSonorowus act that calms and
Stabilises but also marks a relation with Forces of creation — when Fo/ks are
chanting the forces of chaos are just outside the door . and also 2he refran
Forms “asonorous thread” #£rosr which we cally, make an invitation, and lacnch an
adverture with others (Delewze and Guattar: 1957, 31-312).

Che chant of the hard clowd cwill repeat Chrough our coriting and eirl! A:‘ng—éong
Chrough your headphones . it is a naring, description and play, 2hat socttes,
invokes and invites . we hope . we Shall use it Zo describe, lo elucidate and share
perspective; we SAhall use ity in repetition, to calm; we shall adopt it as a principle
of’ creation that quides the form and sound of our work; wuse it as a refrain, to lie
as close o the elemental gathering tension collision of our topic as we can,
without getding a knee in the back and vision blinded coith Seoeat and grass . and also

Zo draw you in along our Sonorous thread . sometlimes witly, Sometimes noisy.

For sublime deeds like the foundation of a city or the fabrication of a golem, one draws a circle, or
better yet walks in a circle as in a children’s dance, combining rhythmic vowels and consonants that
correspond to the interior forces of creation as to the differentiated parts of an organism. A mistake
in speed rhythm or harmony would be catastrophic because it would bring back the forces of chaos,

destroying both creator and creation (Delewze ard Guatdari 1957, 31).
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/e Saé/imfz‘y of the deed is Somewhatd in guestion Bbet the recessity to sing to
Lhe interior forces of creation, and the sense of the risk, are cerlain . tAIS IS why
we are chanting the hard clowd.

% an inherently multiplicitous event

i? 15 important o keep in rind how different degrees of intensity and styles of
perception condition and effect football & all ¢imes and all ad the same Cime .
Since football #ar exceeds the lirnted event space of its games and Spreads

Chroughout social space and Zime (See below, endnote 15, For rore on tHhS), we can
say that it never stops, though it does becomes less rule-bound and more
Freguently insubstantial the further it moves From umpires and game~time, and its
duration, unrequlated, becomes infintely long . this, its Fraying wbiguity, gives rise
Zo all sorts of curious, subtle, play-effects that leak Into non—Football —gare
spaces ( including into immdaderial spaces /ike Chought's and dreams) . these moves
may be so améigaoas 2hey are l‘MperCepz‘ié/e./ one may not be acoare that p/dy I
going on, or may rake a playful move Lhal no-one perceies, a Jo(e Chad no—one get's
(i2's nice when JLASZ‘ one other 3ez‘5 i) . but p/dy can re—:'nz‘ensify & any moment,
indeed whir! up as Full-blown, rule-bowund Fury! (Zhowgh still even Lhen not
everyone will get it . Some Folks you could hip and shoulder ot the lacndry door
and STILL they will not get i2! ) Furdhermore, even in game—time, as all knoew, the
event is happenng at more Chan one degree of intensity . for instance, over Che
course of a game play can become dull, de—intensity, For individuals, constellations
ofp/d}/ers, and Sometimes Seeming/y for the entire tearr: Crmuttered .333 whiz
. 2hese blokes haven't come Zo play today! " a game is not all excitement and
engagement ; it can be Aor:'ng, oot Agrindingly tense and/or pleasantly relaxing .
furthermore all of these can be happering Chroughout Che aSSamé/y at once . all
of which is just o emphasise hat when we Speak of Footéall's hard clowud e
conceive it as inflerently multiplicitous in both its movements and its poods and
not reducible 2o a single, deliruted perspective.

5 /foﬂgl‘y

John Cage: composer of music as—in existence, radical discursive techncian, and
celebrated mushroom expert was interested in the difference between what pecple
say they are gorng 2o do and Chen what happens, Che disconnect betieen these (see
Cage 1969, 35 and 1(03—1(0:7> i Cage did not rail again&z‘ Zhis, :‘nS:‘SZ‘:‘nﬁ ¢hat ” peop/e
should do what they say” (Zhe pormpous accusation of hypocrisy) but rather
wished 2o change the corld “so it works for livingry” ;, sowght a corld in which we are
not held by proclamadion, but where it is understood that " circumstance” is what
life i1s, not oath’ “we don’t have to make plans to be together ... Circumstances do it for us”
(Cage 1949, 164

/s idea of livingry — Streaming of circumstance — is usetfu! For understanding
how football works and Sounds . because it is easy o imagine that football is
only what goes on the oval during game—time, whereas we wurderstand that in fact
football is an event dimension that IS co—extensive toith Ivingry 5 a strearnng, not
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determined by plans, riles, £ixed duration of garte Zire, but rather ererging in Cal/
Sorts of) circumstances " you should always take your boots a/ong " dhis
indicates how Foctéball exceeds the time and space boundaries cwithin which it
Intensifies on garre day . note 1. always & 2. Zake Zhert a/onjl . Footdball's play is

ever-present in times and spaces, just not always o the fore . 2his is why

participation in it /s So easy, and so Fun . to further support TAIS thesis may i
offer an accourt of whad | Chink of as *the robson effect’? to witi in the Second
half of the 2005 Football season i had 2he pleasitre of/h/fng in Fremantle, tJ.A.
with jelie robson, artist-extraordinare but complete Football-raive . when i moved
in at the Aeginning of d'/,{/y, d’//{/ie knew so little about Football she would check if i
was in for dinner or out to a game on a tuesday night . hoever, by the end of the
sSeason she had an opinion on barry hall ‘s 2ribundal hearing, the coaching styles of
roos and worstold, jason akerman's ' latest comments (hot air) and padlich's —
round six? — screamer (mark of the year, obviously) . His was Fur dinkum, she
was not f///{ff;ng . where | cannot bear to watch a close game on v and must lecve
2he room, or hang half way "round the door and peer Chrough sy Fingers, julie sat
through the na:'/—.éiz‘ing 2005 grandfina/ like a rottiveiler watching a gate, rapping out
ceritical developments to me Aidden in Lhe kitchen: " westcoast in POSSeSSIoN ... hotw
Sydnrey ... sydney sunor score "all of this Just happened cwith rno efFort Bbut that
she Cuned her intelligence in 2o Football's Strearnng — 45(1'/73 ith narrowed eyes,
“and who 15 Brown lowe? " one evening in Seplember . Judging by her example, i
Someone cpens Lheir perceptlion to receive football, then in very little time, it rises
in them like a tide . 2his is because it is in culture as an gperation across /ivingry .
215 not a game, the rales of which you have 2o learn . iZ /s a streasung you only
need step into 2o Find yourse/t .5860/)7/?37 L in ChS Sense it is Found in
circumstance, IVingry, not in rule—bound discipline, game and #ix—ture.

16
grotesgue, or not

[noise music] fills every crevasse of space with volume, stifles the air with sonic agitation. It is a
bloated music. It disrupts the signifying chain ... the self-generating economy of electrical feedback
sucks itself to a point of intensity, a TOTAL TAUTOLOGY — or a maximising output of the grotesque
(Labelle 2001, ¢3).

althowgh footbal/ 'S din does, i think, air For and Sometimes altain noise music s
excess, the whole Lrick in football /s o £ind a way o win the game from inside
Che diny 2o resist its affect, o shrug it of ¥ rather than go Further and Further
into it . we shall note shortly (beloww, 42), how Foctbal! cannct altan Batalle's
sacred condition (Zhat noise music seems o aspire o) because of this obsession
ewith einning Chat Keeps it on the side of profumty . foctball cannct be “ bloated”,
or” Z‘aaz‘o/ogica/ ") becawuse the others will kick 1s PoInts on you if you become so!
i¢ cannot do ““amaximising output of the grotesque”, a? /eas? not on grownd in game Zime

. 125 grotesguery is lipnted (precisely frow is an excellent guestion for ancther
a’ay.,,>.
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1
! swarms. crowds . clowuds.

é},{gene Thacker has written two wusetful ardicles eXQMllnl'lg the theoretical wunder—
pinnings of “networks and other group phenomena” (Thacker 20048, D . Zhe entreaty
implicit in these works is For us to take care in using terms like * network”
 Seoarm”y and " medltitude” especially in his historical moment, in chich talk of
2he " network society” is proliterating across all spheres of public lite . Thacker
shows how these terms come with all sorts of fustorical baggage, and may have
completely contradictory meanings (Thacker 2004a & 20048).

Zo respond, we adpt to a reladively naive wse of these Cerms, one based more in
attraction 2o their metaphoric power than a Sense of scholarly responsibility . akh
dear, we have been a bit preoccupied, what with prowling around the boundary at
claremont footy oval and drapping pins on a rucrophione From exactly the rig/t
height . hoeoever, having declared this limitation, 2he least we can do is offer a brief
rationale for our (possibly flaved) choices:

most of all we use the term crowd . this because it is general, embraces most
collective groupings: whether in motion or Still; very large or very small; made of
humans, animals or Zeigs (Cor mixed) . 2 is a good wumbrella=term, as they say, that
keeps things open, and possibilities for variation o the fore.

in contrast, we wse the terr network rarely (mostly when gusting Thacker, a &
wohen 2alking about media, identity, celebrity) . this is because of its asseciation
eith computers and cyberculture, and although we are increasingly dealing coith a
marvellows, mixed condition vis avis foctbal's warm embrace of the techno—
Sphere, it is very important Yo Keep the Sense of running, cozing and smasted-
Z‘oﬂez‘/wsr bodies alive in owr discussion (of cowurse these have never La//% been
absent from the cyber—coorld but Zruly, Judging From the Lone of discussion of
anytfing digital, you woudd Lhink that they had . 2 is as Chough Che criters of
these may actually be collections of pixels /ving in a very 2hin sheet of plastic).

our preferred particular term is Swarst, Followed by ( hard) elowud . o our mind a
Searm certanly has bodies in ity and not only bodies but seoirling and buzzing

(netroorks on the other hand 3/044.) silently and occasionally Ping . as £or
rultitudes? these do, of course, shout, but 2heir lirntation is immobility, ¢hey
Just stand or masbe milly, ad best they surge) . in LIS we must bow to our Friends
the bees Ffor FUrnshing Lhe notion of the Swars . however as Thacker explans,
“swarm” in fact comes to us from etholoqy — study of animal behaviour — rather
2han directly From bees, and he also shows how the idea of * swarm” has changed
along with changing discoveries and styles of expression in that field (Thacker
200456, —2) . fo//owl'ng ZHS, we concede our Sense that the bees are owur Friends /s
likely a fantasy, but are encouraged 2o note that our feelings about scwarms are not
entirely @ odds with Thacker's discussion . thus, deluded we may be, but at least
our fantasies Seerr o be (eepinﬁ pace toth developrents in eiho/ogy.
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we fuUrther augment our notion of Sears ewith the figure of teepiing, Chat we wuse
lo s5uqgest a degree of it and articulation that less rnimble sScarms do not
possess . a less-nimble swarm is just a bunch of bodies #lowing together in
certan goa/~directed motion. we may Chink of our Friends (so-called!), the bees,
as being a not very nimble machine intent only on maintaining Cheir commundy in
Chriving stasis . that i's, a purposive rather than creative machine . Footéall on the
other hand (and also, as we shall explain: Zhe Body it hout 0[‘3&/7\5 )y Che Body in
Football, the body of Zhe /iStener—as—swarm) IS an extremely nimble creative
machine, a machine for Aaiing Funi an excitement mactine I really a machine devoted
Zo p/dyf//{/ness n Swa/‘/ning . and the means .5}/ which CHs works, the application of
wit Lo/through swarm, is what we call Zeernng . Leering is Lhe process in which
those swarming bodies are mixing cith the dimension of potential~For-c hange-and-
variation . éy Z2Hhs defintion, bees don Z Zeer, Chey jUST Swars, whereas our.

Seoarms . Ceer.

with respect 2o the hard cloud” we have said (above, 22) that: a clowd is a Sewarm
with potential for dematerialisation and a Aard clowd is one full of rmasses,
weight's, speeds and gravity, but nonetheless potential for dematerialisation . and
s is a melaphor we deploy throughout our work . haviing already discussed 2his
choice, may we refer our reader to section” 46 the hard clowd”, 22-23, and endnote
12 above, Showld She wish to recall how we (Zhink coe) are wor(ing with this Zerm,
and CHhis llmage?

and Finally, for those who have become obsessed with this guestion of the
Cerminology of growup phenomena, we refer you to the section entit/ed
”Mez‘hoa’o/ogy Y in which we discuss the pertinence of the Swarr For our
Sounding, at which point, the consideration really should move from a
terminological to a sonorous one — not what " swarm’ means so much as how it
Sounds, howw we Chnk about how Scwarms sound . especially see our discussion
of” " swarming—tactility”, that particular aural ef¥ect we explain, and aspire to
present through the organsation of awral maderial in” clowuds of sound " (see
Section” methodology " 1S6-15S).

8 exarrining

which separales one oul From Lhe Scoarm radher . in football sustaned exarnnation
s scarcely possible . think how play has o be disrant/ed in exercises, like he
“beep test” at draft camp, 2o enable it . in qame-time even coaches are repeatedly
drowned in the storrung effects of play s Seoarsing . 2hink headphones Aeinﬁ Zorn
From Che head and hurled on the desk . phones Aeinﬁ bashed repeatedly . if only
one's own exariners could be provofed thus, by the intensity of play!

9 match-day aFternoon

the Figure of match—day afternoon is important . the feeling of Chis style of
arternoon (roe know it 1s only a 5Z‘y/e> partakes of Football 's extended evert-
dimension, its de-intensification in Iivingry (above, endncte 15), the Snoozy, Che
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distracted, the relaxed . but at the same time, as the Zraditional contaner for Zhe
game, match—day afternoon has a reladionshp to the rules of tisme and excitement
that de-linuted gares establish . this amounts 2o a a’oaé/e—z‘wlln,é/fng bind ofF
duration that is pinned into the particular drama/s of games and at the same Zime

wnpirnned from those particulars, Cowards drifting, in which the rAythms of cwider
life may intrude on the game, and can be altended . this is a lovely way o be, and is
& least as important to football as standing coith arms rigid screaming at the
umpire when he acoards a free Kick against, with 2 minutes to go and a 3 point lead.

I have sat outside at the mcq in the Freezing rain, Chrough a solid 3.5 fowr winter
SesSion . everyone dressed in those cheap, colowrfil, 2hree-dollar rainproot’s Zhey
sell & the growund . everyone — blokes down Fror the courtry, nanas, lawghing
teenage girls, red-cheeked /itt/e Kids — perched in their ponchos life easter-eqq
rabbits . you couldn ‘¢ ook arowund the ground and not sriile . the team cas ée:'ng
belted, but everyone was merry chatter and beer aloft in plastic cups . even in the
Full Force of Melbottrne winter, match-day afternoon can produce this relaxed,
Frendlt, not so intense, But st/ Leernng, Aedoming. i?'s a 3:‘%2‘ .

it works at home as well . Surely you knowo it . saurday’ go Zo he market, get 2he
Food, put away, tidy wup a 4 . Lhe Feeling of nothing o do all afternoon bt 2he
football . that Feeling of Che game wnwinding and ryself’ also, entering the swarm .
Zurn on the radio at 12 and listen to the warm-up Zalk, while doing ¢his and that ...
Mczyée rmake some lunch . ring Someone . mesSsage Soreone . wish one's adversaries

luck . #lip through the paper. curl up on the couch . maybe cpen a beer . 2pm yay!

when we realised we could noty in this Lheadre of the thesis, stage the football
MACh in its Locthgrinding intensity, and had 2o Find other ways o weasel into
relation ewith its Seoarrng bodies of play . we decided 2o pursie /e Aoa’y of this
gert/er-Seoarsing wsing lechmgues of the match-day afterncon, and the potentials
of its dowble z‘win(’/ing duration ( See Mez‘hoa’o/ogy Section, 190192 For rore on CAIS)
. may they never move Lhe grand final o night Zime!

* such is life

can anyone Seriously not knows what | an referr:‘ng Zo here? the bold tattoo that
arches across (notorious Football star) ben cousins' hardsome torso and reads (in
ggantic. lettering) SUCH 15 LISE€ — allegedly 2he Final cords of Ned Kelly . we all
became intimately acgudainted with it when cousins was arrested, Shirtless, in
Perth in October 2007, charged with possessing a prohibited drug (a charge later
coithdracon) . the shirdless torso, Aeing bundled into a police car, was on Lelevision
For days, and pictures of it still tend to accompany updates of the boy's
Fascinating saga (see ry Ffavourite in Sunday f@e, 28 October 2007 where a piclure
of Che tattoo gppears next o another of the commemorative E=shirt of the Zattoo,
aailable for purchase over the internet! or, more recently — and for a good

account of the whole story — see “Ben Cousin’s becomes atiger” Age, 17 Deceniber
200% . and stop the presses! d‘asz‘ as i place Y ?L{f// back in its inkeell For 3000’,

endnotes... 216



it comes Lo sy notice that a huge portrait of cousins, panted by one Megan
Roodenrys, showing him spracoled, shirtless, in £ull drearny-bedroon glory, has been
entered in the 2009 Archibald prize for portrature! oh la la!l will 2he chant of Zhe
tattoo of ben cousins never end?) . this fellow has qenerowusly provided the
Football world with an absolutely spectacular passage of play extending over years
now, as one of its most charismatic and celebrated stars, and as one of its most
spectacular Crain wrecks . 2he drama has Just gone on and on . e showld al/ be
grateful 2o Aim.

fun and games

we do wunderstand that ¢S view iS5 contested . Lhere is ancther perspective in
analysis of sport that makes a much Firmer distinction between” play” and games
in CAIS perspective the rules of a game Zend to distance it From iZs plasful origins,
leading it Lowards other purposes and effects . 2he more rules, the rore
dirtinished the sense of play . in ¢Ais view, “rules are normally patent adaptations of those
of existing games”, rather ¢han Che contanment of mad, Aazzing ( p/ayfa/) variation, as
Massumi suqgests (Kogers 1952, 229) .| have never been cominced that loopy playtul
Fun diminishes just because ferocious seriousness and rule may appear . artists
cannct hold 2his View . Massuri makes betler Sense of our experiences in both
football and art . the event dimension ( groundless, Lermless variation, what we have
called kiktok) is never distanced by its codification in event space (Zhe wunfolding of
an actual qame cith redes and whatnod), despite being effected by these . here we
can have both, plajandgame, simultaneously (and a £air 4it besSides, effects of
grownd, coedather, crowd), conditionng and efFecting one another, entiined . foew
3reaz‘ .

2 .
on haunting
every theatre has s 3/705(, every West Australian Deréy, every thesSis . indeed .

Carlon’ and Franceschettd; assert Zhat 9hosts are incarnations of the Censions of
Zhe theatre (Carlon et al. 2007, 75) . we Aave one . Zhe 3/7051‘ of this Chealre /s a
composite (a// good ghosts are) of Batalle (who understood the impossibility of
studying the sacred), \/irgl'n:'a Woolf (who wunderstood howo the only way 2o
overcome ipjustice of’ exclusion is éy SAimmering the world 'l it catlches Fire) and
darren” parts” millane (coho understood the necessity to celebrate) . this
Cricsvirate are really a ghost of impossibility that mantests as a teinkling violence
of’ concept word body play . since they are a ghost, Chey will not gppear in the
theatre Conly ot nght when all have gone home . pit 2he Chesis doeon, Zaken the
headphones out . inthis secret footnote . no-one else can See ity only you!) . but
he theatre IS, nonetheless, hawurted, we believe.

B foot/ball

we have explained our feeling about Ma,éfng cateqory distinctions (See above, endncte
I, 198) . ce are Aorrified at the Z‘/70a3/7l‘ of spending our brief life Specifying Zhese
Sorts of things . SUl . we cannct help but notle that Lhere Seems Co be a 3enera/
set of smashing-things-together games, that has a foot/. ball variety, as well as a
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stick/ball variety, and a hand,/ ball variety . Zhere do Seem Zo be Strains of these
garres, like strains of the common cold, with the oot/ ball ones Aeing the most
wniversally contagious.

M hiktok

Zake care not to confuse kiktok with kick—to-kick . bk 2ok refers to the event
dimension that dowbles all Footéall games . all league matches, all auskick
skirrishes and al/ 5/701/1'/73 Z‘/7rowing Z‘ac(/ing (ic(ing Jousting JoS/Wﬁg and banter ball-
play ( including bick—to-kick) that scatters the AFL's (infinte) peripheries . chat
we are arquing fere is that 2he close proxirnty of codified gares with M//{c(ing—
around elaborations at docklands (or any other) stadiur demonstrates the close,
constant relation of football qames with Lheir variable, mutable and ceaselessly
Cransiting evest dimension ... much more the spin of play than rules of the gare
that are on Shoew in and arowund the stadicr on game day.

3 /‘e/az‘ft/e/y wunproductive

i do recognise that pecple have a Keen interest in comparing Footbal! codes with one
ancther . i'm not Sure why . we especially eschew Pirpointing differences betieen
the Sounds of football codes, becacse tHs tends to reduce consideration of
Sownd to consideration of Sowund's function (e 9. n K //{35}/, prox:'miz‘y of p/dy Zo Zhe
line produces the roar of the crowd), rather than allow consideration of its
affects, which are not so much deterrined by codes, but by more Fundamental
relationships, like 2he application of rules in play at all, the presence of birds,

children, grass, and so on . not 2o say that different codes do not produce
different affects, clearly they do G discuss 2he significance of style in endncte
abeve) — the #lowing, high scoring game of Australian footéall rescults in an
inability for the crowd to orchestrate itself as it can in the Soccer crowd

( resulting in singing and c/mnz‘ing), and so forth . just reject as relatively
wnproductive 2he #eeling-necessity to compare these differences, pinning our
observations about the toorld onto variations betieen Football codes, as Cthough
2hey were Z‘err:‘é/y important . they are not So much . there is more Zo iZ.

26 stadiums and singing

more accurate to say this group of scholars addresses both stadicum sSowund and
music. more broadly in football/sport . but Chis does not make Cherr any more
usetul to us . we carefully avoid discussion of “Zhe musicalisation” of football
(Redhead 1992, 20-79; Bale 2008) becawse there is as yet, far oo /ittle discussion
of sound and sport, and this should come First, with rusic 2o Follow as a detal/ .
in 2his we acknowledge Douglas Kahn who has observed that discussions of souund
are oo easily, Freguently and wunhelptully subsumed in discussions of music (Kahn
and Whitehead 1992, 3) . it is a Lendency that should be resisted . i do concede
however, LA Lhere s a particularly strong connection betiveen stadicum Sotnd and
music/ 5:'/73:'/73 in soccer Ceohich is the football Sz‘y/e 2hat Kedhead, Back and Bale
predominantly discuss) and the collapse of these conditions in-together can be
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uUnderstood From thad standpoint . but Still, music and Singing is a deta!/ and Zhere
/S a more 3enera/ discussion to be had about sownd in Football/&iktok £irst.

7 g ameudlement

2hs makes wus think of Erk Satie, s passion o make " musigue d amewdlement” —
“furniture music” that would disappear into the fabric of daily life . Zhe grassy
mrmur of footy chatter is Speect d ‘amecblement . Satie rught easily have called
Wis project ” musigue grass " . Satie, football-c hatler, For the most part wunfold
without content or rhetorical Flowurish, a positive assertion of Che incidenta/ ¢hat
makes everyone at home and everywhere a home (See Heqarty 2007, 15-16).

8 eroticisnry.

alas, this thesis shall offer only an occasional glimpse — fleeting, obligue — of
foctball's eroticism . after all we have only accepted Batalle as a ghost in our
efFort and not a PILLAR . we do not have time to pursue Ais famous topic on
2his occasion . ercticism ( Batalle's version at leas?) is ancther Zopic that appears
more rarely than one right wish for in discussions of sport . it is a tricky one .
4ig representational challenges face those scholars who take it on . Lmuses in a
way 12 iS5 interesting that we have no more than a sense of being haunted by it here,
Since arquably, eroticism may only ever haunt footéall, and not declare itself in it ...
(nevertheless, see Tobin 2000 and Pronger 2004 For intriquing forays into this
ierr:'l‘ory) .

® swallowed 5}/ Zhe earth

See, for more on this will to mash, Klaus Theweleid s description of “the tension
between the soldier’s body and the surface of the earth he presses against” ; “This is [not] a
matter of war. The war simply creates a means for expressing the desire for— and fear of —
being swallowed by the earth, in a form that is not socially acceptable, and that indeed may even
be welcomed” ( 7hecelei? 1957, 239) . we note how Theweleid reads war and indeed
relations between humans, as less Zo do with narradives of national Criumph and
disaster but as currents of desire, regotiations of’ sex and death . further we ncte,
agany the amazing absence-in-the-world, of a Seriowus and detailed discussion of
Football in these terms . the closest we have found is Mark Pizzato's curious
book Theatres of Yuman Sacrifice that reads +ootball ( amongst other Forms of
“screenviolence”) as a contemporary form of sacrifice, but is much more interested
in sacrifice than in football (Pizzato 2008, 47-74) . the Strength of Theweleit's
work is that he never effects a translation of his topic, war and soldiering, into

terms of psychoanalysis . instead using tools of that discipline to feep diqging back
into artetucts and idiopr of war, and their Streaming, allowing them speak in heir
owon vernacular . at least, in . my . vieco.

3 2 word about noise

noise i5 Sound 2hat transgresses . it is excess, too much, annaying ( %/egarz‘y 2007
4 . by this definition the Sounding of” collision discussed fere is not exactly noise,
Since it does not transgress for those who are in play, but is desired and pursied .
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hotoever, to call it Sound rods it of the Sense of its affect, which is " too .
much!l” e are not sure what the best word /s . we lack one . Zhe So//{na’:'ng of
collision cannot be Separated from Che experience of collision withoud
Aypostasisation, and risk of enshrining inadegudate terms: Sound, noise, excess . all
of which lack, precisely, guts . the sonic/bodily pleasures we pursue in collision
are neither sowund nor noise . Z2hey are Some other confonded thing . Something we
don't have a word for . hence rty wUSe here of Che aokeoard term Sowund/noise . note
2hat %/egarz‘y, investigating noise music — that is alSo noise desired, pursued — has

a bt of the sarme trowble:

Noise and the music that comes from an engagement with it, tests commonplace notions of hearing
and listening, and tries to destabilize not just our expectations of content of artistic form, but how we
relate to those, to the point where the most interesting point of encounter might be aloss of

controlled listening, a failure of adequate hearing (%ejarz‘y 2007 S)-

3 2hings that hear

“noise brings us into the realm of the animal, of the material —" odserves Pac/ %/egarz‘y “we
are things that hear” (Weqardy 2007, 119).

32 rmerzbow . a noiSe 5ody

listen 2o any of WS recordings at correct volume, ie. VERY LOUD to feel it . we
make a couple of suggestions in our A:'é/iogr@ﬂ/ly . 2he Sz‘r:'(ing affect is hoew in
merzboto the body becomes a being—for-hearing, a becoming=in-hearing, a becomring
mashed in noise . %/egarz‘y struqgles o describe “anoise body” 24at /s “between the
participants, or how they relate; it is also the body in receipt of noise; also the subject struggling to
be subject; but there is also ecstasy” (Wegardy 2007, 147 . 2Ais 2hrill we are Zalking
aboud in Sowund/noise of colllsion may also be the Aedomfng of 2his * noise Aoa’y. )

3 skratch and smash

To me it makes complete sense to see action movies in the same stratum as skratchadelia ... You’re
abducted by the same sounds in each. It’s this fantastic sound of velocity as 2 surfaces in friction

literally converge and then shoot apart at fantastic speeds. It’s an incredible excitement (Eshen 1999,
IS0).
34 viscerality
See Massur For a discussion of proprioception “defined as the sensibility proper to the
muscles and ligaments as opposed to tactile sensibility”, and viscera/izy, ZAat “subtracts
quality ... from excitation ... [and] registers intensity” (Masswmi 2002, 55 and oD . i1 wocld
have loved 2o do a more careful analysis of sound/noise in these terms, but had Zo
Keep ratt/ing and scraméling in the hard cloud . ancther time perhaps .. or could

yoa 7

3 Jike zelig, only small and swarring

note hoeo ﬁefaenz‘/y, in television documentaries aboid amy Saéjecz‘ but Football,
children appear plajing footéall in the background . like toody Allen's Zelig (a
mevie-c haracter repedatedly spotted in the éaa(’groana’ of” significant Aistorical
events, but never instrumental irn any of then CAllen 1953)), hey are always there;
;'n/méiz‘ing an almosphere rathier than doing something that pertans o the opic.
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36 problematised but never overcome

we are indebted here to 4.5:'3@'/ Bray and Clare Colebrook’s discussion of" corporeal
ferinsm’ as #ulling prey to this bind of endlessly complicating but never over-
conrnng the dualisms that ensrare it . 2o massively Simplify Cheir detailed and
delicate discussion: they draco wpon Delettze and Guattar' to propose a re-
articulation of bodies that have been inscribed cwith pSychoanalytic assumptions
(about negation and lack) as, instead, intensities “occurring within a positive field of
production ... an event connected to other events” ( Bray and Colebrook 1995, 63) . this
reguires a new set of technigues Ffor representing the body — thinking about iz,
addressing ity healing it . we See that “the playfed” is caught in binds very similar Zo
those that ensnare the body of the cwoman, or more pointedly (since Bray and
Colebrook are discussing ancrexia), the body of ¢he gir! .2 is all a guestion of
how we Tthink about Z‘/w'ngs and 2hen of how we represent them, and Zalk aboud, Zo,
and fror Chenrr.

37 2,50

his way of describing a body as wunhinged Ffrom 2he co-ordinates of anatomical
wun'ties 15 taken From Delewze and Guattari . specitically the Body in Football (BiF)
IS a recorking of their Body cithout Organs ( BwoO) (Delecze and Guattari 1952, 149-
166) .1 discuss the Body withouwt 0[‘3&/7\5 y and its relationship o the Body in
Football #urther in section”s. jingle " 124-129.

% Mithail Bakhtin

n Ma,éinﬁ our descriptions of the Body in Football one fellow who cores
Freguently to mind is Mikha! Bakhtin, who ofFers the notion of “grotesque realism”,
a perspective on the body in whic/ “the bodily element is deeply positive” and where “the
material bodily principle is contained not in the biological individual... but in the people, a people
who are continually growing and renewed” (Bakhdin 1954 C19457], 19). furdhermore, as
Bakttin expands, this grolesgue body expresses itself in the communal rites of
carnval — which we have already mentioned in connection with the collapse of
Spectator/plajer distinction we £ind in Football (endncte | above, and Bakhtin 1954
L1965, 7-18) , and /s chwacterisSed .5}/ a deep interconnection cwith /aag/ﬂ‘er which
we alSo find essential to Football in the Form of wit ( Bakhtin 1954 Ci9es], 19-20, and

Section 21. wisecrack, 105 ).

there is no dowbt in my rind hat Footéall, its sounding, and problems of its
representaion could be well-served .5}/ a detailed consideration of Bakhtin . hocoever
we do not pursue s in the present project, becawse it wowld necessitate
engaging in debates Lhat we prefer, on the whole, to vault over (“like someone very
light in the body” 7o ( wiS/yfa//y) paraphrase Caliino (Caliino 1958, 12, or See endnote
68)): For instance Baktin is specifically concerned with historically varying

constructions of the 3roZ‘eS?L{e, and also articulates Als ideas using a series of
distinctions like lower and wpper bodily strata, collective and individual bodily
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identity, folk and high cultural forms . fistorical contingencies and dualistic
distinctions are Frameworks For articulating ideas that we deliberately escheco . we
have dracon our theoretical growund from Delewze and Guattari, Massumi and the 2
coriters precisely because these +ellows don 7 wuse them . 2hey vault these
discussions replacing them with notions of immanence, haecceidy, resixing, and
meltiple forces of affect. we prefer Chis and 2hink it is the best £t for owr
staging of fool‘.éa///Soanding L but of course our preference IS no absolute
standard . we woulld be First in line Lo experience the artetact thad imites e Body
in Football into play with Mikha! Bahkdin.

39 2he other noise Book

Attali’s book has perhaps too 5light a presence in his work, for it has been a very
inflaential cork in our Field of sound and/in performance . 2he appearance of Pact/
%/egal‘z‘y 'S, much needed, more recest work on noise has Sidelined it i Ffear . Just for
noe . beid | hope Chat Some day soon a (more) patient scholar cill read these Zwo
books Cogether and comment on Lheir relaionship, and consider Zheir combined
Crajectory.

40 i2og

how about last year's christmas craze the iDog, a ting robot style dog who,
plugged into your iPod, light's wp, amplifies and grooves along o your music?? don 7
you ish you o gotten one of those with the thesis! the black one, 1y eldest
niece informs me, has the Funkiest moves . however, Z/he youngest insists, the
white one covered in blue dragons is especially cute . i wonder if DBK who declares
in a pompous rant that the iPod is the world 's most important musical
instrument, would lifewise assign a place of cultural significance to the iDog?
(Rowumain 200%, 353).

# ﬁamming ringing and /alala
Itis in the tonality of the voice ... where we encounter jouissance, that is to say, this is the place
where the surplus enjoyment comes into being, which is something that cannot be inscribed in the
series of signifiers. This excessive jouissance that pertains to voice is what makes the voice both
fascinating and deadly. If we take as an example the diva’s singing in the opera, it is clear that the very
enjoyment of opera resides in her reaching the peak of the voice (Sa/ec/ 1995, 15D.

Y imanence: a life

See again fis essay on " Immanence: a Life", from which point e Aegan our journey
long ago . in Lhis essay Delewze puts Che alternate position, not Saéjecz‘/ oé/ecz‘
but immanence/transcendence . a different Paring eoith very different implications
for z‘/w'n(’ing and articulating a relation cith the " world” (Delewze 2001, 25-33).

43 scramé/ing

fragmentary writing is not so much the issue in Nietzsche. It is instead speeds and slownesses: not writing
slowly or rapidly, but rather writing and everything else besides, as a production of speeds and slownesses
between particles ... For a given aphorism, it is always possible, even necessary, to introduce new relations
of speed and slowness between its elements that truly make it change assemblages, jump from one
assemblage to the next (the issue is therefore not the fragment) (De/eccze and Guattar: 982, 269
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44 Zinged or saturated with sadisr

Zhis f//{oz‘e From %/egarz‘y Connects to a tentative reflection he makes aboud
differences in the aqgression of punk rock audiences and footéall crowds . /e
notes that in Football-crowds an explicitly identified enerny is present (Zhe
players/supporters of the other side) . Zhe implication 1s that violence in ¢hat
crowd is more likely o be Cargeted and ¢inged (or saturated) with sadisnr, than in
p/,{n( rock 's “ narcissistic masochism ( %/egarz‘y 2007, 102) . we Showld note he is
only marginally coniinced by this thesis himselt, but i think there's something in iz,
although the spectacle of football's sadism should not blind us to co-presence
of 2SS narciSsSiIStic masochism . both hold.

s army or war mactire?

s IS a reference to Deleuze and Guattar:'s discussion of the State's arry,
contrasted with the nomadic war machine, and the different styles of war that
Chese produce . £irst of all howoever, let wus state Chat in this section of our
thesis, we draw comparison betieen car and footéall’s play ¢houglttully,
#ollowing Elaine Scarry who notes the obscenty of comparing games and war: “the
analogy either trivialising one or, conversely, contributing to the other a weight of motive and
consequence it cannot bear”; Scarry a/so insists Aoeever, ZAat “benign reluctance to use
the language entails the possibility that the most important facts about the activity will be
unseen” (Scarry 1955, §3) . 2hus, still, we make the comparison . and Aope that
Insight's into the nature of both games and coar and ¢heir (raybe obscene!) relation
might be gleaned (Folks worry over 2his in foctéall all 2he time, See Brereton 200,
Flanagan 2003, but also Wark for persuasive recent discussion of how war is not
only like a game but has become one (Wark 200%, o100,

Secondly however: is football more army or war-machine? it is a good guestion,
bett not one we can answer today, alas . Following Delewze and Gualdari, coe g/
aski is football's game more akin to Chess or Go (Deleuze and Guattari 1957, 352-
353)7 meaning is it institutionalised, requlated, coded (/ike Chess/army) or is it “a
question of arraying oneself in an open space, of holding space, of maintaining the possibility of
springing up at any point” /» movement Zhat is “perpetual, without aim or destination” (/ife
Go/ warmac tine) (Delewze and Guattari 1952, 383) . AFL rules, or muckin' arowund?
or the coterminous unfolding of both during game time? ancther time...

® Ylack

i wse the word” black” deliberately, in preference o ’ Zndigenous “or” 4501‘:‘3:‘/7&/ "
when Z‘a/(ing about black Footbal/ plajers . i Chink " black” is an important terr in
Football's Play, and details 2he identities of some of its players in a productive way.
1215 a word that has an edge . it s a 42 a’:‘SComforZ‘ing - it copjures Chat
perspective which judges a person on the basis of the colowr of her skin (ak.a
racism, Judgements that have been disastrous For black-skinned people . however,
ancther side of its edge can be Felt in the way it has been appropriated as a positive
Lerm by many black pecple and Lheir champions . afteral! ncky coinmar, 1993 “I'm
black and I’'m proud of it!”’ (Gar diner 1999, 154D . in 2his edqy way” black”
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operales as a metaphor of the Kind we life that advances a ( AIVi 1g, contested)
relation betieen toords and ¢hings (sSee endnote 12, 209), one that carries mean ngs -
Contested in fuct . " black” carries both the traces of the savagery of the
colon'sts who wield/ed it as weapon (“lest we forget” as (Indigenous) artist Gordon
Bennett resinds — appropriating a motto of remembrance for great Australian
heroics o cawtion against forgez‘z‘ing great Australian éraz‘a/iz‘y ( Bennet? 1996, 53,
and also the transtormation of that same Zerm, made by the cppressed busting
their shackles . black copjures the way 2hat evil words can be joytudly
Cranstormed, hence gathering a power—in-play 2hat rmore restraned, less am.éigaoas
terms, like Indigenows, capnot hold (surely the term “abodigital” is one of the best
words ever imented . coined by Indigenous hip-hop artist MC tire (MiZtchell 2006,
23), it exemplifies the way words can capture and remake relations so impossible
For the old order it makes you /13/72‘/7840’80’ — we a/So note that MC tWire Zalks
about fip-hop as Ais “lyrical healing” indicating, From ancther perspective, Zhe
pharmakon power of words—in-play that a/so concerned richae! /ongv' words rnot
only wound but heal (MC Wire in Mitchell 2006, 25

we fope .5}/ Z2Ais Cime in our 50andin3—1‘/7e5i5 7 /s clear AT e Z‘/70roa3/7/y
appreciate and fear what words (and sowunds) can do! hope our efforts to cield
words (and Sowunds) with care — in the thesis as on the football oval — are evident
. So . Aere . black . we imoke, Lo detal Lhe identities of particular footéall players,
an edqgy word that discomtorts, that both heals and wounds, that is in play. (p.5.
the exceplion to this is where the term Indigenous is used to describe the qame
of Marngook, above 19¢ . Lhis is because Marngrook is not a football plaser, but a
play~form belonging to Indigenowus culture).

7 names will never Aurt me?
Dr Greq Gardiner has critten in detail about the racial and religious vilification rule,
and those events which qave rise to and followed on from it (Gardiner 19995 1992) .
S work calls attention 2o our owon endeavour especially A's insistence that:
“Racial abuse on the football field cannot be equated with other forms of on field chat, or
sledging, designed to put an opponent off their game” ( Gardiner 1997, 9 . it must be
otoned 2hat here we do consider racist abuse 2o be a Forr of S/ea’ging/ Somc
weagponry . Following tony shae: “ex-Collingwood player Tony Shaw was on record to the
effect that he would make racist comments every week if it gave him an advantage” ( Gardiner
1999, 152) ; and Following Bataille, who, you ewill recall, observed that the only Iimit
2o " sacred” play — which we have said foctéball is close to — is deats; (see above,
44D . Shaeo and Batwlle point to howo it is Lhat consideration of Che bredal Aistory
of oppression that marks the body of the (black) opponent /s pretdy +far down on
the /st of those Forces Chat will /inut p/ay . death, not consideration of identidy is
what actually contains i1s will 2o smash Chings togetfrer and progress . however .
in making Chis claim we are not “equating” a// forms of sledging, nor swuqgesting ¢hat
racial abuse is “alegitimate tactic” (Gardiner 1992, 9), chich /s the conclusion Sone
Folks (Zony shaw say, but he has never been alone in Lhis) draw #from its
widespread existence inside Football's play . oh cone on ! don't be a Soock!
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everyone cops it! it ‘s part of the garte I ynot all Forms o/(p/ayfa/) Zorment
wunto death are ofay . ocbviously . it is necessary to limnt dangerous play that
Flowrishes within football . and certainly part of ¢Ais /:'Mfz‘:'ng Involves a’:‘SZ‘:‘@//{:'S/ﬁ@
styles of vile language Chat blossonr within it From one ancther, and considering
Cheir varying effects/affects . 2his is what black Footéallers insisted wpon
z‘/7roa3/7c>az‘ 2he 1990 s z‘a,éing Zhelr stand again\sz‘ 2he full force of 2he Body in
Football and its appropriation of Australia's racist history o Further play . they
specified football's noisy Field . here, in our hesis, it might sees that we are
returning racist abuse o an undifferentiated place cwithin the various /angaage/ s of
Zhe garre, but we are rather :‘nS:‘SZ‘:‘nﬁ on Its presence there . Ffootball will wse the
viles? /ang//{age 12 can 2o gan an advantage . play is the £orm that does not care For
propriety — radical aqggression lives ferel by all means let wus specify forces that
Flow in ity and linnt Lhem — and not make light of " the efFord 2his may imolve
either! we need the porer of rare men like michae/ /ong Zo do this! — but also
let’s not deny play ‘s Ferocious intent, the fatal power of 1S Sonc forces or their
intimate entanglement with the game.

L againsz‘ Zradition

not 2o obscure Xenakis' care 2o Form and frame his clowds by application of rule .
we do not mean put e‘/eryz‘/w'ng in indiscrisunately ( certainly he did not . Ais crowds
thoroughly prescribed by mathematical Formeulae) but ratter, against tradition,
against perspectives that say things showld be thus and so, and sensitive, and

Separale . xenakis . Krakouer . duchamp . winmar . £ind a new redle . make T .

Y dhose who claim 2o know Bbetter

specifically we are thinking here of Umberto Eco, although you dont have Zo
Ventire +ur o hear LHis view espoused by Some of Y hdter . we Showld state hat
we vehemently disagree cwith Eco that sports chatter is a kind of phatic discourse
iy whic A “the notion of practicing sport becomes confused with that of talking sport; the
chatterer thinks himself an athlete and is no longer aware that he doesn’t engage in sport”

and/ or, later, “is ... a continuous phatic discourse that deceitfully passes itself off as talk of the

City and its Ends” (£co 1956, 163 and 168) . 12 iS not of course the accusation of
dece/tfulness we take iSsue with — we like a bit of Z‘r:‘céy — but the suggestion
that sports chatter is Some kind of pretend participation, instead of actual
(reducing footéall, a gathering play across livingry, 2o mere ahleticisr) . Lhen, even
rore galling, the idea 2hat it is Some bind of diriinshed substitute for real,
ipportant, serions Comersation ... 5igh . it is our Firm comviction 2hat football
chatter 15 indeed a moversment of the Body in Football, and parz‘a(/es of 15 wit,
Flevidified effort and duplicity, all in pursuit of the (mportant) pleasure of play;
but Umberto Eco has on s best Serious—cultura/-crtics ears and carnot hear iZ.

0 .
> Snake charrii »g

If music affects snakes it is not on account of the spiritual notions it offers them, but because snakes
are long and coil their length upon the earth, because their bodies touch the earth at almost every
point; and because the musical vibrations which are communicated to the earth affect them like a
very subtle, very long massage; and | propose to treat spectators like the snakecharmer’s subjects and
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conduct them by means of their organisms to an apprehension of the subtlest notions (Ar¢acd 1955
Cigasd, s1.

M brain-worms

Oliver Sacks uses the term ” brain-worm’, to describe those catehy tunes, or
Shreds of tunes, that burrow into your head and play over and over chether you
wish it or not . he specifically mentions the tune” Love and Marriage”, and Zhe
theme from " Mission Impossible” (Sacks 20072, 43 and 44) — you can hear ¢her
can't you?! for our roney the brisbane lion's club Song (which also happens Zo
be the Cune of” The Marseilles”) is also exemplary.

2" secret as secretion’ (Deleuwze and Guattari 1952, 257)

we all know Football is Full of secrets . all Swarms are! sSecrets /ove a good
searn (“the secretis a ... social notion ... not at all an immobilized or static notion” (De/escze
and Guattari 957, 259 . and our Swarm — a Swarm devoted to perception-deranging
play? well, how not? football, perhaps better to say Football, or Zhe AFL and its
rinions, is/are Lorn between a passion to disclose these secretls, root them oul,
stand shoulder-to-shoulder reciting atfirmations of the importance of Family, and
Zo continue to conceal therm and play with 2heir profond force.

Delettze and Guattari shake the Secret free of its condition as

[a content that is] opposed to its discovery as in a binary machine having only two terms, the
secret and disclosure, the secret and desecration” (De/eccze and Guattari 1952, 256) .
explaining it rather as a thing that “acquires]its own form. the secret ... elevated froma
finite content to the infinite form of secrecy ... the point at which the secret attains absolute
imperceptibility, instead of being linked to a whole interplay of relative perceptions and reactions
(Delewze and Guattari 1957, 258).

”

in other words sSecrecy exists separately From all those recitations of its Zacodry
detar/s in anecdotes and confessions, as a powerful force that creates
relationships (whole societies!) but is curioushy imperceptible . so much so that
115 Forces completely dissipate when it is pelled into 2he /:‘3/7( and 15 revealed Zo
have been” a /ot of fuss about nothing " (Delewuze and Guattari 952, 256—290).
Che power of Secrets lies in Cheir imperceptible operation and has no connection at
all 2o the actions of those pompous fellows who go about See(’ing 2o smash Che
containers that hold 2hem, as Lhough that will achieve something . it actieves
noz‘/ﬁng at all with respect to the secret, only //eez‘fnﬁ/y satisties a curiosity and
Sstrange Nereworld 2hirst 2o see 5/7:'/735 as they really are “Cwhich as we intimate
elsechere — beloww, endnote 7, 232—233 — /s really only the wish o asser? one s

oton anxiows tworldiers over life's relent/ess Zendency Zo a’iSinZ‘egl‘QZ‘ioﬁ).

’ you knoeo the proé/em ewith local Footy? ) sa/s “a Friend” Conz‘emp/az‘fng pa//fnﬁ on
Hhis boots anlln, Y. all the a’l‘é(gS "
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3 fevola's wuterus/chinese whispers

his outrageous Slur, or Something like it (i admit that i pecd brendan Fevola 's name
in for effect, but it is no great streteh), was related o me by acthor, Sean
Gorman, who heard it from ancther Football writer, John Harms who i believe,
heard it himselF at the Final, dreadtid ” farecoel! game " played by Carlton FC at 2heir
old home growund, Princes Park, 21 May 2005 . one may reasonably ask the guestion:
should the author manutacture a gucte for the sake of a joke? well ... given the
present context and concerns: of course she should!

* sam lane on sas newman

See For an account of newman's behaviour with respect to women Samartha
Lare's discussion of the Caroline tilson incidest (Lare 200%).

> pow | ‘m Serious

“shut up. Now I’'m serious here. | did not mean that that way. | said: she is worthy of coming on.
Her. She is. Now don’t you take that any other way. Now I’m serious about that; and don’t you sit
there with those cow-eyes and say “that’s disgraceful.” | did not mean it that way and if anyone
thinks that ... | wouldn’t be that silly ...” ( Sasr Necoman, Fooz‘;g Shoeo, 31 Ja/y 2005 . See it

on YouT wbe, toroew .yoaz‘aée com/ watch?v=Ke ZEVz-&mE)

56 a 4it dated

although indeed, not with action cinema which approaches the condition of
arnimadion ewhil/st mantanng a cinematic veneer . and at 2Ais point we Mlghi
acknoeoledge that since tarner Bros. there have of course been dramatic
developments in both £ilm and animation Chat make Brophy 's distinction between the
“cinematic” and the  animatic apparat us " Seem a bt dated . most Slgn:'ffcanz‘ of
these /s the rugration of both cinema and ammation from 2he big screen to the
compider emironment in he emerging Form of games, an}maginaé/e inthe 40's and
50 ‘s when 3//{35 was M//{c(ing—ap, and a stretch even in the eal‘/y 920 's when Brophy
was wrting . in 2HS news Lerrain the work of animation as wun—doer of
representational certanties is for sure displaced by a whole new world of
technigues, styles of engagerment, and guestions about what is happening o the
viewer/player . nevertheless, guaint though it may seer, we hold to the view that
Football media carries the legacy of the tWarner Bros. style of animation, as an
active (and /A/e/y> aspect in its sonic play, and CAs history is important o owur
listening, for its ability o illuminidte some of football sounds rost delig/tFu/
Ful! of illenination, light as a Feather) effects in the playful realm of its media
Versioning . we are Sure Zo See much more discussion aboud reladionships between
sport and compider games throughowt the next decade . it is already cell-beqin of
course: See Hemphill 2008 For a look at the relationship of cyber coorlds and
Sport . alse Wark for an especially provocative read aboud war and games (Wark
2007, 010
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7 formless

formless is not only an adjective having a given meaning, but a term that serves to bring things down
in the world, generally requiring that each thing have its form. What it designates has no rights in any
sense and gets itself squashed everywhere, like a spider or an earthworm. In fact, for academic men
to be happy, the universe would have to take shape. All of philosophy has no other goal: it is a matter
of giving a frock coat to what is, a mathematical frock coat. On the other hand, affirming that the
universe resembles nothing and is only formless amounts to saying that the universe is something like
a spider or spit ( Batai/le in Bois and Krawss 1999, $).

58 Marge Simpson
charrungly sincere as only Marge can be, and in an expression of deep concern, an
anmated charactler expresses her anxiety about the dargerous lawlessness of

anmation.

59 sguashable

CAs IS perhaps a Simplistic reduction of whad happens o the viewer of an
anmation, and it 15 acknooledged that varied and contradictory responses occur .
allalonce . For instance we also /aa3/7 at the clumsy materiality of the on-screen
beings, alFirming our wholeness and cortrol in the face of Lheir hapless ineptitude
. nevertheless, the possibility that anrmadion Ar:'ngs 2he Viewer/listener, in Sorre s
Zo a foind oF parz‘—oé/ecz‘ state Is important for our consideration of Football
Soundy and is a view that can be supported — see Lash and Lury ‘s discussion of
anmation as part of a Crend in 3/oéa/ culture Zowards ‘“the thingification of media”, /»
which they discuss Henri ﬁergson 's ideas abowut the corvc . especially relevant /s
Zhe observation that: “itis through the comic that the individual is most likely to betray him-or-
herself, to come closest to matter and the mechanical” (LasA and Lury 2007 10 . in 2his
sense laughing & fart Jo(es y Aeﬁeaa’ings )y SPUASHINGS, 1S a recogaition CAGL we—are-
that~too, sguashable (Lash and Lury 2007, $6)-

60 brimstone

oo, I hear Ardacd: “if our life lacks brimstone, i.e. a constant magic, it is because we choose to
observe our acts and lose ourselves in considerations of their imagined form instead of being
impelled by their force” (Artawd 1955 L1935, $) . cartoons and Lheir hellish sound
effects Lake it upon themselves to Ar:'nﬁ 2he brimstone back to life that musical
Fusion woutld harmon'se away . Lhink of the harmonowusly composed music “n
image combinations that accompany mgjor events like the Olympic or
Commonwealth games — Delta Goodrem crooning over slo—mo vision of” alhletes
fa//ing Zo the ground exhawsted — all about consonance of mean»ng, and chest-
bursting feelings like pride and love . 2hen recall the rapidly cut montages of the
weekly football shows, Lhrown together during live broadcasts, that imariably
depict bodies #lying, reenning, colliding and £ig/iting, sroodged 2ogether cith rock
music, 2o inspire a more anmadic response, and display (and celebrate) sport's
destructive potentials.
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o1 drands

Chrough the redundancy of goods ; ¢hrough the interdependence of products in a
relation that means i you have one you have to get all: home phone mobile
broadband video/ web carr mp3 plajer) s, swubscription o gaming emironments,
purchase of virdual goods, real merchandise, on and on . see Lash ard Lury for
discussion of 2his SAfY within‘the culture indeestry " From sale of commodities
2o brands (Lash and Lury 2007, 5= . an aside: 2hey note in passing the way
football has taken wup the brand in a way that golf hasn't: “football seems to relate
more easily to Nike brand identity than does golf " (Las/ and Lery 2007, &)+ wonder why
2hat 15777 12 is, of course because golf does not swarm . gol/f is oo sloew,
relent/essly pinned into the bodies, and solipsistic concerns of individual ahletes .
go/f’ does not Leert, or insutficiently . iZ is not Fizzy enough.

62 BwO

this is a very famous idea of Delewze and Guattari 's Ceoe have mentioned it already
above, endnote 37), that there /s a “Body without Organs” (8.00), preceding and a/so
attending “2he self" and ” sy body “Cwhich are notions embroidered over i) . 2His is
Lhe body as it lives, not as we Lhink about it and approach it and believe coe own it

and wnderstand it . as they say of /e B,
you have one (or several). It’s not so much that it pre-exists or comes ready-made, although in certain
respects it is pre-existent. At any rate, you make one, you can’t desire without making one ... you’re
already on it, scurrying like a vermin, groping like a blind person, or running like a lunatic ... on it we
sleep, live our waking lives, fight, fight and are fought, seek our place, experience untold happiness
and fabulous defeats, on it we penetrate and are penetrated; on it we love (De/ewze and Guattar:

1957, SO).

2he Body coithoud Organ\s /s Zhe Aoa’y 2hat makes it po\ssié/e Ffor the Body in
Football 2o pick us up and cast us of F with such abandon . there (and there, and
2here) where " we’ are already renning like a lunatic, the BiF reaches in, scoops us
Up, smashes us to bits (perhaps iments by exploiting our a/ready—smashed-ness).
he Body without Organs is the bodily condition of possibility-unconstrained: “the
full egg before the extension of the organism and the organization of the organs” (De/escze and
Gudadtar’ 1957, 153).

63 wunheimlich

£ was peciliar it would not be there, For Football only rarely does wunheimlich
— Somelimes on anzac day, a ghostly montage; occasionally in Tasmania, a gothic
note: the pride they take in the brutal carnality of " the gravel " in Queenstown (Zhis
grave/~covered footéball oval was inducted into the Tasmanian Football ¥all of Fame
in 200% - trae! Ffor good moody pics see Kenins and Daffey 2003, 46—49) . also, a
curious set of ads for the ’foyoz‘a Aurion Ve 2hat 3rac¢ga’ Zhe Pages of" 2he Footy
Kecord in 2006 5/7044.):'/73 Jonaz‘/mn browon, nick recwoldt and. Jares Aird as eeird
Spectres, pard zombie, part world-war one diorama Figures, ploughing Lricimphartly
through mud and muck, /it by eerie blue /ig/ht: “Take control. Carve your own path”, read
the caption, “Drive it home. Stop at nothing” (see 24e back cover of ¢he AFL Kecord
2006, Frounds 1, 5, 10) . hese Spectral presences noz‘w:'z‘hsz‘ana’ing, “2he uncanny )
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proposes an absence and of course Zhe Figure of death, Figures that Football —
game of gathering=-motion and comiviality — properly ignores. far from being peculiar
i2s abundance of Fairyjingles are native 2o its play.

o4 my Aiccups?

consider also M:'gone on stuttering and related Zerrs he values For Cheir metaphoric
force “ensconced in the somatic”, viz.: “squints, hiccups, blinks, lisps, twitches, squeaks,
spasms, shakes, hems & haws, moans & groans, grunts, yelps, screams, murmurs, mumbles,
laughs, cracks, garbles ... any and all disrupters and disturbers” (M,‘gone 200l 163) . from 2his

perspective rattling and jingling could be Seen as prosthetic enhancements o
Migone 'S Somatic. Force—Fform combinadions, but our own part-object condition
prompts the counter—thought: cowld” my hiceups ) Just be the world s Jingling of
Aeinﬁ —as-bec orting —oé/ecz‘ 7

65 niméle

we are Somewhad indebled to Ttalo Calino For our wse of the term  nmble” . see
Ais essay “Lightness” /» Six Memos for the Next Millennium (Calvino 1955, 3-29). especially
the story of Guido the mmble poel-philoscpher . note also Calino 'S mention of
hares in Che woods, a’anc:'ng in the moon beams ... (Calino 1955, 29).

% 1. cohol/

alcohol gppears at crowd gatherings so Freguently one cannct help but porder Zheir
Connection . From Kim Scotd's novel True Country — a Scene incidentally set in the
Koebuck Bay Yote! in Broome, in which emiron Some of our oron »most Slgn:'ffcanz‘
researc il was wundertaken: viz witnessing ashley sampi, local hero, west coast
Forward (') stellar performance in £inals Series 2.0.0.5. “ahl we're all brothers
Zonig/t 117 petrmred some Sawguine white guly, as ancther rughty cheer went Up,
Surveying the rixed assembly and ordering fimself another beer.

Outside in the yard where the band is playing, it is bright sun and people must squint ... Sometimes,
with beer in the belly, and a little craziness in the head, you might not know if it’s noise hitting you or
someone thumping bumping your back and chest. Out in the sun, the music noise is not like a great
blanket, not even a bit soft. It is hard. The bass notes are maybe like bricks wrapped in hessian
slamming into you ... The white froth of the beer goes up into the hot and patient blue sky. The
yellow liquid settles in scrawny guts and big hairy belly (Sco?¢ 1993, 202).

alcohol seems Co copjure Lhe Agptic, causing ordinarily remote sensation Zo
become palpable (Delewze and Guattari 1952, 292-293) . 2his guality is to the Ffore in
a Famous description from Albert Camus' The Outsider’ . the protagoni st
Mersawlt is drunk cohen,

A shaft of light shot upward from the steel, and | felt as if a long, thin blade transfixed my forehead.
At the same moment all the sweat that had accumulated in my eyebrows splashed down on my
eyelids, covering them with a warm film of moisture. Beneath a veil of brine and tears my eyes were
blinded; | was conscious only of the cymbals of the sun clashing on my skull, and, less distinctly, of the
keen blade of light flashing up from the knife, scarring my eyelashes, and gouging into my eyeballs
(Camees 1963 C19427], ¢4).

endnotes...

230



we note football's precccupation with palpation ( making everything a part-object,
Smashing e‘/eryz‘hing>, and alcohol's whiguitous presence at the footéall . who
knowos, dear reader, whether all Scarms are not better negotiated with some degree
of intoxication? it Seems Co ease Zhe Progress of bodies fee/inﬁ 2heir way arowund
(Aeing Felt .5}/7> Zhe pa/p:‘z‘az‘ing mass/es . Carlton ansone? go on!

% andrew mcleod

i wonder why the garre had /ost its Meaning For ardrecw rcleod? Ae 301‘ So
disconnected from the BiIF that it had Zo be pinned back onto the structures of
tapulial identity for Aim Zo remember what it felt like . e lost access to Zhe
excilement of its ensions . Amm . ralher than Aeing a Z‘ear:/er(ing stalement of he
necessity of family to football, i submit Chis anecdote as evidence of the way play
doesn'? gve a rat ‘s tossbag¥ For even its most brilliant individual identities ... i~
rmclecd doesn't come o pPlay Cough . we don ¢ need him.

* palc ol m A/fg/n‘ wsed 2His p/w‘aSe on Channe! Ten ‘s Satwurday A/13/7Z‘ Football , 19 Ja/y
2008 . it stuck in the Ffooty world for ?/,{:'z‘e a Few weeks . For me, i think,

permanenz‘/y.

68 obscure/d histories

See the ongoing work wundertaken éy Kob Hess on the " Discontinuous and
Margina/:'Zea’ " histories of Australian footbal! (Hess 2004), eSpeC:la//y on the
involvement of chinese footballers and Female plajers in the game (Hess 2005,
200490 . Furthermore stand by For intrigeng cork currestly Ae:'/g wundertaken by
Yess and Nikki A)ea’gwooa’ 2hat continttes o develop Chis Cheme ( A)ea’gwooa’ and
Wess 2008, 4).

59 mad monday

a reference o a cidely reported and memorable appearance made by carlton Forcoard
Bbrendan fevola on” mad-monday " (Zhe day Following the £inal game of Che season,
Upon which occasion players epjoy a celebration) in Melbourne, September 2005

7°d‘ame\5 hird might huq you

a reference o a game (rowund three, 2004 in which essendon captain james hird
bicked a 2hrilling, Iade, match-einning goal and Chen o 2he surprise and delight of
the crowd ran on to hug an anonymous supporter hanging over the fence behind the
goa/ (see a very cute photo of a large number of happy pecple witnessing CAIS
embrace in Slattery 2008, 9.

endﬂoz‘eS... 2 3 |



" heal ing

with respect o the special properties of the Footballer s Bodly, | woeld like o
make a brieF’ note about how it is that foctéball manages to be both mad #un and
deadly Serious at once . Footéall plajers are For the most part (as those plan of '
halers will never Zire of Z‘e//inﬁ yoa> Just fellows who excel at p/dying a (rad her
brectal) children's game, and yet they are brougltt into hospital wards Zo visit
Lerruinally il children, sent o comfort folks who Ve /oSt their homes in the
buushfires, trotted out at all manner of official occasions . they are called wpon 2o
participate in Ceremones CAR reguire greal cultural sensitividy; are called wpon o
heal, 2o celebrate, to be Sstrong for others . now, although this may simply be
because footballers symbolise strength and heroism (and are therefore models +or
the rest of us), it may also be that s odd combination of roles we accord ¢hem
hints ot a deeper relation betiveen Cheir position as exemplary citizens and Zheir Cand
ottry and the Body in Football's) adept skills in play and delight in violence (NB: do
not get distracted by this word! the cay everyone Jumped on Artacd For wusing he
term cruelty (Artaud 19ss L1935, 10m10D! we are not talking aboud torturing Kittens
. we are Z‘a/@ng about the mad plethoric violence of play . Lhese two wworld only
rarely oa/er/@p).

lane Scarry has noted that where Cruth /s dispited, the body is made Zo
substantiate (Scarry 1955, 126-128) . especially this substantiadion is achieved
Chrough displass of the body i extresns: wottnded,  opened " in pan (thus war has
the wltimate power Lo determine what (whose) order of reality shall be lived) . given
what we have noted ( Z‘/7roa3/7 our p/dying and /:‘5Z‘ening> about football's lack of
care For truth, how its play /s an art of secrets and lies, a mess of J’l”ﬂ/’l”ﬁ
deception . Chen, following Scarry, we may start o see official/institutionalised
Football as a staging of the body in extresis (2hat, Co be sure Football pursues
For its own pleasured made by a nervous socius desperate to substantiate its own
Lake on what's real, when faced with a bequiling, plafful form that is indifferent to
125 need for social cohesion . culture appropriates Football’s bent torards amoral
pleasure in violence, its absolute lack of care For Lruthy and, in a clever move,
w/ﬁps i? into sService of iZs real: "3reaz‘ cOarage.’ " Z2Ahat 's 34(2‘5 for yoa.’ "
‘2here’'s that many Aeroes owut there today ) rendering (Zhe dangerows /unacy
of) footéall instead a prop of culture (Zhe backbone of communty, the disciplining
ground for young ren, the glue of nation) rather than a threat Zo it.

enth 2his in piind e may Speculate that the power footballers are accorded o
heal, to comfort ana’qél‘fng a smile to the face of .." may be grasted because
2hey Ar:'ng the stamp of their strong, heroic (once were in pain) bodies o
officialdor's real, 2o hold the wounded in reassuring and faruliar arms and
substantiate: “this is what it's all about”. BUT e may also wonder £ 2he
“real” healing, the “ real” Jo gererated betroeen the bodies of Footballers and the
bodies of the wounded, lies less in Chat heroism, Lhan in Lheir potential danget, and
posSSible connection to forces thatl are +forbidden, lacoless, miraculous and that ray
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have the poroer o pull 2AS whole shoddy, dreadt e/ “real” down and /et in a

Sh;'mmering recw oorl/d.

72Je1"/’ farmer: the Wizl

waz‘c/w'ng Z‘raining @ fremantle oval in 2008 1 was charmed to hear farmer s
teammates calling out o him, as he ran with the ball, whizz! whizz! whch,
while not intended as such, came across as a kind of onomatopoeic chart,

produced in response Zo Ais /:'3/71‘/7},,3 Fetn.

73 mééiz‘y pics

See for instance photographs by Joe Armano, Yellow and back: Brown returns from his
horror break” Sunaday 498, s March 2006 and Pac! Harris “Flirts: The Bulldogs have a finals
date, but can they dance to a top four tune?”’ Swnaday f@e, 17 4a3a5z‘ 2007

% the weeping footballer”

iZ reguires an essay all its own . an event that can result in public debate extending
over weeks, as with st Kilda caplain nick riecoold? 's breakdown in the stands in
round one, 2005 . 2AIS Seisric event shified the popular memory From dewelling on
Lhe tearful exit of St. Kilda's max hudglton, who walked From the ground
splashing cwdaler over s face Co Aide Ais Cears, after a particularly savage defeat
Some Years before (2000 'n Fact, no—one forgez‘s these Z‘/70735> . and who can
Forget the sight of coach mick malthouse propped tp in s0bbing embrace with
midfielder pact! licuria £ollowing ¢he brisbare lion's 10 P victory over collingroood in
the 2002 3rana’ Final/? ths fmage immediatels tore over the internet in a Jo(e emai!
carrying a photo of the Learfi/ scene captioned:  Proud Sponsors of the
Collingeoood Magpies — Kleenex Tissues "2 was Funny (b, for a Kinder account
oA LhIS event See Flanagan 2003, 162163

B does 2his Sowund /ike an enc/fng?

our Siren sounding? we have sad the Siren is a mere detail, and that play gathers
immediately and continues . nothing stops . at the same Cime we do wunderstand ¢he
pleasure of the summary, going home on the Crain pic(’inﬁ over what's happened. .
Sometimes #lipping on Lhe radio when we get in to hear them pick it all apard as

well . review does 50/)731‘/7[@, a/z‘/wagh I 2hink, far less than droning Monday s
experts would Aave ws believe . ahenr . ST/ . ac,énoa.)/ea’ging this custorr and its
pleasires let wus see what it may do.

‘2here's the siren!”

football makes sport of the relation of “our life” with its immanent condition in” a
life" it is an” excitement machine”, ma,éing ( Ser:'oas/y> playfed experiments in
Fear and pleasure, (irdmateriality and its possibilities . in football, substartial
elements in play rux with polentials of its immanent event—dimension, openng these
Zo each other and 2o newo COnffgaraz‘ionS ) Aedomfng.
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Football makes players of wus/it all . it swarms, it 9az‘/7er5 . z‘/7roa3/7 Force of 2he
magic, mamc ball, and magnetism of lacon embrace it makes part-object of all it
Zowuc hes, rearranging anatorical unties in exorbitant constellations . football
unstitches us by bouncing ws — immediately, actually — into relation with others:
the ground the ball the bird the Séy Zhe A:‘g lowd Ffamily behind . we are al/

wunstitc hed/ restitc hed in tAs 3&(/78/‘:‘/73, Zension, collision.

Aere now . a 3aanz‘/ez‘ 1S Zhrowon down to & ny) practice of representation of
Ffootball . For . if we are to pake sense of Footdball, we have o engage wwith Che
particular style of sensation it entails . if we are Zo (riake) sense (of) it e have

Zo play.

this gauntlet has not been picked wp very much, or with any enthusiasm .
experiments with Lhe representation of Foctball are Few and far beteween .
especially in the acaderty where the social sciences doptinate and detersriine its
study, articulation of important aspects of iZs play — its sounding, moving and
playful-ness — are obstructed, /£ not altoget fer excluded fropm consideration . we
believe experiments in Ar:'nﬁing Zhese characteristics o perspective—shared are

overdite.

s thesis is a contribution Lo this possibilidy . it strives to produce a
perspective that is value—added by direct engagement in play; to produce a plasing
body in the body of our reader/listener . inthis it hopes to creale neco ground and
reeo (now/ea’ges ) For engaging Foctball's sonorows —moving-plasful.

Zo 2his end, we Ar:'nﬁ you footéball, staged in the form of a hard cloud, a jing/ing
crowd, and we plug this cloud into your head . cwe invite your body into our
noises and our noise . ( on/y> Zhen Ar:'ng foctball's sowund to coriting 2o et word
and concept Aail via motion of’ gathering, tension and collision, pierce and
disarrangement of noise in din, and nimble #1ig/t of word in wit.

solution

in football sowund works as a solwtion in which intricacies of the hard clowud’s
galhering motion are Aroag/n‘ Co perception and articulated . motion of thoug/e,
imagination, dreaming, Sounds of perception itself are brought to speech; speech is
articuladed in shouts, jokes, vile hreals, laughter, Song, roaring and charting
movement is articulated in tramping, rustling, £alling, scraméling, thump of the ball;
bodies crac(’inﬁ Coget fer) against the fence, into the post, back down to our seat
with head in hands . waves of sound surge through the crowd and each locale, and
each individual body of each locale, provoking and marking its motion, and
accelerating the transtormation of  each one into part-object, part-constellation,
pat-cloud . sound /s the solution through which the crowd articulates these, its
mNements: its most subtle, inconspicuous and also most over-poroering, (could
be) fatal effects . sound is the hard cloud's most nimble element.

For these reasons we say’ Sound makes the swarr teer.
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Zeerring

leeming reters to a degree of wit and articulation that less nimble swarms do not
POS5eSS . a leeming Sewarm iS an excitement machine! the Body cithowt Organs, 2he
Body in Footdall, the Footballer's Body, the body of the listener—as—swarm .

in foctball we are always (sounding) multiple,” we” are always (all of ws) moving —
hot buttertlies . the /:'Sz‘en:'ng maderials, the nolses: who Is /:'Sz‘en:'ng, what they are
made ofy what they are, is all, always, changing . and the means by which this
occurs, the way ths marvellowus machine works, is by what we call Zeering:
application of” wit in the swarm . Leering is Che process by which those Sewarring
bodies mix with the even? dimension of potential ~for-cAange —and~variation, and
ardiculate the affects/effects /isted above . Z‘eeminﬁ 15 not aleways sonic but it is
never silent (Sometimes it /s imperceptible, but that is not silence, that is
Secrecy!) . in it Sound works a fleetfooted, wily magic: plajing the tensions
(Football's Fundamental pleasure), calling to the (disintegrating, rea}-ranging) bodies
of 2he Sears, rattling them, intensityying Lhem Lowards collision, confounded
reladion, driving ¢hem into crisis, wundecidability: ‘10,000 on Zop of re " Leerrng,
sound pushes all of the bodies in play through barriers of noise . we submt to
2his teeming Swarm and excitement in violence, erctic plethora,” rush of blood”
inherent to foctball's play . as close as we can — through disintegration — Zo
dying coithout actually Killing our fellow or ourself . and then also, we extract
From 2his dizzying Zumble, via eit: acts of lingeistic negation, commands,
injunctions, spells, interpreting, gathering-perspective to progress play, to make
/71\5Z‘ory, Zo win .

thus do we say that in Football's hard clowud Sownd, .éroaa’/y SPea,éfnﬁ, does Zwo
2hings . one is produce the breakdocon of perspective in noise and din, and tewo is
exploit the nmble operation of wit towards victory . ak.a. sound makes the

Sewarr Ceer.

/foﬂgl‘y

Furthermore, since football is colerminowus cwith Ivingry, an wungrouunded event-
dimension — Kik tok . we £ind it elaborated enormously in all sorts of’ non-gane
spaces and times, For instance in muckin' arowund variations of the official garte,
and in versions of play that stream throughout media spaces . these elaborations
involve different relations of swarming and teeriing, different bodies produced and
pPlay of sonic styles, 2han thoSe we would £ind in the stadicum, or clustered ‘rocnd
2he oval waz‘c/w'ng our nephieco run out for the First match of a new season.

Chese " bodies” are, or may be: de—intensified, more fref//{enz‘/y inswubstantial, more
scattery, less wurgent, guieler, have more birds tweeting, more dogs barking, rore
scrappy wunfimshed blended . they may be inconspicuous rustle, scatter, crinkle and
putE; the gentle £riction and sooth that curls, semi-perceptiéle, through ooty
chatter, phatic speech and its particular laconic intonation; may be. pop .Zing .
scriteh . tick and Ceweet, as well as roar . curse . crack and hideous groan . may be

Marmarf@, thad /s Aedominﬁ—masfc bt also — a.)//}/ rnot'? Aedominﬁ—/'ooz‘éa// 74
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of dair, space and Ffeathers . our wings . and the secret and (could be) sinister
thread of muttering . also, may be bodies built of sowund made in thronging media
spaces, ChArough which new versions of play progress . Sowunding the jangling,
arnmatic Mang/ing of lacws of representation Cand all laws) that Football-media
delights in . appropriating Football's will 2o wrench: gathering, colliding, concealing,
gravelly, rumbling, Licklish, expressed in hellish sound effects, as ¢hrilling,
penelrative noise; and also sounding the jingling of Swarrring Zacti/ity, cwith its
whooshes bings, sizzles, punchlires and la-la-la's, that swarming somc idiom
Speaking directly to the Body without Organs, by-passing or maybe just waving Zo
the self; as it zooms past on the way Lo a much more exciting party (“full of gaiety,
ecstasy and dance” (De/ecize and Guattari 1952, 150)).

Zaming the teeming

at the same time as all of these Sonic Forces, these bodies, these haecceties,
articulate their powertul affects in football's play — on growund, in the stadium,
across /:'V:'ngry — we know 2hey are still shaped in relation Zo Foctball's * Force of
persons " Football partakes of that style of éeing/ AeCOMing in which identity /s
Formed Lhrough negotiating selt resemblance and ma,éing Stories . these are means
by which various swarms: the familial, the societal, and the football, are all
controlled, and also by which the " indiidual's” relation 2o all of these is
controlled . football's noisy violences and marvellows wit Flourish within and are
contaned by techmgues of " story-telling and role-modelling, by beliet in person-ress
and Ffaruly . well tested methods for 2aring Lhe Zeernng.

yet still, at each moment, tamed we may be but our swarms are Still sounding as-
above, and in fa//ing asleep, dreams, birdcall, ’ get oA mel” insect-coalk, Sn//{ff/ing
Cogethery ry lips on your dear chest, and in Secrels, cold shoulders, hreals, chirp
and ciffle of rabbityness-dened but stil/ /ea,éing out in singing and dancing, #1ireing,
weeping, eith long lashes and huge eyes filled with Lears . we are all spiralled ¢p in
a dancing steel cable of marvellous binding potver — where ferocious amoral #un
terrsts through meanngful acceptance and loving confirmation of all that ‘s rea/”.
2hus tamed we may be, but STl sound scrambles: heal and mass, speed and
Slowness, space and the end of Space . teeming . tamed but still all of " us”
sounding, in Football ‘s hard clowd, Somewhere-aspiring to discover, to enter a body
Lthat is . impossible . to . gppose . yay! bing!

® the fall of houlihan

one gem we [ove, from the Australian branch of the collage~family is Melborne
group Curse ov Dialect 's " the full of houlihan, a ting cd track that sixes Football
commentary, ground-gouging riythms, Lemporal agony of the missed opporiunty and
prysical force of the #alling body in a perfect hip-hop haku, lamenting the
disastrous (we suppose . must have been!) #ulling-over of carlton plajer ryan

Hhoulihan (Curse ov Dialect, 2002).
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7 guite a bunch

1T is acknoledged that this group of musicians is extremely diverse and not al/
would be considered noise musicians . nonetheless from Che perspective of Zheir
radical experimentation cith what right be considered worthy of listenng 2o, that
is Co say Cheir experimentation with noise, there is a Ffurmilial resemblance . the
noises they make, and contexts for listening each inhabits are different but the
practice of pushing the sonic emvelope is common o them . that radical
transvaluation Yeqarty claims For all noise, hat also quarantees that what is
considered noise cwill/must (eep c/mnging ( %/egarz‘y 2007, 200).

8 entreaties

our attestive reader cill have noticed that in course of all Chis ratt/ing and
scraméling we have posed a number of guestions that remain unanswered . Lhese
are Stummarised below in the form of a Set of entreaties that are addressed Zo
:'nz‘e//:'genCeS /les55 exhawusted than our owon:

I. wil! Someone (or, even better a large group of peop/e) please consider how he
?aa/iz‘ies of p/ay\s immanence and singularidy grip in football, and hence contribide
2o its compelling affect/effects (see above, endncte I, 198)7 Further, will each
person make a staging of his or her £indings that seeks a direct engagement of the
“ reader” in play?

2. will someone please reflect on why it is that wWHting and cwords are " fuss" that
Football views with a ewary eye? and elucidate what football is See,éfng Zo protect in
Chese evasions? Further, will S person please consider cwhether coriting can
Strike up a more productive relationship cwith ity and provide examples of how (see
above, endnote 2, 20007

3. coill Someone please make an andlysis of the aesthetics of footbally in Lhe nare
of” Marce! Duc harp (see above, endncte 4, 200-2007

4. eoill someone please attend, imentively, to football 'S stinor-literatiure? Further,
understanding it to be the repository of sports-scholarship's repressed impulses,
do something with it besides critigue it in hoity-toity academic style (see above,
endnote s, 2007

5. will someone please rmake a Sonctronic analysis of the Football rather than a
sociological analysis of its sounds (or improve upon our own, see above, endnote
7, 2027

¢. eil! Someone p/eaSe rcke a careful reaa’fng of football with reference o
Bcdalle's version of eroticissr (see above, endnote 25, 219)7

7. will someone please follow Klaus Theweleit Zo rcke an Aistorical reaa’:'nﬁ of
football that traces its Swfr/f/g currents of desire, and neqotiations of sex and
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deat Ay instead of SZ‘@ﬂ/fng iZ onto narratives of national identity (sSee above, endnote
29, 21907

5. e/l somebody please Follow Brian Massuri o discuss proprioception and
viscerality emp/m\sfsfng Che perception of Sowund and/or confounded senses, but
not visualidy (see above, endncte 34, 22007

9. will somebody please discuss how “the plajfel” body, together cith the body of
the woman, and/or the body of the girl, is captured within hideous representational
binds that must be overcome rather than just problematised (see above, endnote 3¢,
2207 coill 2he same person please expand this discussion to consider Zhe body of
Lhe Ffemale Football plaser?

10. eoil/ Someéoa’y please make a detailed consideration of the Football and its
Sounding wusing Mikhai! Baktitin (see above, endnote 35, 221-222) . particularly
considering how notions of carnval, grotesgue realism and laugliter may be at work
in football?

Il e celera. i Someone 15, after all Lhis, still short of somet/ing o do (1) 2hen
please will Chey corite, or betler, compose and install a cork oni whether +ootball

IS rore  Chess” or “ Go' (see above, endnote 43, 223); Football's (rare) wunheimlich
(see above, endncte ¢3, 229-230 >)‘ alcohol and its affect in crowd experience (sSee
above, endnote 6, 230-230; Sam recoman's radical linguistic aqgression (see above,
Section” wisecrack”, 108); the healing properties of the Footballer's Body (see

above, endnote 2, 232"233)) and/or “ the weeping footballer” (see above, endncte 24,

233).
dear reader . enoagh.

fare . well.
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