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Although postmodern cultural and 1iterary theory have succeeded 
in making clear the diff iculties, or perhaps simply in making 
ci i f f i cul t the ear 1 i er c 1 ar i t ies, i n vol ved in i ssues o-f val ue and 
c on t en t i n t h e c rea t i ve arts, an d of d :1 sti n c t i on s between genres, 
these do not seem to me to make the questions cf judqement i n 
post* graduate art i sti c projects any more difficult than those 
i n vo 1 ved i n i n h er en t i n asssssi n g t h eses i n the k i n ds o-f analytic 
and narrative projects that are common in the arts. In each case 
it seems to me that what is necessary, i -F the project is to be 
submitted for a d^gr^c?, is a clear problem to be solved, and a 
r i g o rous1y in t e11ec t ua1 app r oac h t o i t s solu tion. 

Thi s wou1d rule out p ur e1y a1eat ory artistic projects, . j ust 
as i t wou 1 d many ki nds of history, curricu 1 um design, managemant 
project t'-1at might neverthe1ess have its own validity. The 
sol vi ng of a probl em i s f or me the key to the k i nd o-f pro j ect, i n 
a n y f i e 1 d , t h a t. i s apropriate for a postgraduate degree program. 
In extending the scope of degrees to allow the submission of 
arti sti c as wel1 as scholar1y work, the uni versi ty has recognised 
the i nte11ectua1 e1ement i n art i st i c wor k, not given a 1icence 
f o r tI •"! e s u b m i s s i. o n o f a n y kind of artistic produ c t ion t o s a t i s f y 
degree requi romentSi. 

The nature of the prob 1 evu and the methods appropr i ate to i ts 
so1ut ion wi11 d i f f er from one artistic field to another, j ust as 
they di f f er f rom one scho1 ar1y field to another- But the notion 
that some areas are intel1ectual and some creative is false. As 
Steve Marti n shows in Picasso at the. Lapin Aqi1e, the work of 
sci entist and arti st i s the same--they both seek to reveal a 
w o r 1 d , a n d i n r e v e a 1 i n g i t t h e y c h a n g e i t,. The distinctio n 
between precept ion and reason gaes back to Aristotle, and 
continues to appear i n var i ous accounts of sci ent i f i c met hod that 
separates the process of amassi ng evi dence—obser vat i on or 
percept:! on from the process of anal ysi s~ -i nducti on , testi ng , 
deduct!on-—-and al1ows only the 1 alter as an intel1ectual 
oper at i on .. Rudol ph Arnhei m, i n Vi sua 1, Thi nki nq (London , 1970) 
analysos thi s model from both a psychologi cal and a phi 1osophi cal 
point of view, demonstrating its fallacy. To perceive is to 
think. From a different point, of view, Hofstadter, in Godel^ 
Escher a_ B?y::,h?, an eternal QO 1 den brai d (London, 1 ?7?; 
Harmondsworth, 1980) discusses the relationships of science-
mathematics and art to show their inseparabilit/. The examples 
yhe takes, from musi c, mathemat i cs and the vi sual arts would, in 
my opinion, al1 qualify as research projects. 

I n the ar ts , thie nature of the prob 1 en•, may vary from the 
p u r e'! y f o r m a 1 - - a n a logo LI S t o m a t h e m a l: i e s - t o the social, the 
psychological and the personal. For example, a set of sonnets 
may attempt to solve the problem of expressing in words the 
concept of nothingness (Tranter, Dransfield; .. A work of 
autobiography may endeavour to trace the behaviour of the adult 
to the experiences of the child (Beaver). A novel may try to 
show the continuing life of the past in the present and the 
distinction between the two (McLaren, unpublished). A poet may 
set out to discredit the linearity of the epic or of history 1 



(Wei r , Dug an) .. A novel i st may endeavour to real i se the life of 
an al i. en but ancestral cultural tradi t i on (Yahp , Ep an ami ti s) „ A 
biographer may seek to show through a particvular life the power 
i n Austral i a of a part :i. cu • ar cul tural tradi tion (Davidson) ., In 
eaeh case, if the project is to he acceptab1e as a posturaduate 
p r o j e c t, the a u t h o r s h o u 1 d be a fa 1 e to s e t o u t w In ere in h e comes 
from- 1 i t er at ur e survey •-• -~wher e sine i s head i ng-— pr ohiem™•••-and how 
she i ntends to sol ve i t- method« If the project as set out in 
these terms, and i ts 1i kely outcome, i s self~suffi ci ent, there is 
no nee d f or f u rt he \-' c omm enta r y„ 

These terms i mply that the project must make an i ndependent 
contr i but i on to our knowledge or LInderst.andi ng. Thus a wor k that 
merely ex p1o its es t a fa Iished tec ftniq u es t o produc e a given out c ome 
wou 1 d not qua 1 if y» Nor wou 1 d the most innavati ve work that is 
designed merely to produce certai n e f f ec:ts i n its audi enc e» Thus 
an adver t i si ng or publi c reI ati ons c ampai gn, or the wri t ing of a 
f o r m ix 1 a r i o v e I , w o u Id not q u a 1 i f y in itself, alt h o u g h i t m i g h t 
formi part of a thesis that e x t e n d ecl our know 1 edge by examining 
the techniques used or the audi ence response to them* 

Th e i n i t i a 1 j ud g e me n t a fa ou t whe t h e r an ar t i s t :i. c p r o j ec t i s 
self-suff ici ent must he made by the prospecti ve supervi son and 
j ust i f i ed« at the t i me of enr o1ment, to the Department and, at 
t!"(e ti me of candi c!ature , to the FacuIty committ.ee and , if of 
doctoral 1 evel , to the Uni versi ty Postgraduate Studi es Commi ttee,, 
T h i s j u c! g e iii e n t s h o u Id, I believe, be made o n t in e g r o u n cl s o f 
f e a s a hi 3. i t y a n d d e m o n s t r ate d i n t e 1 1 e c t u a 1 c o n t e n t :i. n t h e -f o r m o f 
anal y s i s and s t a t e m e n t o f t h e p r c:; b 1 e m a n d e x p 3 a n a t i o r \ o f p r o p o s e d 
methodology„ 

The judgement of the cont i nui ng and compl eted project wi 11 be 
made, fir st by the supervisor and • ' ";en fay the e x ami ners, i n terms 
of i ts art i st i c resolut i on of i ts prob1 em and i ts consequent 
contr i but i on to knowl edge,, Thi s resol ut i on may , of course , be a 
demonstrat i on that, the forces contai ned i n a part i cul ar work 
c a n n o t fa e res o 1 v e c! - -1 ft a! i s , t ft a t t ft e t r a d i t i o n a I i d e a 1 o f a n 
a -;" t i s t ;i. c whole is n o t s u s t a i r i a b 1 e „ L. o q i c a 11 y o f c; o u r s e t h i s i s a 
resoluti on„ 

The best projects will „ in the case of 1i terature, be 
publ i shabl e , perhaps recogni sed fay publ i c aviaruB* But the rol e 
of the supervisor and exami r\ers is to judge whet her i t f unctions 
in it s o w n t e r m s as a w o r k t In a t in a k e s a n i n d e p e n d e n t c o n t r i b u t i o n 
to our understand i ng,. Th i s i s i ndependent of the quest i on of how 
we or others may read the work, use it for our purposes: the 
i ssue at stake i n reader-response theories„ It i s not 
independent of the question of aesthetic judgement, but this is, 
in my experience, an issue only at the borders along a continuum 
that runs from the instantly recognised work of excelIence to the 
e q u a 11 y e a s i 1 y r e c: o g n i s e d mi e r e t r i c i o u s o r t e c h n i call y 
i incompetent„ The judgement of the border 1 i ne work is i n pr i ncpl e 
neither more nmor 1 ess di ff i cult than the same judgement about a 
work of history or literary analysis., The real problem is the 
wor k of sue h g en i us that we c annot recogn i se i ts value. Her e we 
have an example i n the work of Derrida, or was i t Foucault, who I 
believe did not submi t hi s doctorate for exami nation because i t 
w a s too fa r o ut s i d e t fte a cc epted pa r am at ers. It is howe v er more 
common for new writers to be generally accepted by their p e e r s — 
in ALtstralia, the near*! y simultaneous publication by widely 
:!:f *erent magaz i nes of the f i rst stor i es of Peter Carey and j ames 
ML Queen and the rapid and general critical a c c e p t a n c e of Patrick 
White (c on t r a r '-- f o r n; m ou.r ) -ir e e x amp les of a gener a 1 c r i t i c a 1 
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consensus« Even the 1 iterary warfare in poetry circles in Sydney 
in the sixties, or the campaign being conducted today by Les 
Murray on behalf of rural idiocy, do not contradict this c l a i m — 
the issues at stake in these wars are not about basic 
recognit i on, but about the 1evel of recogni t i on and rewar d„ 

It seems to me that these questions of judgement operate in 
t h e ar t s i n t he same way t hey do i n eve r y other field of 
scholarIy and sci ent i f i c research * The postgraduate student i s 
e m bar ki n g on a p r o j ec t t hat see k s recognition f or wor k w i t h i n 
established parameters of judgement™ These parameters 
themselves prov1de the means by whi ch they may be broken, when 
t hi e n e w w o r k c a n n o 1 o n g E? r b e s LI s t a i n e d within the old ,: o r m s • 
The consensus of judgement wi11 i tsel f recognise the necessi ty of 
these breaks and acknowl edge them when they co^ue^ But every 
sy st em w:i. 11 fail i n t he f ac: e c •• f gen i us , wh i c:h mu s t, as ever , make 
i ts own way ,, Eut the ar t.s ,, i n general, are not about the 
r omanti c con c eption of g eni us - they a re ab out t! r e application of 
talent, i magi nat i on and wor k to the proh1 ems oi living- Our 
articstic and academi c d i sc i plines gives us the capac ity to make 
judgemen I; s i n tint s sphere. 


