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Land as the source of oppositian

Johrn MclLaren

Th=2 study aof New Zealand literature, or of the literature of any
of the white settler sccieties established by Europeans during
the Yssco da Gawms epcch from 1497 to 1947, demands an answer to
the guestion of why cultures stemming from a common origin should
produced such diverse cantemporary farms, Part af the answer
lies in the historic circumstances surrounding the foundation of
each successive colony. As impartant, however, are the
differences between the physical environments in which these
Evropeans tried to reproduce their ancestral cultures. In this
essay I explore a number of assumptions about the factors of
literary productiaon, and in particular examine the way in which
thie physical environment, the land, acts in new world writing to
resist the assumptions of the invading culture.

For this purpose, I reject the dialectical model implicit in
most structuralist analyses of literature. Dialecticians propose
a conflict in sowme form between thesis and antithesis. This
conflict produces a synthesis which becomes the new thesis, thus
instituting a progressive process leading eventually to truth,
sanity, meaning or utopia . In its Hegelian form, the dialectic
is one of ideas. In its Freudian and Lacanian forms, it is an
internal dialectic producing the superego from the conflict
batwesan the id, or unconscious desire, and the repressions of

rational thaugh, language aor society. In Nietzschian terms, it



i= t+ve conflict between Apollo and Dionysus which produces art
and can bz resolved only by the ubermenschen. In its Marxist
farm, the underlying dialectic is between forces of production,
labour and capitsl, which provide the material basis of society.
Literature, and the culture aof which it is part, are seen merely
as ideclogical superstructure,. Even those forms of structuralism
which insist an the material reality of literature and culture
=till s=2e 1t as a response to or product of social structures.,
lLinguistic models rewmave language fraom direct contact with
reality and explain it instead as ane of the symbaolic systems of
saciety produced by the interaction between arbitrary lexical
paradigms and the fixed syntagmatic structures of syntax.

Rather than the duality of these models, 1 propose a three-
part prodoctive structure which is constantly seelking balance or
equilibrium betuween its parts.

In this structure, the three factors of production are land,
individuals and culture. These correspond to the productive
factcrs of classical econowmics: lsnd, labaor and capital. By land
I mear the whale snvircnment, which later economics reduces to a
part of capital. Capital is, however, by definition the product
of labor. Although the land can be changed by labor it remains as
both a necessary conditicn of lakor and a fundamental limit on
the possibilities of human production, and therefore cannot be
reduced itself to an artefact or prcduct. By individuals I mean
pecple driven by desire to the labor snd love which praduce and
reproduce their being, and 1n sc doing change the land and
produce a culture. By culture I mean the whaole aof the language,
laws, arts, skills, institutions and physical artefacts which

pattern, direct ard sustain our lives. These can be grouped

N



under the two aspects of technology and symbolic systems.

This model challenges the progressive implicatiaons of the
dialectic. Rather, it accepts the proposition that, like
languages, there are no simple cultures or unformed individuals.
There is no point of origin, societies form us 3 individuals, and
the languages that form us and that we use to produce our further
being carry traces from an unmeasurable past which caonstantly
direct us to an unattainable future. Living is a pracess which
constantly produces change, unsettling all the factors of

production and therefore requiring us to produce a new balance.

Eachk work of culture, including works aof art, artefacts and
social systems, represents a moment of such balance, but at the
same time its production changes the situation. upsetting the
balance and requiring continuing work of productian and

interpretation to find a new 2quilibrium.

This theory of language and produaction acknowledges an
external reality in which we are irnvolved and which produces our
selves and our meéanhings. Lanhguage is both a part of this reality
and the means by which we enter it and change it. This
proposition can be defended by QOccam’s Razor, which forbids the
unnecessary multiplication of categories. Larguage proposes
reality. We are reguired neither to propose a reality bevyaond
language nor to propose that language is the whole of reality,
rather than itself that part of a greater whole by which we reach
out and come to know our external environment. Any other model
o{ language leads o total subjectivity or solipsism, and cannoct
accaunt for the changes forced on language, and on us, by factors
outside bath, such as a tyrannical society which destrays

individuals and their language, or a system of production which



destroys the land an whic it depends.

A=z  western culture has 2zt the end of the twentieth century
been forcaed to confront its own destructive bases, writers and
others have sousht to escape from its imperatives by returning ta
what they conceive as simpler forms of living in  harmony with
nature, aor the land. This has led on the one hand ta what we may
call wilderness writing, the direct confrontation of humans and
the land, and on the other to an interest cultures of hunting
and gathering that are thought tao have evolved a harmonious
rather than an exploitative relationship with their natural
environment.

Works like Ken Kesey’s novel Sometiwmes a Great Noticon, set in

Oregaohn, and Keri Hulme’s The Bone Peaple, set in New JZealand,

both deal with sub-cultures aof violence on the fringes of wider
societies, The main characters in both works try ta escape from
violence by establishing sanctuaries where they can gao about
their own business in harmony with the land and apart from the
society that dernies their individuality. Both attempts fail
becavse even the most independent characters find that they are
ultimately dependent on the saciety they seek tao escape, and are
thus implicated in its vialence, Although each novel tinishes
with its main character still uttering deftiance, in both cases
the works on which they have pinned their hapss are destroyed.
Thus, although both novels celabrate in their different ways the
individual idesl that is at the heart of modern western culture,
they simultansously demonstrate <hat the culture itself is
incampatible with this ideal. Nar can the land alone sustain it,
beca:ise the individuality we seek ta nurture on the land is

itselsf thz rprcduct of a culturs that remains deeply hostile to
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nature.

Hank, the central character in Kesey’s novel, sttempts to
keep alive in a modern community the way af life of the pioneers
who first carved their individual kingdoms from the wilderness.
He 1is essentially a hunter, shogting animals faor food and as a
test of manhood, and cutting trees for profit and sustenance.
But Kesey goes beyond the idea of man as & hunter to show him as
part of a network which includes the past which has produced his
culture and the envircnment with this culture has tangled ta
produce the present. Mature is neither merely a primitive source
of strength nor a resource to be exploited, but an element to be
both controlled and respected. Nature creates the possibility of
love, but it also provides the means of power. These books deal
with the struggle between pover and love to create a community
which will satisfy the needs and desires of all those wha work
and live in it.

Kegsey builds his novel around a town on the Oregon coast, 3.
family of lumbermen, and the work which unites and divides their
commurnity, Kesey shows us this community and its histary through
his puzzled narrator’s voice and through the eyes of equally
confused businessmen, unionists, lumbermen, drunkards, lovers and

whores. LLeland, ar Le2, younger son and son aof a young wife, iS5

caught in the midst of these. As a child he leaves home with his
mather to get a respectable education. After his mother’s
suicide he aborts his educatiaon at Yale and returns home to
help the family through a crisis and seek vengeance on Hank, the
older brother who has shamed him. To his amazement and
annoyance, hawever, he finds that his work with the lumbermen

unites him in a community that embraces the whole family in a



single world of nature and of the culture that grows from it and

the men who work with it, rather than from books:

"Ohk' Hey by gaolly."” Jae Ben laughed, pounding Hank an
the knee. "You know what’s happening? You see what's caming
ovzar this boy? He’'s getting the gall. He's hearin’ the

oL,

gospe! 2f the woods. He’s faorsakin’® all that college stutff
and he’'s finding a spiritual discovery of Mather Nature.”

(p.271)

Hanl. 'isagrees, claiming that it’s just the work getting Lee into
caondition, "maliing a man out of him"”, but Jae Ben persists, and

tee is force? reluctantly to agree.

And, shifting himself to a wmore comfartable pasitiaon,
Joe Ben folded his hands behind his head, gazed happily at
the clouds overhead, and launched into an exuberant theory
involving the physical body, the spiritual saul, choker
chains, astreolocgical signs, the Book of Ecclesiastes, and all
the rewbers of the Giant baseball team, who, it seemed, had

all Leen blessed b Brother Walker and the whole cangregatiaon

a3t Toz's request the very day before their current winning
steealsd?
Lea =wiled s= JTos talked, but gave the serwmon anly a

pa-t of his attention. He rubbed his thumb over the knaobs of
ca’lus building in his palm and wandered vaguely at the
strange fluzh aof warmth he was feeling. What was happening
to him™? Y2 clgzed hisz sves and watched the last rays at the

sin A2nce zcrass his evelids., He lifted his chin tawards the



coler . . . . What was this feeling?

A pair of pintails flushed from the rushes, started up
by Joe Ben’s joyous arguments, and Lee felt the drumming of
those wings best at his chest in deliriocus cadence. He took
a deep breath, shuddering

The river maoves. The dog pants in the cold maonlight,

Lee searches his bed until he finds the book of matches. He

relights his minuscule cigarette and writes again, with it

burning bztween his lips:

And . . . as you shall hear, more than memory is
affected by this country: My very reason was far a
time debavched--1 was beginning to like it, gad help me.

(pp.221-22)

Lee’s thoughts about his experience conclude the description of
a day in which everything seems ta have come tagether. It has
begun durins the journey to the logging site, when a deer offers
itself as a gift of nature ta Joe Ben’s rifle. It continues
through a morning when men, logs and machihery-—-peaople, nhature
and culture--for once work 1n harmony. The lunchtime break comes
as an earned period of rest. The loggers relax, their bodies
warked and fad and their thoughts free to wander through the
morning’s events, linking them in patterns of meaning. Jae Ben
offers his words as & tribute to the moment and ta his
realization that Lee has made himselt & part of 1t by his work.

Hanlk’s response rzduces the wider implications taoa the single

image of natural manliness which is at the centre of his
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wosdsman's culture, tut Joe Ben builds this out again into a
s Lwark linking boaody, mind and spirit: anaother variation of
weaple, culture and nature. This linkage i1is not the intellectual
tzxonamy of the academic, but a bricaollage starting from the
‘mme'iste and building out with whatever comes to hand or mind.

Withoat fu

s

1 listening, Les surrenders to the same mode of
consciousness, allowing the immediate to soak his tired body and
seep inta his sensss until, bringing his thoughts later that
aiz3ht into the guite different order of writing, he wonders at

thke charces in %“im, and thersb’ resists them, breaking the mood.

lee’s resistance to the to the integrating warmth of his
famii; leads back to the disintegrating and destructive aspects
of the worl and love which gensrates it. The work of the family

snites tham in bitter haostility t-o ths unian and the laoggers who

are not menczrs of the family. This hostility srupts at the
meeting wWzra the unitnists demands just a "fair share" of the

product of *%zir labor, and the caontractors s=zZream at them their
demands fmnr  the riaht to run their busirnssses as  they choose.
Their attitude is tkat of old Henrvy, who built house, mnill and
businsnsss by bruts force and intends to kesep it that way. As he

stouts at the union official who ferrets gut the family secrets’
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Iy oo TOTVUSABITOOIING adffalrs snd if any BASTARD thinks. (p.74)

Tz is no ne=sd tz finish the sentence, bBut in fact neither
unisnicis nar Twhecs run their own affairs. They and their
product ar = iltimate! contraolled by the big mills 1like the

Wakon'a Tacific Lirber that Hsnl =sells his logs to to break the
strile, Tre =ity whict word can bring locally between men and
ratire iz kEvnal'zn by tre wider culture of maoney which dominates
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both. Yet men continue to resist this domination with the bawdy
and violent integrity ttat merks the Ttamper family. While they
fail to makes the world their ocwur, they succeed in making their
own world.

This world howerer  remains vulnerable both to the divided
culture aof waork and to the disrupting force of passion, of Eros.
This force by its nature duplicitous, gerierating both the nurture
which binds peaople together and the violence which destroys them.

01d Henry ewbodies this faorce in his fierce individualism, which

that drives himn to dominate or destroy the farest, the
townsfolk, and his women. Hanl. inherits this forced, and Leland
tries to escape it, but both are implicated. Both are heirs to

the constant wmovement west which first brogught the Stampers to
Sregon. Hank first completes this journey by way of the war in
Kores and the return across the plains where he meets and marries
Vivian. Lelarnd’s mother tries to remove him to safety 1in the
east, but after her suicide he responds to his brother’s
invitatian, making his return journey in a drug-crazed trip by
bus. Once back togsther at home, there is no further place faor
either brother *o go. Iust as there are no new lands to +find,

only old forecsts to cZontinue logging and o0ld contlicts to

resclve. Their grandfather had fled back east, their father had
stayed to build the business, but the brothers must resolve its
future. AL first, Han}. is able to use his strength to hold

everything tagethzr in the old ways despite the challenge of new

men and new ideas. Le family keeps the business going in
defiance of *the unian, Hank sustains the house for hiz father,
wife, cousin, cousin’s wife and cousin’s children. LlLee’s return

seemns to him to complete this cammunity, but in fact proves that



its enlidity rests on an illusion.

Tirst, it is revealed that Hank’s apparent lonely defiance
rests in fact on the contract he has entered 1nto with Wakonda
Facific to bresk the union. This cantract weakens the unity of
tte family as its members are torn by compeiting loyalty to the
neighbours who constitute the community in which they live and
which the completion of the contract will destroy. The ties at
kin are finally broken when Hank rejects the union’s offer ta buy
thew out, to trade money for independence. Caught between big
union arnd biz business, Hank’'s appeal tao family solidarity is
anachronistic. 1t is destroyed by the samz aspirastions to wealth
which creatsd Jiba In surrehndering tao these aspiratians the
famil, side with the fragmented individualism ot the townstolk
rather than with Hank’'s vision of the family creating 1ts own
community through the labour that gives it prosperity.

The family is however destroyed from within as well as fraom
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Wi s =xotional cenbtre is not the bedroowm but the kitchen

where men waomen and children come together far the festivals of

vertth sustalined b the lebolor of the men and supplied by the

tuboor of Ehe wamen. But *his daomestic harmony depends an the
Towily wuzinlaining its osbhlivion to Hank’s seduction by Leiand’s
math-r. THIg acly sa far in the past, destrgyed the image 0ld
Howr fnd Bujlt =% kimgelfd as the zure cocksman, able to do what

he 1ie Lo met, woman anhd hatiure. Ingtesd, he is cuckalded by

TS OwWn 3o, 3 jud3en=z=qt on his inzenzitivity to the needs even
zf thcse who sk--2 his b=zd, Bt while the cuckoldry destroys
Yrnry's autrkority, it destroys Lelzsnd’s security. His return
Loz czncot complets tre f3mily, because the family is the source
=’ his divizion {from hiuself. Instead, his return brings back tao
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the tamily the Oedipal rivalry which has rotted its centre.

Unti! Leland’s return, the tolerance of the women and the
space 2% thz frontier have largely allowed this destructive force
¢t~ die=irate its2lf harmwmlessly. Henry’'s illusions have been left
intact, Hank’z strength hss bteen unchallenged. But as the
frontier shrinks and clases, mwale strength and female love prave
no longer otequate, Hhile old Herry’s ferocious desire built the
“nsiness and the fami'ly it suppaorts, he brought it no lave of his
nswn to complement his worl:, One wife escaped him through death,
an”? the other -, flying bact to the east. Hank and his wife
VMivian far a2 time msintain a stable core by supplying the want of
lave left by Henry. Hank hawever allows wark to introduce
divizicon by accepting the strikebreaking caontract with Wakaonda
Pacifie, Leland drives this fissure open when he rejects the
nurture of the 4amily and follows instead his own desire far
VeEngeance. Whare Hank has played the cuckaold with Leland’s

mother, Leland will perform the same service with Hank’s wifea.

Hank represents the alder America, based an individual
achievement and the pow=r of the will driving the baody. Yet he
Fimse! f knows that willpower and strength are nat enaugh, His

lite is a search +or the completeness gf love which he knew as a
child when he found the three bobcat kittens in the woods and
hurtured them by the river. But the river, image of the
destructive as well as the nurturing powers of nature, takes them
away from him, drownirng them in its flood. Thizs is the first,
decisive step towards making Hank the man he becomes. He lives

2ve2ry maoment ot their drowning with them)

he forces hirself ta imagine exactly what it must have been
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like--the crumbling,

the

cage rocking, then falling with the

zlice of carth inta the water, the three cats thrown fram
their warm bted and submerged in struggling i1cy death, caged
ard unable to swim to the surface . . . (p.188)
The almost unbearable pain of the incident, the boy’s memary of
the lovz which htas betraved itz objects to their deati, and his

ability to contain

his grie+f

help to build the solitary strength

whigkh sets him apart  from his  fellows. The e¢pisode alsa
forezadorz Jaoe Ben’s latsr death in the same river, betrayed by
i zez! for life which makes kim an enthusiastic accomplice of
Henl’'s plans. But more than these, it symbolizes the strength
and vahity of human decsire which is at the heart ot ths navel.
Just as the river destroys the cage with its bobcats, so it will
gventually--although not within thse time of the navel-- take away

th=z house which old Henry has built defiantly on i1ts banks.
Within the novel, the river of time will invade the loving
cammunity thkat Hank has nurtured within this house, leaving only
tw= tuo brothers, the river, and the logs with which they trust
and defy 1it.

Leland represents a newer Americs, literate and educated,
compass.anatzs but manigalativz, scarnful of the clder crudities
ant naivities, but {inzlly standing {cr nothins. At first, the
action of tbte novel seems ta endorse his stance. Leland wins
Viview, Han! !oses cousin, +father and contract, and is left
isolsted In the houss thalt had besen the centre and source of both
his cocmm=-cial and his Jdomestic ener3jizs. lLee conqguers taraugh
thz weallness ELhatbt wins ""ivian and axposes his braother as a bully
ant Slusta2rsr,



This resolution however fails to accommodate either the
cowardice or self-contempt with which Leland has rejected the
onpportunity  tc  worl with brother arnd cousin as one of a
commurity, or the generosity of spirit with which Hank treats
everyane who deals with him, In recognizing the limits of his
strength, “srk has in fact become stronger than Ltee, who knows
only that there is nrno magical ZHAZAM to turn him inta his
brather, but* ltas still to lesrn *o be himsel+f. He has destraoyed
on? communi*w by exposing its il'usions, but he has not found the
tasis for another,

The rnovel however remains open-ended. The brothers join in a
last defiance of nat.re as they raft their logs down a raging
river, but, Wwhile this actiaon brings together their mental and
phy=sical being, the family and the love within it have been
destroved. Joe Ben is dead, Vivian is leaving, and the house,
=vmbol of domestic independence, is empty. The strength of the
individual has nat been sble to achieve harmony either with
rature or with society. Rather, it has destroyed the paossibility
of either.

The significance of this desired wholeness is indicated in
the epigraph, ar prologue, which the author speaks in his own
voice for the last chapter. Thig tells an appatently unrelated
story of the man he met in a mental home, a "nuthouse®. This
man, Siggs, a self-taught loner from eastern Oregon, had tried tao
live in complete sglitude, but after a month and a half committed
himseld and took on the position of ward public relations
officer. He expiains that anly by succeeding in this can he make
solitude a real aption, an act of choice rather than ot +light.

Once he has made this —hoice, he is able to go back to his



ectlitude, wheore he iv ~2rfectly happy with himself and able to

52t an with tiz main tasi, to “eal with the "main party . . .

Naeltiore gr Tod. B s . o« Tinme. Or Death. Jr just the stars aid
the sage b ossoms.” (pp.S74-751). The navel ends with a certain
Er-lance achieved between culture and hature, and its thiree wmain

characters, freed aof emotional tangles, now able to get‘on with
t¥%is "main task". 1t resolves none of the fundawental problens
~*% sustainahla balance, but it does point the way to a balance
base? aon lovas and work by people at harmony with themselves and

tvere‘arz nat seeking domination over naturs= or athers.

-

P mzntrast, Yari Hulme, i he Stons People, starts with a
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societ,; that has already disintss. ated and an individuoal who has

Withdrawn Yo =create an  ancestral harmony ot peoples and
e tbnres, This individusal, Kerewin, has built herself a stane

tmuepr  witkin which she tries to create a harmaony ot both  her
Moor g z=d bt~y Errcocpoar ancestral traditions. She ventures aut

aty mf toun ond pubk, but her tower gives her

intn *he Yocal =-c

Fom o mrcmnrits bkt spn-bles ker te remain aloof. Within 1it, she
temp e ae oaw ovt et tte ind‘vidual producing the integration ot
time ~nt plzzs “hat *te Cculture lachs Her worl, hawever, is
interrpntad Ev thz ariivel cf the bkoy, Siwmaon, whoosz retusal to
2ol iz the wltissabe re,escticn aof culture and the shared

comwbwric i jon on whi~b G

L
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Ironically, by challenging

bop zkitity o commuric

iy

=y Tirtocn’s silence leads Kerewin aut of

Fe - YRR B =~lipsistic communicat ion cf her tower and
.nvalues Tna & L the viclernce aof the world she has tried tao
rejsch. By azrzpting  responsibility for anaother she finds

hers~!? Mdrawn Fear hack intc a warld she can inhabit only by

Aizm==umring 2 relationship with a culture which the land has made
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completelw its own. From this basis she is able to find a way to
3 wider integration of different peoples and cultures within a

single land, Keri Hulme’'s The Bone People opens with a lyrical

prologue, which can be read as either prose ar poetry, of a mind
overwhelmed by human voices and the action of winds and WaVveES,

The narrative begins with a description of Kerewin waking in
the tower whers she works through art and science to interpret
and integrates the culture and nature she has collected in books,
artefacts and found objects. She sustains her life by fishing.
It thus appears that she has wmade a completely self-cantained
world that allows its solitary human dweller to produce her life
in harmony with culture and nature and, through her art, to
provide a future for others. But this self-sufficiency proves to
be an illusion. Simaon’s arrival proves that neither he, Kerewin
nor Joe, Simon’s adopted father, can live alone. Faor Joe, 3Siman
represents the future he has denied himself, but instead the
violence he has chosen precipitates Simon into Kerewin’s warld,
bringing with him the struggle for power and dominance fram which
she has withdrawn. Simon forces her Lo accept responsibility for
it the viaolence fram which she has withdrawn. In a last
desperate effort to avoid responsibility, she destroys her tower
and retreats intao the wasteland. Only here, in the wilderness,
can she finally accept that she is not alocne. The bone-peaple,
the bones of her ancestors which remain in the land, restore her
to the community without which her zulture has been barren. Galy
through her acceptance of the history that contains her peopls,
and her ascceptance of Simon and Joe as her preszent, is she scol=
to find a way af recovering the links between cult.iz and

envirohment, between land and peaople.



The opening pages aof The Foos

a warld where place

and peap.

ey

PT=gple

P
O

introduce the rsade

z aaove baoth been the

dizs,cined from

words, the culture, that alon:z can make sense of them. The {irst
pz=s3Ze, enti'!=ad 'The ©nt! at the Beginninj' is =zt out in the
form of free vivrse, the +irst thrzz stanzas bzsinning "He walls
d4gun  the street . . ¥ He walks down 'tz street . o .7, and
*Che walks down the srreet . L L 7. Tte ‘gurth stanza proclaims
the thowme of whie LGoo', bt attains its full meaning only when we
s reod th~ rest ot the novel.
The izre nthing aare than peop’e, by Lhemselves. Even
prired, ~w~~ nairing, the ol “ave Leen nothing more than
peap'e twv 7 selves, Put 231! taos Yher, the, have become the
heget z~7 mum~‘es and mind of =oazthing perilous and nea,
samethirs s'ranjys a < 3cowi 3 an? 4:eat.
Toootar, el Laashher e, are 'he .nstrissats  of
chanygs & o SR
Tha e~e=d mfL i basl shaags Yo thay cove fagzther and chionge, L.l
E alsa sl.cws v “he chi3nge ‘s aabksa e Tt Mheir intealb 3ad
teit genisnls
T aerl tiio sections Tacthize sd4d Lo oas soatwsiGi. Both
Starh il Lia BigiiLal won Gady v ene BAgandiies . Taz  first
S 2E L i, iU owsE Yoo lknezz, :4d mors Tear, and a lowling wind
hE 53 Lhe ea. s tatar toarn *tat this  is a shipwreck
Wi sk i A eah Mbye Eawmegte wind of & shild, Bot susn after
GRS | N iy (ElE = on P T remaing impossible to identify
U : O Lo wolictn: o which his words refer. The Siblical
~=Hquatatian= gare  Clearsr, conflating "In the beginning Gad
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ntt the earth’ wWwith *In the beginning was the

litaral the perception that the ward is



and, that the worl”d nf our knowledge begins with the fact ot our
pzoception through language, It alsc hawever casts iranic daoubt
orn this perception by placing it in the mind of a boy who refuses
to use language. His refusal ta speak forces Joe and Kerewin ta
listen, and so leads them out into the language that restores
them to a place in thz culture of the community from which, in
different ways, they have cut thewmselves off. Betore they can
find this place, however, trhiey have to plumb the depths of
despair and violence within theusslves. Only then are they ready

to give themselves ta the healing power af the land.

This irony caontinues into the third seguence, the perception
of the bovys’ foster-parents that opens with the wards IN  THE
BEGINMING, it was a tensicn . . .’ This tension precedes the

death of the wife and their son, but inaugurates the father’s
pos=esston of the lost boy, Simon P.Gillayley--or rather, the
baoy’s adoption and passes=zion of his father. In reading this, we
n=2t to remember that Polynesian adoption customs aperate baoth
WaYS, with parents as much adoptess as children. We are in na
danger af foraztting that western culture imposes on this
traditiaon %t: concept of parental awnership aof the child. This
concept, violatins natural relationships far wmore tharn adoption
da=s, produces the subsequent violence with which the ciieracters
deny their own deepest reality.

Betpre we encounter this denisl, however, the author leads us
through  a mors conventional narrative that apparently introduces
n= tn the real people who are *c be the novel’s protagonists. We
firgt meet Kerewin in the tawer she has built to keep the world
at hovw. We see how in turn che mects Simon, wha penetrates her

me-*tal as well as her physical barriers and opens the way for his
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and to the river that ultimatzly sweeps away their achievements
and even their lives.

Each ot these books atfers the promise of overcoming social

problemns, represented in both cases by domestic and public
vialen-z and by +amily disintegration, by means of a return to
the e’'emental relationships bstween humans and the land. This

retirrn  can however also he seen as the attempt of the individual

to reassert tha dominance of a culturally determined
individuality, in the one case over nature, in the other over
—nlture itself. Kesey reveals this attempt as itself the source
ot violence., Hulme shows violence rather as emanating from a
culture that has lost its contact with the land. In both cases,

Fowever, individuals are unable to tind & saurce af strength in
the land until they are able to +ind & way of healing the waunds
their cultuore has inflicted on itselt by its exploitation of the
land. In ohe sense, Hulme goes furthsr than Kesey, because she
recognizes that the wound= can be healed rnot by rejecting
cnulture, nor by trying to live with it alane, but by going back
to the point where we can undzsrstand 1t as  both product  and
metium of the human encountzy with nature.

©ath rovels Zan be razzd z2lso a5 thz response of their authors
tr the violeonce of contemporary sccisty by attempting to impocse a
nrrrztive wunity on the disjrcture of nature and culture. In

eazth case, hawaver, this “isjuncture interrupts the narrative

flow, drstroving t+2 +tra-ditional wunities of charsctz; and
motivatian, and preventing =i!'her resolution aof the zar+flicts ar
claosure of the actiaon, Poatrter tranh gresentiing a clear narrative
sequence, the portray a networi: of people, places and =zventy
*tat {wtara-t through a wmatr ¢ S tins, The pattern thast ewer jes
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