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o soet, oolemicizt and founding =ditor of
Guadrant was the central +fact of modern secular life.
leef t wmtilled, it became home for the demons that threatened to

bhring disaster on both the individuzal and societv. The fear of
mzocial and pér-oua7 dizintegration haunts his early poems,
ambiguously in the Blus Horees that "stamp among the spiritual
mills" and "weave a universe from our decav", more terribly in
the "monztrous form of GBod's antagonist" that sprang from
Aldebaran as the incarnation of Sirius.? This fear drove him
from anarchism through Buddhism to the Catholicism that affered
the certainty and structure he needed. In his poetry, the firm

prosody controls the centrifugal impulses to violence and

digintegration. In his public life, his inner fears were

projected on to the threat of world communism. Hie energlies were

directed againzt sscular liberals whose attraction to modermniaem
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deopardised the moral order, whose inclination to sccialism

shifted responsibility from the individual to the state, and

whose Flirtation with communism threatened the power of the state
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tee the liberty of its citizens against foreian

aggression and domestic subversion. When, in 1934, he became
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editor of of Quadrant, its pages provided the are

literarv, moral and political b
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ttle.
Moduwley®s hatred of communism was based on far more deeply

spated motives than either a residual liberall
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the state or opposition to teotalitarianism. For him, Communism

represented the wltimate form of secular, in
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trumental reason

that had disrupted the proper direction of BEuwropean history sin
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Sartre against
ingency of hiztory. Unlike them, however, he had no

the artist or the intellectusal diszcovering the truth
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ting himself through his cwn choices and actions.

his duty wazs to discover himself in the greater truth
behind the history of European Christendom, and to make
th again opgrative in the affairz of the contemporary
Communism, from this perspective, was evil not merely

it was a corspiracy against thes freedom of the

al, but because even whern it lacked political power it
ith others fto destroy the grounds on which any social

uld stand. In waging war against it, therefore, he was
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ly engaging in debate to expose the falsity of its
s and so win its adherents to his side, but was wrestling
embodiment of evil. This.beLie{ explains the
ive tone of McAulev’'s Quadrént, so different from the
liberalism of the Congréss’s British Journal, Encounter.
-
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ley had already identified the enemy as secular

Al

m, & term that brought under the one lakbel "liberalism,
sm, natuwralism, agnostici=m, materialism, pantheism,
am, nNaturalism, socialism, progressivism."= Under his

ip Quadrant was commitited to fighting the wholes unlovely

there was & conflict bestwssn this cosmitment  and
5  desire to make the izuwrnal a "mediuvm of purpose and

) among Australian intell

o
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in the first 1

"try to be

amnd preogressive'’,  but immediataly distinguishes this aim
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from "the rituals of zentimental and reurctic leftism” and its
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deluzion that "the totalitarian Beast from the Abyss

U

big woolly bear which the little men who have had a busy day in

this countiry can safely cuddle as thevy sink into the dreamland of

stence" ., @ Thi

n

position leads him, by way of a
description of the exciting possibilities of a world linked and
axpanded by science but facing a "thoroughgoing crisis in social
relationships”, to an apocalyptic vizion cof the "advance to world

domination of Communisme

Suddenly this one huge glaring visage, this enormous mask
made of blood and lies, starts up above the horizon and
daminates the landscape, a figwe of judgement speaking to
gach person in a different tone or tongue, but with the same
question: And what do you think about me? Then indeed we
hear the ghosts of rhetorical humanisme, academic
positivisms, and progressive illuminisms (whose frightening
heir and fulfilment Communism is) Sﬁueak and gibber in the
v

stresets, imploring us to maintain the most rigorous

P
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newtrality as between the "warring fanaticisms™ of right and
wrong, truth o and falsity, liberty and slavery, honour and
dishonowr, resistance and submission. But evente whirl these
ghosts resistlessly around and away, the dead leaves in a

h ;

gals.”

The images of the monster and the ghosts are from Milton,

suggesting Batan releasing Sin and Desath into the world.

Mecduley  later 1dentiftied Satan’™s promise to humanbindg as the

comman first principle of both secular humanism  and  communiem,
S Y



mribing it oas:

the zerpent s ideoclogy: “vou shall be as gods’. Man shall

o]

cide, shall rule, shall reveal, shall determine the
categories of good and evil-—not God, whether Hz he dead or
alive. Nobt Christus Fantocrator, who shall divinize men by
incorporation with Himself: but Humanitas Fantocrator, who

gshall divinize &11 the human unitz in the perfected

collectivity on earth.*

McAuley derives the image of these dupes of humariem swept around
like leaves in the gale from Milton, who uses it for the fallen
angels who lie "Thick az Autumnal leaves that Strow the RBrooks /
In Vallombrosa®™. B@foce Miltorn the image takes us further back
/

to Dante and before him to Virgil, both poets who celebrate the
divine order that authorizes the secular.” Similarly, McAulley
identifies BGBod as the Fantocrator, the static figuwre at the
centre of the ﬁaintﬁ in a Bgzantine dome, rather than as the
Creator, which would suggest tﬁe more active source of energy
portraved in the Repalissance humanist tradition of such artists
as Michelangelo. MoAuley’ s divine order isneternally presaent, 1in
pternal opposition to the humanist idea of progress.

Thiﬁl Juxtaposition gives a ¢clue to the natuwre of hiz
ehisctions to both humanism and liberalism. Although he redected
Milton®s theology, he respected him as one of the majior poets who

wrestle faithfully with the dark riddle of man’= existence:; they

show us, in the magic mirror of art, man foolish and failing and

=
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saemingly overwhelmad by appalling forces, yvet somehow preservi

hopa  and  love".® Vet Miltom was also & revoluticnary,
Tox
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committed to the Ffour propositions that thresaten the only
possible basis of human order. Thess propositions and their

political corcllaries, McAuley identified as the beliefs that:

A perfect =sociefty is . possible/The Kingdom of God iz at hand
as a political event.

The present cystem is the zole barrier to attaining the
perfect society and is theretfore essentially evil and must be
destroyed, not reformed/The monarchy and established church
are the Antichrist which must be destroved.

The enlightened elite (who define themzelves by helieving
propoﬁationz 1 and 2) have a right or mandate to averride the
majority and impose their will/The Saints (i.e. Furitan
realots) have a mandate from heaven to cverthrow the
Government and bring 1in the new order by force.

ffter the revolution power must be confined to the loval true
hbelisvers, while all backward elements are converted or
rendered historically inogerative/Th@ new order will be "the

rule of the Saints”™ in which “dominion 1

n

founded 1in grace’

i.e. power 1s contined to the Folitburo and its cadres.®

McAuley separates Milton's poetry from his heliefs, arguing
that the powetr of the poetry provides a satisfactory recolution

to the conflict of good and =2vil within the poem. This

interpretation, by valuing fors over content

, eftftectivelyv denies

the power of the individual will that motivates arnd animate
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whole eplc. Milton"e will imposes

i Lcal andg proscdic form
on his  content, subduing the Satanic will to rebel not by the

powsr  of A Bod outszide the epic but by the foorse of  the author
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koit. Mis appropriation of
Milton™s

role of  Justifying

against Bod, but by bkeeping God
poetically. The failuwre te con

analogy of the history of rebelli
beging with the demand for total 1i
despotism (p.118). McAulevy s wish
God by separating the post from th

argunent, which iz based wltimately

the will of God, which Milton achieves,

order of God. This order appears
guides Dante to his vieion of ite
human history.

This wnderstanding of human hi

of good and evil underlies McAuley”

wltimate act of rebellion.

God s wavs to

story az a cvclical

the Jjustifvyinmg role of God is
By taking on himself the

man , he 4w sets

fFimsel f

in the poem he destrove i1t
tain his owrnr ambition is an
on which, as HMcAuley notes,
beration and ends with total
ta keep Milton in the party of
e rebel invalidates his own
not on personal submission to
but on submission to the
firet in Virgil,

who in turn

immanence 1n the totality of

encounter

s approach to both literature

and politics. Although he recognizes the historical distance

hetween Milton and the authors of Genesics on the one hand and of

the Communist Manifesto on the other, he seecs them as =sites of

the same gltarnal struggle, of which

latest manifestation.

the Cold War 1= merely the

Milton™s under%tandiﬁg of the individual

is not something contingent on history but & continuing moral

cdeftaormation, Jjust as the modern bel
marely a w

Vet wsven in ths consistency of
contradiction. Ultimatael v, Fre

NI

as  its Final measuwre,  VIiewing man
govereligrn mind and will,"t@ Yet h

Y

ular but becasuze it takes the

ief 1n a bensvalent state is

o

renewal of the illusions of the puritan regicides.

Moctuwley™s beliefs there iz a

reoiects libeiral hHumanism noct

indiwvidual

as "an autornomous  being, =

is politics iz grounded in the



belief in the ab=clute rezponsibility of the individual and his

sility to recogrnise abscolute truth, as opposed to the communist
b iection of the individual to the demands of history and  the
mer-al relativism of dialectical materialiszsm. By rejecting the

zovereignty of the individual, Mchuley separated himselt from

the views of his mentor, Johin Anderecon, the Sydney empiricist

ptalosopher to whom  he otherwiss 1= indebted for his
underetanding of the relatione between the 1ndividual and

zsocliety.

Although McAuwley™s collaboration with Harold Stewart to
ridicule modernism through their creation of the poet Ern Malley
was & product of the nihilistic anarchism to which he was early

attracted, the title of hiz collection of essays, The End of

Modernitv*?* |, suggests his desire to go hevond this historical
phase. Unfortunately, he succeeded only in going backwards.
Certainly, he did not regress, like Norman Lindsay and the

Vision school, to adolescent fantasies of paganism, but his
conception of a divinely ordered prganic =ociety was equally
mvihical and anachronistic. Thié in turn determined his attitude
to Australia. Hiz Christian belief necessarily separated him
frrom earlier adherents of the Svdney tradition, who were content
to leave the rest of society to wallow in its mediocrity while
they pursued their lonely aesthetic gquest. McaAuley by contrast

was committed to the redemption of humankind, which he believed

could ocouwr by renewing the Euwropean tradition in the free space

provided in the new Warld of Australis. The lJownal Quadrant,
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which he edited From its foundation in 1936, he saw as recovering

this space from conmunists and theilr humanist alliez. T
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was bhoth universal and naticonal. Ao he
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suplained in his first
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editorial, Quadrant eimed to be "Gustralian in . . . orientaticn,
quite natwally, because we are interested 1n thiszs country, its
people, dts problems, its cultural life, itz liberties, and its
satety".

The Australia McfAuwley identified with was characterized by
the jngtitutionz of parliamentary democracy and the common law,

?Jr Rew
which provida(th@ ideal "szchool of freedom and civility and
prudence”.  Since institutions form part of the Eurcpean
inheritance, "to be a good Australian is te be a local variety of
that "free and lawful man®, the traditional ideal of Western
civilization”. This he distinguishes from the "ugly nineteenth-
century vice of cultwal nationalism, which imposes
TAustralianity’ as an anti-intellectual criterion, limiting the
scope of the mind and serving only as giving a falee value to
mediocrity."*® Thig was certainly a reference to Meanjin,
which MocAuley had condemned as "effectively a fellow-travelling
publication”, and Overland. whose contents he had once likensd to

ek S el S .o L o

union propaganda.*=

~

The true nature of nationalism, as MchAuley understood it, is
tlemonstrated in his epic poem “Captain Quiras® (1%64), where
Ouiros® vovage to Tierra del Espiritu Santo becomes an analogy
for the guest for a true Australia of the =pirit. and the failure

af his settlers a model! for the failure of the Australian people

to recognize their destiny. [ The contrast between the enlighltened

-~

leader and his guarrelsome followerz 1s a recasting within the

N
order of the divine of Normarn Lindsay’™s seculasr world view . While -
. » : ) . S——— ay g ey e 4. o= - s : - - -
T a8 “ e § LI ET O Olr=COvVerad e vision throuah higs 3 AT E
Lindsay., the artist discovered ne vl o throuah hig nnrate
powers, for Moduley the vision comes directly frosm God and the

i

role of the searchar is to f£indgd the nlace on zarth where it mav



be made rexnl. Yet his epic demonstrates that even when # is

found men bring with them the original sin that oncs again
~
~

destroys the visiorn of a holy commonwealth in an oray of
disease, treacherv, bloodshed and death.
ia thee parts
The poem iz supposedly written by Belmonte, Quiros’s
/
saecretary., I the first part of thieToem he tells, from other

men’s memories, the history of Quiros® initiation into the

recurring cycle ot =

sal-ch, discovery and destruction as he sails
as lieutenant on Mendana® sz expedition to the Solomon Islands.
He opens this part with an invocation of a still earlfier vovage,
where we see the four ships floating in the midst of the blue
Facific with the stillness and vividness of a mediaeval
illumination where all turbulence and passion is contained within
held  ohill by A pove -ffﬁ
the order of God. The same sense of a world oedisted br—m-t ackel
comes through the description of Mendana®s landfall, when, "As if
to set a seal on this bhelief, /7 Just as Mendana entered through
the reef, /7 The morning star with magian brightness shone.

(p.112Y  Rut, in keeping with the mediaeval framework, disorder

anters from the margins:

« « « on shaore the light
Of this celestial siagn was somewhat tarnished
When nakead bowmen, savagely npolite
. A= 1

.

Offered a boy's cooked arm and tingers, garnished

With taro—roots.

True order, the conclusion to this Froem suggests, will come cnly

by vovaging to the "lLand of the inmost heart" where we can learn

10



the truth of both thz vizion of Eden and the gld =zslvesz that tusn

its stream to "a standing diteh". (n.113)

The first part 2ith a quietist elegy that

almost suggests g matters, that the concerns of

hizstory cancel themselves out through time:

Mow all are gone, the evil with the good:
Time has consumed them 211 in ite ravening bound
Almost as guickly as Malope’™s blood
Was licked up by the pigs from the bare ground.
What trace of those who 111 repaid his trusting
Welcome? An axe, a memory, both rusting
Into oblivion, might at most be found.

(p.139)
appace fetalinn, (A vererhs « 1

The Lk Mowever 1E illugmry.x Malope, the Malanesian chief

who gave the Spaniards welcome only to be =lain by them, had had,

irn the poem’™s terms, the humarm and gpiritual wisdom to see the
cdivineg truth kept alive by the faithful in despite of the
corruptions of the majoritv. 6s a conseguence, after his death

he is led by the Virgin Maryv., the "Lady of the Wav". through a

maze of starts to the cross where Christ teaches him "the meaning:

of his days". This vision completes the i1nner vovage adumbrated

So
in the Froem and justifies Mendana’™s guest, thus providing
A

continuing hope for the third vovage of the poem when Quiros in
his turn embarks in search of the Great South lLand of the Helvy
Spirit.

The Froem to the second part of the work, like the first

1=
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huilt around images of cartography, but now emphazfig their

§



active and historical rather than their svmbolic or hiercphantic
import. In this part, howsver., the writer places his emphacis an
the frustration of Quiros’ s hopes by fate as much as on their
wndoing by human sin.  The closing stanza suggests that the
vision alone ig important, keesping alive hope "Until he comes,
who will come. In the mean time, the best humans can achieve is

the vision of "The cosmic voices pursued in that lost land” to

Let the drum-voices wake to prophecy;
And through the maze-print on the trodden sand z
Let masks of vision lead the warriors on . . .

(p.165)

The images come from the time he had earlier spent in New Guinea,

when, as he wrote in Quadrant, he had discovered in native ritual

the significance of a life still lived as sacral.*® Yet this
'life., as already demonstrated in the poem, remains shadowed by
H 7 b] 7

"destruction®s blundering hand”,.the closing words of this
stanza. This fact had troubled Quiros in the first section,
where he enguired of the chaplain why he.he_had permitted

the bloodshed only to be given the rather unsatisfactory answer
that God requires men to aobey the earthly authority that
maintains itself through such violence. In the second part, the
Father Cmm&issaﬁy develops this apoclogia fuwther. He argues that
violence ari%@a\{ram those who velled to the "last temntatian" of

noble minds by trving te sstablish the eilleniuvm on sarth.

"There it corrupts to a delirium,

As happens to all aysteries we protane.
§ ) SR :



Witness those ravings of millenium s !
7’

When sectariss who would set up Christ’

mn
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Initiate & carnival of blood. . . "

(. 167) fitars Lo heaneg.
asin, €] K.

wolutionaries from Milton and the

m

The refaerence iz clearly to

Furitans to Stalin ard the PRoshewiks of the twentieth century.

~

The argument, howsver, justifving God s failure to help

such visionaries as Quiro”. seems to contradict the mission of
AN
i

Mchuley s poem.  Yel also axnplains both the mission and the

experlience of Quadréan which had to endure the assaults of

-

the gectaries apd could at best keel its vision of order algve
b3

not transfory csociety.
The thivrd and last part of the poem, “The Times of the p

Nations™ , resolves the apparent Contradicadiong by placing &ﬁﬁ'JY

events

in the wider context of history. The first
two parts have dealt with the specific histories of Quiros’s
vovages. The third completes “these by taking Quiros back to the
c . o - . "

sheming and perfidious cowrsts of a Spain fthat "had reached the

A
hour / When greatrness can no longer be renewad”. Here his hopes

=, whose graat wordjés prudence,
for "low wviews and treachesry’.
MoAuley s description of the wiles they use to thwart the
vigionary Guiros. professing admiration for his mission while
defaming his record and velecting his plang, parallels the
disgust he expressed to Martin Haley zsboult the treatment of

Santamaria and hie Movemsnt at the hands of the Svydney hierarchy

in 1994, two vears before he started witing "Quiros’. The

picture of the Spanish chwohmen matoches iz views on the Svdney

13
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bishops Cgeset

One was & churchman in the recent stole,
Well-suited Yo a failing age of drift,
focold mean creature with placarded smile

Whom God to try the faithful had bereft

04 magnanimity and honour. He
Made bhaseness seem a mode of piety:

HIs right hand bleszsed the victims of the left.

Hie close adviser was a canonist,

Well practised in diessembling double thought

In double meaning; skilful to wind and twist

ALl meanings till they cancelled in pure naught.
Holy detraction was his special flair,

Ard the light verbal web flurg in air
Entangling others for the ends he sought.

o

L3)
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For these prevaricating prelates, Quiros”™ project could bring

only ruin.

1 a time to build, a time to refrain.

The brilliant proiects of thisg crazy haad
Would weaken the whole realm through overstrain,
~

Bringing the v;>§\ﬁhing he f=zars: the power

0+ heretics intrushind to devour
\\

The causs of Christ, whith is the cause ir.

T
1
3
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The logic identical

ia

baeep the sunport of the Catholic church

the Labor government and

vizsions of Santamaria and the Movement to

committed.

Quiras” particular fate at the hand of

swept up in the firMal section, "The Last

\
history. [iug_ilgggary model for this vision

work, Camoens’

Gama as the VirgiXian hero bringing

Facific,

Althgugh MochAuley portrays Quiros

successor, e has to face the facts
mission dAust as Austiralia has failed
The wvi

holy copmonwealth.

to that used bv Gilrovy and Carrocll
in Mew
to deny the apocalyptic anti

which

these prel

Vigion®,

as
that Quiros +failed

to embody his vision

to

South Wa

McAulav

ates is

into univearsal

ig, as for the whole

In this epic Camoens portrays Vasco da

a new Fomne to Asia and the

Vasco’ = historical
in this

of a

sion of the future granted to QBQuiros on

his deathbed follows the vision the nymph Tyvthos ogrants to Vasco
da Gama from his love-bed, when she takes him to see the future
of the Fortuguese Empire spread cult before him. But whereas

camopens’ s prophecy is triumphal, stretching

or South Irian, MchAulev's view of Australia

and concludes with a "faithless generation”

architectuwe of the world liec in ruins and

gpirit find a hone.

of his parliest poems, as

The ancisant

This world is characterized by

as far as bHustralia,

tarts

n

with conwvicte

for whom the holy

"mowhere can man’ s
the i1mages

Tou

Dragon waxes and knows his
The shaken starts fall in & burning showuer,
Flue horses rearing fall throw their

ke
!
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Mow, however, the shards of a ruined world are redeemsd by the

7

faith of an elect few. In a creative stymology, Mofuley divides

the Christus into two svllablez, chrism for "ths creature

frallowed after exorcies”, and tuz, or incense. His elect are the

children of the second syllable, those who keep faith alive as

incense burning throuoh the last dayve and in whose own lives
R
"time"s fullness has bBeogun”. (p. 179 This vision of redemption is

—

3

itself a fulfilment of the promiss he discerns in the actual
continent of Australia and its first inhabitants, the "South

lLand, wvast, worn down and strange" where -

Man in his tribes. and insect, beast and tree,

Set in a cyvclic pattern bevond change.

and where

« - « solemn long—shanked birde danced ritually,
And painted men srnacted and fenewed

With mime and song in rapt erxalted mood

The Tigured Now which iz etermity.

(p.173)

i

This vision takes us baclk to MoAuleyv’ s sarlier poems of New

1

Guinea, where ths sacral vision of Lif

e

I HE

+

in

ained by the
indigenous culture is fulfilled theoweh the work of frohbishop
Poismanu, the true pralate, and his followers. Christiamity, in

McAulevs view, does not abolish the pagan ritual. but completes

it. The trues enemy iz the secularism that alienates humarmity
L
from the worlds of haoth natuxme_ and the divine that orders it.



The problem witihh thiz vision iz that it is exclusive.
Mofwley presents the culture of Ahoricines and Islanders as
commanding respect, but finally it is there only to be used,
like their land=s, to renew what remains essentially & European
civilization. Mor are we all invited to take part in the dance
that symbolizes the etermnal value that this civilization shares
with primitive peoples. Thoze of us who are not among the elect
must take it on trust that their faith will redeem the world from
the consequences of our sins, but it is clear that we will not
share in this redemption. r

o

. s e
| Any commungity of the elect is by detinition divisive.

aspirationz towards a community of the truly

Beremath ite

s

hwﬁ%an ies a rejection of the actuél hunanity within which any
-

hiﬁgprical community must come/ﬁﬁto being. This rejection

s

/
extends also to the darker j}ﬁe of ouwr own nature, which we must

' : 4 s . :
project on others. Thisg s what McAuley does in his {uadrant
s
//’
@ifdtorial , where the fears of his own violence are proiected on
s

s

"the ghost

of rhetorical humanisms. academic positivisms, and

progressive illuminisms" that he sees txhat come beneath the

glaring wvisage of Communiszsm to “"sguealk and gibber in the

streests, "1 7
e

This exclusive vision EEBﬁ the tone for GQuadrant under

MoAuwlev's editorshio. The first issue, which contains his
e
%ydtwrial comment, carries also an article by Dennis Warner on

"The Communist Conspiracy in Asia’ which looks at events in Asia

purely in terms of the contest between kuwrepean civilization and

its Communist antagonist. This theme continues through later
issues, which present the Cold War as the single meost important

lssue 0Ff global politics. The,.poatry and fiction 1s for the most
. f . .. .

’



part determinedly non-plitical, emphaszizing classical standards

7 b

of decorum and registering 1nner conflict and social ceremnny.

i

Sp Evan Jones®z fine "Epithalamium’™, alsoc in the first issus,
raerews & traditional form that brirngs together both the outer
ceremony where candles flicker and the inner drama where the
raging animals are subdued through sensual love. Issue number
four allows Jones to renew and this theme in another
Epithalamium, this time offered as a mark of friendship to Brian
K
Euckley and Antonia Fhelan, as well as bringing us an account of
the Communist strategy that has threatened Australia since 1920
and McAuley s own analysis of modernism, wnder the label of "The
Magian Heresy®, another of the false beliefs that has led
humankind away from the pattern of the divine. Igssue number Siﬁ
includes Frank/Hnop#elmacher’s predictions that Australian

. s / : .
universities are being engulfed by the same forces threatening
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world DFdEf:/ AL the same time, writers SUCh.gS Murray Groves,
QnPuElkinfénd Jeremy Eeckett contribute essays that by
themselvéé enl arge ouwr undergtaHQing of Aboriginal and New Guinea
culturgs, but in context contribute to the sense of a modern
world!betrayed by the secular tradition within which these
authors in fact write.
The emﬁ%égia on the dangers of Communism and the sterilitv of
secular humanism on the one hand, and the virtues of traditional

forms and values on the other, give to the pages of GQuadirant, as

to MoAulay s own writings, an alr of distaste for common humanity

N

s
u
-
s
‘
W]
-
rt
T
1]
&y
L

that helies not only the freguent i
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enbracing

the greater aspirations towards a truly cat

0

Fruman cammen By, The work finally is betraved by its own

divislivensss. -
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