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lLand as the source of opposition

ITohn Mclaren

Th thizs paper I am exploring a number of assumptions about the
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factors aof literary production, and in particular examine the way
in which the physical environment, the land, acts in new world
writing to resist the assumptions of the invading culture.

~“ar *his purpose, I reject the dialectical model implicit in
most structuralist analyses of literature. Dialecticians praopose

a3 conflict in some form between thesis and antithesis. This

conflict produces a synthesis which becomes the new thesis, thus

ins=+tituting = progressive process leading eventually ta truth,
sanity, meaning or utopia . In its Hegelian farm, the dialectic
is one of ideas. In its Freudian and Lacanian forms, it is an

internal dialectic producing the superego from the conflict
between the id, or unconscious desire, and the repressions of
rational though, language or society. In Nietzschian terms, it
iz the conflict between Apollo and Dionysus which produces art
and can be resolved only by the ubermenschen. In its Marxist

form, the underlying dialectic is between forces aof production,

'skour and capital, which provide the material basis of society.
' jterature, and the culture of which it is part, are seen merely
as ideological superstructure. Even those forms of structuralism

which insist an the material reality of literature and culture
=till see it as a respanse to or product of social structures.

Linguistic wmodels remove language from direct cantact with



reslity and zxplain it instead as one of the symbolic systems of
society produced & the interaction between arbitrary lexical
paradigms and the fixed syntagmatic structures of syntax.

L .cr fL"- e

Rather than the duality of these wmaodels, I praopose i_threé—
part productive structure which is caonstantly seeking balance or
equilibrium between its parts.

In this ztructure, the three factors of production are land,

individuals and culture. These correspand to the productive

factors of tlassical economics: land, labor and capital. By land
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I mean the whole environment, which later economics reduces tqja
part of capital. Copital is,. howsses, by definition the product
of labor. Althoughk the land can be changed by labor it remains as
both a necessary condition of labor and a fundamental limit on
the possitbilities of human productian, and therefore cannot be
reduced 1tself to an artefact or product. By individuals I mean
people driver b desire to the lsbor and love which produce and
reproduce  their bsing, and in s doing change the land and
produce 5 culturs, Evy culture I mean the whole of the language,
laws, srt=s, sirills, institutions and physical artefacts which
pattern, direct and sustain our lives. These can be graouped
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spects of technology and symbolic systems.

This maode! challenges ths progressive implicatians of the
“ial=zztic. ~ather, it acc=pts the proposition that, like
langdszas, th=re2 are no simplisz cultures ar unfaormed individuals.
Trerz is no point of origin, =tcisties form us a individuals, and
te lancuasz=z *ra3t forn us and that we uvse to producs our further
tzire csvr traces frco zr urmzasurable pazt which canstantly
dire~* us +=7 an urztisi-zbhlz future, Living 1is a process which
conster producez Zhan3z, drnizettling  all the factors of
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profuction an? therefore requiring us to produce a new balance.

Eachk worl of culture, including vicrks of art, artetacts and
socfal systems, represernts s moment aof such balance, but at the
czme  btime its production changes the situatiaon. upsetting the
halance and reguiring continuing work of production and

interpretatiaon to find a new equilibrium.

This theory of language and production acknawledges an
external reality in which we are involved and which produces our
selves and our meanings. Language is both a part of this reality
and the weans by which we enter it and change it. This
proposition can be defended by Occam’s Razor, which forbids the
unnecessary multiplication of categories. Language propases
reality. We are required neither to propose a reality bevand
language nor to propose that language is the whale af reality,
rather tharn itself that part of a greater whole by which we reach
out and come to know our external enviraonment. Any other maodel
of language leadsfb total subjectivity or solipsism, and cannot
account for the changes forced on language, and on us, by factors
cvtside both, such as a tyrannical society which destroys
individuals and their language, or 8 system of productian which
destroys the land on which it depends.

As western culture has at the end of the twentieth century
been forced to confront itz own destructive bases, writers and
aothers have sought to escape from its imperatives by returning ta

what thev conc=sive as =zimpler forms of living in harmony with

naturs, ar the land. This has led on the one hand to what we may

call wilderness writing, the direct confrontation of humans and
N

the lard, 2nd on tke other to an interest cultures af hunting
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and gathering that are thought to have evolved a harmonious
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rather than an exploitative relationship with their natural
enviraonment.

Works like Ken Kesev’= novel Sometimes a Great Notiaon, set in

Oregon, and Keri Hulme’s The Baone People, set in New Zealand,

both desal with sub-cultures aof violence on the fringes of wider
sccieties. The main characters in both works try to escape from
vialence by establishing sanctuaries where they ¢can go about
their owh business in harmony with the land and apart from the
society that denies their individuality. Both attempts fail
because even the most independent characters find that they are
ultimately dependent on the society they seek to escape, and are
thus implicated in its vioclence. Although ®ach novel finishes
Loon
with its main character still uttering defiance, in .beth cas%ﬁ
the works on which they have pinned their hopes are destroved.
Thus, although both novels celebrate in their different ways the
individual ideal that is at the heart of modetn western culture,

they simultaneously demonstrate that the culture itsels is

incompatible with this ideal. Nor can the ltand alone sustain it,
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because individuality we szelk to nurture on the land is

itself the profuct of a culture that remains deeply hostile to
iature

Hael, the cerntral charactzr in Kesey’s novel, attempts to
l'emsp alive in a mciern community the way of life of the pioneers

wtn first carvsd their individoal Vingdowms from the wilderness.
He is essentially 5 hunter, shooting animals for food and as a
test <f manhagod, and cutting trees far profit and sustenance.
T ot Vessy goes teyTnd the id=a aof man as a hunter to show him as
part ¢ a ne2teort which includes the past which has produced his

culture  =rd  thz enviranment with this culture has tangled to



produce the present. MNature is neither merely a primitive source
of strength nor 5 resource to be exploited, but an element to he

both controlled and respected. Nature creates the possibility of

love, but it also provides tre means of power. These books deal
with the struggle betwsen power and love to create a community
which will satisfy the needs and desires of all those who work
and live in it.

Kessey builds his novel around a town on the Oregon coest, a
family of lumbermen, snd the work which unites and divides their
caommunity. Kesey shows us this community and its history through
his puzzled narrator’s voice and through the eyes aof equally
confused businesswen, unioniztg, laxberwmen, drunkards, lovers and

whores, Leland, or Lee, ya:inger san and son of a young wife, is

caught in the midst aof these. As a child he leaves home with his
mother to get a respectab’e education. After his maother’'s
suicide he abarts his education at Yale and returns home to

help the family through a crisis and seek vengeance on Hank, the
older brother who has shamed him. To his amazement and
annoyance, however, he finds that his work with the lumbermen
unites him in a community that embraces the whole family in a

single warld of nature and of the culture that grows from it and

the men who work with ity rather than from books:

"ovt Y=y by golly." Joz Ben laughed, pounding Hank on
the kn==. Yz know what’s happening? You see what’'s coming
over *his boy™ He's t=zitirg the call. He's hearin’ the
gospel of the wosds. He’s forzzakin® all that college stuff

zrnd he’s finding a spiritual discovery of Mother Nature.,"

(p.Z221



“iergrees, Tlziming that it's just the work getting Lee into

-

iticn, "wzting a2 man out of him", bt Joe Ben persists, and
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=tuntsntly to agrsae,

Avd, skifting Yimse'f to a more comfortable position,
Joz Bzr folde? hiszs hands behind his head, gazed happily at
the clouds overhead, and launched into an exuberant theory
involving the physical body, the spiritual soul, choker
chains, astrological! signs, the Book aof Ecclesiastes, and all
‘e =morhers of the Giant$ baseball team, wha, it seemed, had
31! been blessed by, Brother Walker and the whaole cangregatian

at Toz’c requect the very day befare their current winning

Lee smiled as Joe talked, but gave the sermon only a
part of his attention. He rubbed his thumb over the knabs of
callus building in his palw and wondered vaguely at the
strange flush af warmth he was feeling. What was happening
to him? He clossd his =ves and watched the last rays of the
sun dance ac-ass his eyelids, He lifted his chin towards the
color . . . . What was this feeling?

A pair of pintails flushed from the rushes, started up
bty Joe EBer’:s cyous arguments, and Lee felt the drumming of
those wings beat at his chest in delirious cadence. He took
= deep breathk, shuddering . . .

The river moves, The dog pants in the caold mognlight.

Lee searcitzs his bed untili e finds the book of matches. He

relights is ninuscuele cigasrette and writes asaqain, with it

11

burning betwc.sr: his lip
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And . . . as you shall hear, more than memary is
affected by this country: My very ressaon was far a
time debauched--1 was beginning to like it, god hzlp me,

e (pp.Z221-22)

Lee’s thoughts about his e perience conclude the description of
a day in which everything seems to have come taogether. It has
begun during the journey toc the logging site, when a deer offers
o;huiblﬂ
itselans a gift of nature to Tce Ben’'s rifle. It continues
through a worning when men, logs and machinery--people, nature
and calture-—-for once work in harmony. The lunchtime break comes
as ah earned period of rest,. The loggers relax, their bodies
wsrived and fed ar? their thoughts free to wander through the
marning’s events, linting them in pa‘tterns of meaning. Joe Ben
aoffers his waords as & tributs tz the moment and ta his
realization that Lee has made himself a part of it by his waork.
Hank’s resnoncse reduces the wider implications to the single
image of natural manliness which is at the centre of his
woadszman’s culture, but Joe Ben builds this out again inta a
natwor!l linking body, mind and spirit: another wvariation of
people, culture and nature. This linkage is not the intellectual
taxonomy of the academic, but a bricollage starting from the

immediate and building out with whatever comes to hand or mind,.

Without fully listening, Lee surrenders tao the same wmaode of
caonscioushess, allowing the immediate to soak his tired body and
seep into his senses until, bringing his thoughts later that

night into the uite different order of writing, he wonders at



the chan=s=s in him, and thereby resists them, breaking the mood.
lee’s resistance to the to the integrating warmth aof his
familvy le2ads back to the disintegrating and destructive aspects
ot the waork and love which generates it. The waork of the family
unites them in bitter hostility to the uniaon and the loggers whao
are nct members of the family. This hastility erupts at the
meeting wheres the unionists demands just a "fair share” of the
praoduct of their labor, and the contractors scream at them their
demands far the right to run their businesses as they choose.

Cé f\,‘l’“"}‘a vs )
The&a 3ttitude is that of old Henrvy, who built house, mill and

Hem M Ky same means
business by brute force and intends to keep 4 that way. As he

cshouts at the uniaon official who ferrets out the family secret~)

"] never vet rose to see the GODDAM day J weren’t up to RUNNING

/7
my owh SONVABITCHING affairs and if any BASTARD thinks, (p.24)

There is no need ta finish the sentence, but in fact neither
uniohists nor owhers runh their own affairs. They and their
product are wultimately controlled by the big mills like Ae
be which

Wakonda Pacitfic LumbeD radt Hank sells his logs @ to break the
strike. The unity which work can bring locally between men and
nature iz broken by the wider culture aof money which dominates
baoth. Yet men continue to resist this domination with the bawdy
and violent integrity that marks the Stamper family. While they
fail to make the world their gwn, they succeed in making their
own world,

This warld however remains vulnerable baoth to the divided

culture of work and to the disrupting force of passion, af Eros.

’
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This farce by its nature duplicitous, generating both the nurture
N

which binds pecple together and the violence which destroys them.

N0ld Henry embodies this force in his fierce individualism, which
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theort drives him to dowminate or destroy the forest, the
townsfolk, and his women. Hank inherits this forcgﬁ, and Leland
tries to escape it, but both are implicated. Both are heirs to
the constant movement west which first brought the Stampers to

¢ F
Oregon. Hank firstAéomplete} this journex}by way aof the war in

A
Korea and the return across the plains/where he meets and marries
Yivian. lLeland’s mother tries top remove him to safety in the
east, but after her suicide he responds to his brother’s
invitation, making his return journey in a drug-crazed trip by
X
bus. Once back together at home, there is no further place for

either brother to qgo. Just as there are no new lands to +find,

only old forests tao continue laogging and ald conflicts to

resolve. Their grandtather had fled back east, their father had
the

staved to build the business, but the brothers must resolve it6

future. At first, Hank is able to use his strength to hold

everything together in the old ways despite the challenge of new
men and hew ideas. The family keeps the business 4g9going in
defiance of the union, Hank sustains the house for his father,

wife, cousin, cousin’s wife and cousin’s children. Lee’s return

ot .
A& ( cpems te—k-i-mt to complete this community, but in fact proves that

its solidity rests on an illusion.

First, it is revealed that Hank’s apparent lonely defiance
rests in fact on the contract he has entered into with Wakonda
Pacific to break the union. This contract weakens the unity of
the family as its members are torn by competing loyalty to the
neighbours who constitute the community in which they live and
which the completion of the contract will destroy. The ties of
kin are finally broken when Hank rejects the union’s offer to buy

K or monty
them out, to trade wyppnex_4or independenczA Caught between big



union and big business, Hank’>s appeal to family saolidarity is
anachranistic. It is destroyed by the same aspirations to wealth
which created it. In surrendering ta these aspirations the
family side with the fragmented individualism of the townsfaolk
rather than with Hank’s vision aft the family creating its own
community through the labour that gives it prasperity.

The family is however destroyed from within as well as +from
without. Its emotiaonal centre i1s not the bedroom but the kitchen
where men wamen and children come together for the testivals of
varmth snstained by the labour of the men and supplied by the
labour of the women. But this domestic harmony depends on the
familvy maintaining its oblivion to Hank’s seduction by Leland’s
mother . This act, so far in the past, destroyed the iwmage 0Old
Henry had built of himself as the sure cocksman, able to do what
he likey to man, woman and nature. Instead, he is cuckolded by

his own son, a judgement on his insensitivity to the needs even

of those who share his bed, But while the cuckoldry destroys
algo
Henrvy’s autharity, it destrays Leland’s security. His return
' A

home cannot complete the family, because the family is the saource
af his division from himself. Instead, his return brings back to

the +family th2 Oedipal rivalry which has rotted its centre.

til Leland’s return, the tolerance at the women and the

space of hthe frontisr have largely allicwzsd this destructive faorce

N

to dissipate“&$5;¥f harmwlessly. Henry’s illusions have been left

intact, Hamk;:\\gtsengfh hss bzsw unchallenged, But as the
-
frontier st-inks=s :ng\bgases, malzs strzngth and female love prave
\\
re longer adequats whila old Penry'=z ferocious desire built the
bt sinezs el tte famil it =upgort=, he brought it no love of his
\\
owr tao cTwplznment Fis worlk, Trnzwif: escaped him through death,
~



thr other bty flying kack to thz ezst. Hank and his wife
Vivigr for a2 timz maintsin a stable care by supplying the want of
by Henry. rizni however ailows work to intraduce
division 5&\\accepting the strikebreaking contract with Wakonda
Pacific. Le}agd drives this fissure open when he rejects the
~
nurture of the ¥amily and fallows instead his own desire for
venosanre, Whare Ha K\has played the cuckold with L(Leland’s
mother, Leland will perfo;;\ﬁhe same service with Hank’'s wife.
Han!. represents the older America, based on individual
achisvem=nt and the power of the will driving the body. Yet he
hingel# knows that willpower and strength are not enough. His
life is 2 seatrch for the completeness of love which he knew as a
child when he found the three bobcat kittens in the woods and
nurtured them by the river. But the river, image of the
destructive as well as the nurturing powers of nature, takes them
away from him, drowning them in its flood. This is the first,

decisive step towards making Hank the man he becomes. He lives

every moment of their drowning with them;

he forces himself to imagqine exactly what it must have been

like--the crumbling, the cagqe rockirng, then falling with the

slice of earth into the water, the three cats thrawn from

their warm bed and submerged in strugqgling icy death, caged

and unable to swim to the surface . . . (p. 198)

The almost unbearable pain of the incident, the bay’s memaory of
the 1love which has betrayed its aobjects to their death, and his
ability to contain his grief help to build the saclitary strength

which sets him apart from his fellows. The episode also

11



foreshadows Joe Ben’s later desth in the same river, betrayed by
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L6+ far life which makes him an enthusiastic accomplice of
s plans. But wmaore than these, it symbolizes the strength
vanity of human desire which is at the heart aof the navel.
as thes river destrovs the cage with its baobcats, so it will
tnallv--althaugh not within the time of the novel-- take away
housz which o0ld Henry has built defiantly on its banks.
in the novel, the river of time will invade the laving
unity that Henl has nurtured within this house, leaving only
two brothers, the river, and the lags with which they trust

defy i1t.
lLeland represents a newer America, literate and educated,
assionate but manipulative, scornful of the older crudities

naivities, but finally standing for nothing. At first, the

an of the navel sszems to endaorse his stance. lL.eland wins
an, Hank lases cousin, father and contract, and is lett
ated in the house that had been the centre and source aof bath

commercial and his domestic energies. Lee conquers through
weakness that wins VYivian and exposes his brother as a bully
blusterer.

This resolution however +fails to accommaodate either the

rdice ar self-contempt with which Leland has rejected the

rtunity to work with brother and cousin as one of a
ARl I VAN or the generasity of spirit with which Hank treats
,ohie who deals with him. In recagnizing the limits of his
agth, Hank has in fact become straonger than Lee, wha knaws

that there is no magical SHAZAM ta turn him into his

ad Hat he

her, bag hes still to learn toc be himself. He has destroyed
cammunity by =xposing its illusions, but he has naot found the

I



basis for another.
The rnovel however remains open-ended. The brothers join in a

last defiance of nature as they raft their logs down a raging

river, but, while this action brings together their mental and
physical being, the family and the love within it have been
destrovyed. Jo& Ben is dead, Vivian is leaving, and the house,

symbol of domestic dependence, is empty. The strength of the

individual has not be

able to achieve harmony either with
neture or with society. Rather, it has destraoyed the passibility
ot either.

The significance ot this desired wholeness is indicated in

the epigraph, or prologue, which the author speaks in his own
voice for the last chapter. This tells an apparently unrelated
stary of the man he met in a mental home, a "nuthouse". This

man, Siggs, a self-taught loner fraom eastern Oregan, had tried to
live in complete solitude, but after a manth and a half committed

himself and took o©on the positian of ward public relatians

afficer. He explains that only by succeeding in this can he make
solitude & real optian, an act of choice rather than of fl1ight.
Once he has made this choice, he is able taea go back to his
solitude, where he is perfectly happy with himsel+ and able to

get an with the main task, to deal with the "main party . . .
Nature or God. Or . . . Time. Or Death. Or just the stars and
the sage blassams.” (pp.S74-75). The navel ends with a certain
balanc2 achieved between culture and nature, and its three main
characters, freed of emotional tangles, now able to get on with
this "wmain task”. It resolves none of the tundamental prablems
of sustainable balance, but it does point the way to a balance

based on love and work by peaple at harmony with themselves and

13



therefore not seeking domination over hature or others.

.

one
By contrast, Keri Hulme, in The stone People, starts with a

saociety that has already disintegrated and an individual who has
Wwithdrawn to recreate an ancestral harmony of pecoples and
cultures, This individual, Kerewin, has built herself a stone
tower within which she tries to ctreate a harmony of both her
Maori and her European ancestral traditians. She ventures aout
into the local society of town and pub, but her tower gives her

th

)

security that enables her to remain aloof. Within i1t, she
works as an artist, the individual producing the integration of
time and place that the cnlture lacks. Her work, however, is
intervupt=zd by the arrival of the bovy, Siman, whose refusal to

speak iz the ultimate rejection of culture and the shared

communicatiaon on which it depends. Iranically, by challenging
her ability to communicate, Simon’se silence leads Kerewin out of
the artful but solipsistic communication of her tower and

ivnvolves her in the violence of the world she has tried to
reject., By accepting responsibility for another she finds
herse'f drawn her back into a world she can inhabit only by
discavering a relationship with 53 culture which thes land has made
completely i1ts awn. From this basis she is able to find a way to
a wider integrastion of different peoples and cultures within a

/,f- f\chQ/ flrc <_- f?a.t'#
single land. Keri - 3 opens with =« lyrical

pr:!mgnﬁf)uhich can be read as either prose ar paetry, of a mind

vazrwhelmed by human voices and thz action of winds and waves.
rope~

The narratlve begins with a description aof Kerewin waking in

the tower where she works through art and science to interpret

ant integrate the culture and nature 3he has callected in books,

srtefacts =2nd found objects, Stz sustains her life by fishing.



It ttis appears that shk2 has mad= a completely self-contained
wiarld that allows its solitasry human dweller to produce her life
in harmony with culture and nature and, through her art, tao

provide a future for aothers. But this self-sufficiency proves to

be an illusion. Simon’'s arrival proves that neither hey Kerewin}

‘\"5‘

nor Joe, Si adopted father, can live alaone. Far Joe, Siman
represzrte the +fnture he has deried himsel+f, but instead the
vinlence he has chosen precipitates Simon into Kerewin’'s world,
bringing with him the struggle far power and dominance from which
she has withdrawn. Simon faorces her to accept respansibility for
it the violence +from which she has withdrawn. In a last
desperate effort to avoid responsibility, she destroys her tawer
and retreats into the wasteland. Only here, in the wilderness,
can she finally accept that she is not alone. The bane-people,
the bones of her ancestors which remain in the land, restore her
to the cammunity without which her culture has been barren. Only
through her acceptance aof the history that caontains her people,
and her acceptance of Simon and Joe as her present, is she able
to find a way of recaovering the links between culture and
environment, between land and people.

The opening pagez of The Bone People intrgoduce the reader to

a warld where place and people have both been disjoined from the
words, the culture, that alone can make sehse of them. The first
passage, entitled 'The nd at the Beginhing’ is set out in the
form of free vetrse, the first three stanzas beginning 'He walks
down the street . . . 7, ’He walks down the street . . .7, and
'She wallks down the street . . . 7. The fourth stanza proclaims

the theme of the boak, but attains its full meaning only when we

have read the rest of the navel.
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Thew were nothing more than people, by themselves. Even
paired, any pairing, they would have been nothing more than
people by thems=lves. But all together, they have becaome the
h=zart and muscles and mind of something perilous and new,
something strange and growing and great.
Together, all together, they are the instruments af
change (p.2)
The rest of the book shows how they come together and change, but
it alsc <cshows how the change is outside both their intent and

their control.

The next two sections further add to our caonfusian. Bath
start with the Biblical words, "IN THE BEGINNING’. The +first
goes ohn, it was darknecs, and more fear, and a hawling wind
across the sea.’ We later learn that this is a shipwreck

interpreted through the inchoate mind of a child, but even after
Fa:’ ™me ¢+ (usi

reading the whole ©book it remains impossible)ﬂto identity
precisely the actions to which his words refer. The Biblical
connatatiaons are clearer, canflating 'In the beginning Gad
created the heaven and the earth’ with In the beginning was the
ward'’. This navel makes literal the perception that the word is
god, that the world of our knowledge hegins with the fact of our
perception through langnage, It also howevesr casts ironic doubt

on this perception by placing it in the mind of a boy who refuses

g\Tl"ﬂ/' no I’

to us= language. Hi= refusal to speak forces Joe and Kerewin to

listen, and so lead

L
0}

them cut into the langusge that restores
Lham to & plsce in the 2ulture of the cammunity fraom which, in
1ifferent Wa s, they have cut “hemselves ott. Before they can
find this place, hoviever, they have to plumb the depths of

despair 3nd violence within themnselves., Only then are they ready



to give themselves to tha healing power ot the land.

This irany cantinues intao

of the boys’ toster-parents

BEGINNING, it was a tensian

death of the wife and their

possession of the last boy,

12

ff ﬁ VNIO’EC
the third sequenc74 the perception

that opens with the words "IN  THE

. This tensian precedes the

san, but inaugurates the father’s

Simon P.Gillayley--ar rather, the



boy’'s adoption and possession of his father. In reading this, we
need to remember that Polynesian adaoption customs aperate bath
Ways, with parents as much adoptees as children, We are in no
danger of faorgetting that western culture inmposes an this
traditian the concept of parental ocwnership of the child. This
concept, vioclating natural reslatianships far more than adoptian
does, produces the subseguent vialence with which the characters
den, their own despest reslity.,

Before we ercounter this denial, however, the authar leads us

through a mors conventional narrative that apparently introduces

ns to the resl p=2ornle who are to be the novel’s protaganists, We
first weet Kerewin in the tower she has built ta keep the world
at ba . We see how in turn stie meets Siwmon, who penetrates her

w=nital as well as her physical barrisrs and opens the way faor his
father, Ja=s, to invade her life. This delayed opening encourages
our expectations cf a conventiocnal plaot where the child brings
both man and woman to realize that they need each other to
complets= themselves., The remainder of the book however
1isappocints such expectations by showing that the two destroy

each other and the child, As the opening has warned us, the two

tagether =sre anly people. It is anly ’'Tagether, all taogether
they ar=2 all instruments ot change.’ The elenent that brings
them together, avercaming the opposition of individual and
culture, is the place--in thizs case, not the land alane, but the
littaoral, the wundsfinesble boundary of solid land and ever-

changing ocean from which comes Simon P. Gillayley, the boy who

ak.
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of consciousness &s his union organiser drives into a storm that

merges the mountains and streams and plains of Oregon in  a mist
fraom which only the river and an anciént two-story wood-frame
house smerge with any clarity. Howeyer, as he comes opposite the
house he sees in front of it a %lagpole fram which a severed
human oarms defiantly performs/twisting pirouettes, In this
opening scene history ewmerge 4rom nature just as the car slides
aloang the highway to pegetrate the land. We are already in
cauvght up in a culture cf deflance and dominance. The remainder
of thes novel traces t history af this culture, explaining haw
the people it has/prndiced have become caught in their present
impasse. UltimaAtely, the people are able to find their escape
only by recogndfzing their place in this history and entrusting
themselves tg/ nature! tao the land they have plundered ruthlessly,
river that ultimately sweeps away Lheir actievements
and even/their lives.

Each of thezse books offers the promise of overcoming social

problemns, representad in bath cases by damestic and public
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violence and L family disintegration, by means of a return to
the 2lemental retationshirs between humans and the land. This

ratiarn  can howevar alsn be seen as the attempt of the individual

ta reassert thea dominance of a calturally determined
individuality, in ths one cass over nature, in the other over
culbiess ddteals, Keszy reveals this attempt as itself the saurce
of violerce, Hulme shows viaolence rather as emanating from a
cualtgrs that Kag lost its caontact with the land. In bath cases,
howeyvar ., individuals 3r2 unsable to find 3 souree of strength in

the land vntil +tbkay are able to find a way af healing the waunds
their rultyre has inflicted on itself by its exploitation of the
Iand. In one sense, Hulme gaes further than Kesey, becauvuse she
rec~grizes thst the wounds can be healed not by rejecting
cultures, nwar by trying to live with it alone, but by going back
to the point where we can understand it as both product and
medium o2 the human @ncounter with nature.

Both novels can bs read alsc as the response of their auvthors
to tke violence of contemporary society by attempting to impose a
narrative uni*ty an the disjuncture aof nature and culture. In
earh  case, however, this disjuncture interrupts the narrative
flaw, d=zstroving the traditiaonal unities of character and
~~tivetion, and preventing either resoluticn of the conflicts or
claosnre of the action. Rather than presenting a clear narrative
SEONENRC T, th=y portray a netwaork aof people, places and events
that intersct thtrough a matrix cf time. The pattern that emerges
from this matrix is neither that impaosed by individual will nor
that l=ft by cultural traditiaon, but the shape af the land
jts=)lf--*he ccastal farests and rivers of Oregon, the stones, the

aof M=« Zezland.
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