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took its birth date from

i

he first day of a new century, so

joining spacial and temporal symbols in a singles narrative of

ddentity,

5 always, Lawson's work provides a convenient starting point

Th Yet if Australian

for the ewploration of
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ja Bunew argues, built on an attac

matilonalism 15,

Lhe land as of differencet , Lawson a bad erxample.

Although he exalts the character of the bushman and the

his abhorrence for the

bushwoman, most of his

wlidch ole i mery to drink ar and reduces Lhs

mee o ing strength of women like Mary Wilson or the unnamed

Dirorver  a Wife Lo the desperate eccentricity of Mrs Spilcer.

artadinly ., inm NE T e sings at times of the b of the

-

although uswally, as in "Burunderes’, through a warm glow

Caloia that conbras a happy past with the desolation of

5 A From this kind aof nostalglia cam grow the kind of

nationalist vaunt. We find this in its revolutionary sense in

pom on the Wallaby .
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of an earlier nationalist journal, Archibald’'s

n
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viilogar ernough-——happily and unashamedly vulgar. I+

zbian taste by its snappiness and irreverence——bhut 1T was

not pandering to the vulgary ifts writers enjoyed that tone as

prexaders., If, with a firm fresz hand, £

wirliters poured the naked tomato—-sauce bottle over

Lheir plain roast mutton, it was because they sharsd the

iormal taste 0 coocksry.

or Eo emphasiss that the Bulletin did not pander to

bt 3 ers the compliment of assuming that

Third for

4 He distinguishes Lhis fram the

jouwrnalism established by Harmsworth in the

wale of the public education acts, and now notoriously
By Fupert Muardooh, once briefly Stephen Murray-Smith’'s student

Howeswer, his commendation of the "plebelian’ taste of the

et manifeastations in the writers he examines in

e remaindsre of the essay, Implicitly contrasts this woark not
merre by wihh bhe popalar press bt also with work intended for a

more cultivated awdience. “Blthough he emphasisss the literary

writing of Lawson and Furphy and those who

aiv tradition, he

from their origin in "circumstances which . . . are strongly

hasaed, nobt on a logic or & necessibty. but on a communal
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Murray—8mith develops this theme editorially when he

vigorously defends Dverland =

newly launched Gy

"Amarican~financed Commititee for Cultural Freedom" and



as providing a home for "a literature which is cut

off from its roots in Australia and among working Australians'.
Motialey for his part bad privately expressed the copinion that

Overland' s fiction as being little mors than union propaganda.®

In the editorial that roused Murray—-Smith’'s ire, McAuley had

condemned the values for which stoocd as representing the

"ugly ninetesnth-century vice of cultural nationalism" and the

childish "rituals of a sentimental and neurotic leftism". With

plamnad to be eclectic, guided only

by a nmnatural inbers in Australia and its problems, the

principle that the material it published should be "warth

reading”, and a commitment to civil liberty and the values of the
commmon law. ” Yl this apparent eclecticism is in fact limited

by dhe own

me sy each of which reguires strict definition.

Pl @l ey slhed this definition was suggested in his

rejection of secularism and modernism,. and his

profound spirituaal

redoction the choloss available in a time of

crlasia” to Y"hhe material
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at religion of Communism, . . . various

chern-tinted religiositiss, e lures,

Cavied 1« is evident from his

chodloe of g possibililties

as viabhle.,

rdeal by adopting the

viaew thalt a "mormal ielty “would be a syvmbolic and

avatem, all of tructures

5

their own reality, would exemplify in their cwn o

princinlies that are in the first place

Ve

T T T N - g
LY mediaeval » 15

o
1j1
4]
=3
'

ical "% This order, which is recognisa

mataphy

tfor all its invocation of liberty, more = and totalising

Thamn the alternative,

by Fhillips and Murray—-Smith, of an



oo

-
L

T
11
=
[
i
%
n
m

orn the democratic traditions and communal
of Wworking—class Australians.

In appearing to reject the traditions of high art, the radical
spoke with a wide range of voices. As well as

from the working class——traitors, clowns

curscry survey reveals Judah Waten’ s

migrants, Kylie Tennant’'s women battliing poverty and the

authoe it

« Nene Gare’ s Aboriginal fringe-dwellers, the

mul ticul tural backgrounds of David Martin's characters and the

WA city and bush predicamsnts that confront the peaople who

crowd Alam Marshall s aor Johbhn Morrison's and novels. The

i behind much of this work is the ninetesenth century
realiam of Dickens or Balzec, but it takes its own form from the
cliglinchive class and cultural nature of the Australian setting.

f the kind of
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clemocrabic ethos is forged in Lhe absence

clear social structuwre and sstablished values for which Mofuley
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Yelbt MoAuley s desire for a society embodying metaphysical

iwm a remincsr that realism btends to diminish life o a

single dimension. The importance of such writers as

I time andgd Vincent B in his griticism as in his

poetry, is nobt to reveal an alternative Australian bradition,
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transcending them,

for an

ardinariness of living.

Australian God by going back

tobe e

SO E

of

i
-
i

268

FMis poems. down o

t3f e Meaven ] in the

rhe lrnner subourb, Carlton,

toss of the God involbed in

wal le Ve Tambhs Y il

My

fimos Mimseld teravelling baclk

srveouri e s

scohon ly T

grvhared  me the

Filled with bhurning,

away., in front of

realt tuft of barnsmudg

motionle = lowl

The bread s bholth sacramantal

fiome . the burning and

Pife, so different From the

e had and

ol bruction

Fondrd,

<2

dismsolving olowd L

material univer

t e

Memavenly clouwds velling the s

a jour

the po=ms

to

"Golden Builders
streets

and

T

thaught
Car

driftsmell

=3

Y

2

cdriftemell
mechanical

celebrated, in

in

ly, he finds

his ancestral

in Australia-.

2

is both

ot Melbourne, oar

a lament for modernity

prayer that survives

end of the sequence,

his childhood

owarcas

threse things

af hobt bread

clouwdocover,

dismsolving®

lement and symbol of nu

reprasgn t

Cycle

This vision

Ireland,

the =nd o

s grave? His grave?"

however
time
his

findi

and

the

flome ,

rather

poet

remindear

t

=

and 1n

k

subject of many of

an invocation

he

on the church

o

converging

1



guestion is not so much an expression of doubt as a confe
his own forgetfulness, now recovered.

In two further collections Buckley trace his journey back to
Ireland and the beginnings there of a new life and family. These
i turn lead him to to his origins in Australia and the figure of
Mis grandfather and all those "who were dead toc before we were
born', and wheo are separated from the present by time and from
thelir own past by the near loss of the ancestral language, for
"Whom can youw touch, or love, / in two half-languages?" All he

fas lefh is "a =

1lliness / of whiskey like a land’'s stillness',

E

anc  the b

lainte. Yet this is something.

Yol hand me bthe whisky, furn it

ree-hright as bthe light

inoa miveors o torn it

Tike ouwslic, and loaok into

Lhe ambsr smokiness, twning me like music. (pp. 12173}
Aogain, the materiality of this world takes him into the
ammateriality of ftime and the vecoversd past.

The recovery of time and its connection to Australia forms

the thems of Buckley s collection The Pattern, (1979%), dedicated

Loy the menory of his parents., The book opens with the secuence
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e and verse sntitled "Gaeltacht’, which begins with
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poet in Ireland, trying to find some way into the land and its

aneech.  &fter medilta

ng on the place and its history., he comes

to his own family ' s part in 1t, and his link through them to the

prace of his anceshors.
They were fTrom |

iunster, every part of Munster. But

would not talk about it: "No, we're Australians now."
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"Up Tipp." or "Rebel Cork®. They kept their heads low,

plowghing the snake—-like roots out of the thin-grassed

Australian seoil. Yet they talked occasionally in tongues, in

a world-defying, wife—-hating babble, drank Faddy, allowed a

few books to insert themselves into the dour rooms, and leave
.

a silver snall-trace everywnsre over my childnood. That

silence was not only lock but key, to be twned sometime in

futuwrs, thelr sullenness s burden to be carvied secretly
and placed back whenoe 10 came. . - This is a npoint of
departure, not home for das, for anvone. (pa.359)

The journsy Back to the point of departure allows him to recover

whiat has been lost, to understand both the sndowrance and the

deformation of their lives. It makes lreland a part of his 1life,

Dt doss not make him a part of ITreland, which remains at the end

e for history's victims, a place

That shines in his dreams "in the distance, like a whetted

Yoy accepting sepsration as well as connection, the
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1F and his past in Australia.
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perhaps accounts for the pain of his last poems. Buckley's God,

maore in cammon with the order of

things Judith Wright finds in nature or Rosemary Dobson in

Both art and daily living.
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It is easy but misleading to read Buckley

Treland as just another exdercise in antipodean Celtic nostalgia

L The precision with which he distinguishes the

prperiences of his parents and grandparents in the new land fTram
the life of their forebears in Ireland, and the separation he

£

acknowl betwean himself and the Ireland of the Gaeltacht,

serve instead Lo renew the memory of lreland as aa active part of

thu Mis

oy @af Lhe dis nation of Australia ‘he family that

bree Ly baclk to its roots is the agent of this renewal,

Theaugh which 1t continues to reach into the future. This

coonception of bthe role and import

of the family distinguishes

Fim from bthe realis Wb as often as not were concerned with

Tl ol

antegr ron of the tamily in the new land. The

characteristic figures of Lawson s ar Haynton's stories are the

womain going mad at homs while the men colla

m

o bheak ty in the bush. Ewen in Judah Waten s fiction, with

its strong commdibment to tho futuwrs, the vision of solidarity

become a supstitute for the ast communality of families

tends o

i
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strength of their womsn, gradually
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quite different backgrounds to establish these within the

patterns of a

inually diversifying Australian culture.
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plack writers have a guite distinct role,

tor they alo can trace their roots back within the continent we

Mo krow as

Dhat, whiile

feom bhe fimsl

the mature of settlier socisty

soughl o accommodate, often brutally, to their reality. The

alements of settier sociebty are now also oeing recognised in

thedlr distingtnes

I Ways dimensions 1n

times and sy
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Bhack Ley ., |t

edtending our understanding of Australia in Lhe
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author mow lives. It thus brings into the multicul tural society
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of Australia the conflicts of another society embrod

conflicts of culture, religion and different generat

s, and

(XN
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through them renews in Australia some of the Asian cultures with

whiioch it hically and historically. Each of

these works extends Australian national culture not by
incorporating another element, but by adding to what is best

nnderstood as a braided fabric in which sach strand contributes
ey the whole while both retaining ite distinctiveness and

ablishing maintaining a living and changing relationship with

£
Lt wmouroe, e

T owould like to close by considering soms lines from the

late Ee Tiang Hong., another post who became Australian without

ever oDeasing Lo be a part of his ancestral culture. He dedicates
Fiis posmn Nearing a Horizon bt "to his Trisnds'", whom he

addre

in the opening lines,;. which encapsulate his condibtion

stinues to live in his

At @ @l

@ braveller. who yelt

sgpparate worldss

Lo

Virenwes L 1 1mg

different Tlags, bhat not so Tar apart as

arings, we ve kapht in touch.

The poem continues with an invocation of

i

&5 LM

Lo tiom & led to the
immadiate de LY . In the s sart of
the poem, howaver, he shows how within the horizon, as well as
the heckoning path, lies the unc o C

ions demanding
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and the "odd humans" whose monopoly
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of political, cul

r+

ural and economic power threatens and excludes.

Wihile the fie

harizon c the poet from home towards its

rromise , & drive him away towards another horizon that he

describes as “"poor-rich, sad— /7 happy, be—-—nat be." This horizon

doss ot offer sucoce: v "the imminent relief—-—far fraom /

%, Dut on

the motley privileged. And oot of the wheel.” The final

phrea W with ite reference to the whesl of 1ife. bobth makes
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Australia his last refuge and incorporates it in the world vi

cpf Rucicihdsm. I the subs

poems of this, his last

collsction. Ee Tiang Hong, extends bthis theme of the poslt, now

lTiving on the Dwan River, as someone living

contenplative bul still

wi bt his mnew Life,

ding, wind-surfing. attending seminars,

Lewvimg a new recipe on the barbecue. The suburban lawn in FPeeth

i both his new world and, through his words, a part of the old.
His lmagined community incorporates sastern and western mybhology

arg religion, global academic and bureaucraltic prachi and

moadern suburban lviing. This community he in turn offers Lo
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