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Al though postmodern cultural and litersry theory have succeeded
in making clear the difficultiss=s, or perhaps simply in makin
ditficullt the earlies glarities, involved in issuss of value and
content in the creative arts, and of distinctions between genres,
the tdo not seem to me to make the guestions of judgement in
postaradyste artistic prois any more difficult than those
involved in inherent in assessing theses 1o the kinds of analvtic
and narrative projects that ac¢ common in the arbs., In sach case
it mesns to me that what is necessary, 11 the project is to be
submitted for a 'y s a clear prub1em to be sclved, and =a
Filgorously 1nte11ertuﬂl approach to ils solution.

This would rule out purely aleatory artistic projects, just
as 1t would many kinde of historv, curriculumn designy manadement
proisct that might nevertheless have its own wvalidity. The
wmoolving of a problem i1s for me bhe key to the kind of project, in
any field, that is apropriate for a postgraduate degree program.
In sxtending the scope of degrees to allow the =ubmiz=zion of

wiall az scholarly work, the university has recogniszsed

artistic ;
the intellectual element in artistic work, not given a licence
for the submission of amny kind of artistic production to satisfy
degree raguiro
The naturse of the probleos and the methods appropriate to its
solution will differ from one artistic field to another, Jjust as
thaey differ from one scholarly field to another. But the notion
that some areas e intellectual and some creative iz false. As
s Martin shows in Filcs v at _tho Lapin Agile, the work of
soientist and artist is the same——they both saeh tD reveal a
world, and in revealing it they change it. The stinction
betwesn precepticon and reason goes back to Aris tatie, and
continues to appsar in variouws accounts of scientific method that
ﬂwpﬂraf@E the process of amassing evidence-—--chservation or
s-~induction, testing,

erils.
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perception-—+from the process at anal ,mi
decduction-——and allows only the latter as an intellzctual
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operation. Rudolph Arnheim, in VMisusal Thinking (London, |
analvses this medel from bot a psychological and a philosophical
point view, denonstrating its fallacv. To pesroceive 1s to
Lhink. ki

From a differant point of view, Hotstadter, in Godel ,

) YA an iden (London , IQT”H

mand swor thy 1T%E disc - ationships of scisnce,
mathematics and art to show their inseparability. The examples
vhe tabkes, from music, sthematics and the visual arts would, in
my opinion, all gualify as ressarch projects.

In the arts, the nature of the probles may vary from the
puraly farmal ——analogous to mathematics——io the social, the
psychological and the personal. For example, 3 set of :mmneta
may attempt to solve the problem of expressing in words the
concept of nothingness (Tranter, Dransfield: O owork o
autabiography may endeavouwr to trace the behav1otr of the
to the experiences of the child (Beaver). A novel may try tc
show the continuing life of the past in the present and the
distinction between the two (Molaren, unpublished). A poet mav
set out to discredit the lingsarity of the epic or of history
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(Weir, Dugan). A onovelist may encdeavouwr to realise the life of
an alian bt ancesteral cultursl teadition (Yahp, Epanomitis). A
ar MY o show bthrough & particvalar life the power
18 :rrﬂmiﬁ @ & particu’ ae cuwltuwral tradgition (Davidson). T
gach case, 1f the project is Lo be acceptable as a postygraduate
project, the author should be able to sel out where she cones
from-=literature suwrvegy-—where she s heading-——problem-—and how
she intemds Lo solve —method. I+ the project as set out in
the terms, qrd 1= Tv autocoms, 18 self-sufficient, there is
no need for further commantary,
!Qrmz imply that the project must make an independent
ron%ribULtﬁr to our Inm'leduﬁ or understanding. Thus & work that
merely exploits established tschnigues to produce a given outcome
would not guality. Mor would d the most innovaltiwve work that is
designed merely to produce cerlal Ffots 4n 1ts awdisnce. Thus
an advartising or public relations campaign, o the witing of a
foraula novel ; would not guality in itﬁe?§” althomgh it might
form part of a thesis that exztended ow krnowle examining
the techinigues wused or the auwdience raspon

The initial Jjudgemsnt about whether an artistic project is
gelf-asufficient must be made by the prospective supervisos and
Justitied, at the Lime of snrolment, bt the Department and, at
the time of candidatuwre, to the Faculty commi H"r'u and, i+ of
doctoral level, to the University Po 'tqr acluate lLtﬁlﬁkv Committ
This judgement shouwld, T believe, be made on Lhﬂ grounds of
feasalzl ] ity and demonstrated intellectual contenmt in the fora of
analyeis and stabtement of the problem and explanabtion of proposed
mathodol ogy.

The _|11ng;r mert of the comtinuing and completed project will be
made, firselt by the supervisor and thaen by the examiners ' ;
of its artistic solution of its problem and iils
contribution to knowleaedge. this 1fﬁh¢n3}.Lrtitnr1 fay y OF SO
demonstration that the forces cont: in a particutar
—arnnot be resolved--tha' i=, that {; Faditional ideal nf AN
artistic whole is not “:1ﬁally of course this is a
resolution.

The best projects will, in &b agf literature, be
publishable, pearhaps lﬂfﬂﬂDJWQﬂ Loy public awards, Bul the role
of the supervisor and examiners is to jwdge whelher it functions
in tts own tersms as & work that mak an indeparncient contribution
to ouwr underztaﬁdiﬁg" Thiis 1= iﬁﬁ;pﬁﬁd&ﬁt o the guestion of how
wea or others may read the work, use it for ouw purposes: the
issue at stake in r mﬂer—ru%'nn s theories. It is not
independent of the guestion of aesthetic judgement, but this is,
1 imy mxperiemceg an izsue only at the borders along a continuum
that runs from the instantly recognised work of E“FPT1ENCE to the
@gual 1y Paally recognised meretriciouws or technicallsy
incompetent, The md_lz-,--mef'p‘{_ o ¢ borderling work is in princple
neither more nmor less difficult than the same judgemesnt about a
work of history or 1 it@r’a_:"‘-; analyveis., The real problem is the
work of such genius that we canmnot recognise its value. Here we
have an example in the work of Derrida, or was L Foucaull, who 1
believe did not submit his doctorate for sczamination because it
was= too far oulside the accepted paramsiers. It is however more
comfon for new writers to be gensrally accepted by thelr pesers——

rfr simul tanecis poblication by widely
fforent magazines of the first slories of Feter Carey and James
o |

q. Dieen and Lhe |lp’ #nd general critical acceptance of Patrick
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White (contresrv to runour? are examples of a general critical
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CONSEMNEUSE. Even the literary warfare in poetry circles in Sydney
in the sixties, or Lhe campaign being conducted today by Les
Murray on behalt of rural idiocy, do not contradict this claim——
ple issues al stake in these wars sre not about basic
recognition, but about the level of recognition and reward.

It seams Lo me thael these guestions of ivdgemernt operate in
the arts in the same way they do in everyv other field of
scholarly and scientific research. The postgraduate student is
embarking on a project that seeks recognition for work within
:stablished params!srs of Jjudgement. Thesse parameters

: provide the means by which they may be broken, when
e work can no longer be sustainsd within the old “orms.
The o Toitzselt recognise the necessity of

soooF dudoement o wl 1l
these brechs and acknowledge them when they cons. But every
syatem will fail in the {face of genius, which must, as ever, make
10s oW weary. Fut the arts, in general, are not about the
romantic concention of genius--they are about the application of
talent, imagination and work to the problems of living. OGur
articstic and academic disciplines gives us the capacity to make
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