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Chépher—to—= M Derertn of Suburhia andl Wwé sﬁ/%fw‘y

rdle.

Il The explorer Voss journevs into *the heart of the continent to

discover his vision as he dies in the everlasting desert, Paotrick

Hhite implies thot in some way this vision redeems the empty society
of suhurhan Sydney of tha* time, After Vors, however, he places
his visionaries in the contemporary desert of the suburbs of *he
$uentieth century, in Sarsaparilla, Barranugli and +heir environs,

i
The later novels are closely involved with contemporary events, and
the characters in them attempt to nchieve their vicsion 4through
their involvement, 1t stake in these works is no*t only the salvation
of the individual, his choice hetween the way of the living and the
way of the dead, hut the conflict in society hetween *the forees of
1life and of death, Society is not redeemed hecause one man azkIEXEX
finds his own understanding 6f truth, but because *hose who understand

acd

maintain their wvisjion in the +Yee of the fornes of evil which
would mEx¥mxyx destroy them, Thic conflis* is implicit in +the

(e~

earlier works, hubt . has been suhordinated to the personal struggle,
A

Wow U se e, i e tlene



I+ i- in these novels, toc, “%=2t Fatrieck lhite creptes a
world vamistakably his own. The elehents of it, like *"c language in
which i% is emhzdied, have heen present from his earliest .c+k.

et

v T s

RErudzxax@nadman T e Quongs, the Chinese «*.»:keepers in [lap;:
Cam.!ro!-. /! Se ea o .

~ar. the firxt in bstrline ¢f holy fo:ls which stretehes through
Iuixax¥axizmy Theodora Gcodman and Bub Qrisley *5 Harry Roha=*s in

Voss. Theodora, however, har t- emhark on her own quest in The

Adunt's Story, whexe and +'e others are subsidiary characters, or

imager, whereas Miss Here, the holy fcol or holy innocent of Riders

in the Chariot, like Arthur Zwown in The Sclid Handala,ﬂgs already

certain in her 'nowledge at the commencement of the novel., 3he har
to undergo not a quesrt but a *rial., The tormented but visionary
artist, alsc a *theme in these novels, has already arpeared in The

Tree of Man, in which the geography of Durilgai is virtually that

of Sarsaparilla. ./hite has also explored this suburhan world in his

HL

short stories and plays,” which belong %o the same period of his
writinge The world of these works g§x§%§§%ﬁ§§x§§%§ the traditional
Australian imagery of desert, hush and country town which prov*r;;;+gf
substance of the EaxIyxum earlier works, hut has a density which was

missing from the cosmopolitan but hrittle setting of The Living and

+he Dead, Sydnex)and ite analogous Sarsanarilla and Bhrranugli)are

both setting and image,
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The suburhan retting of these novels itself indicates some
of the change in Yhite's concerna, Instead of one persords guest,
he is now interested in the network of human relationshin»s which
irn found in a city. Instead of merely contrasting the visionariesn
with the trivial mass of society, he studjes the relationships
between them, He s+till mzmkraskxxhixxzhxrazkerx drar’s a contrgmsi
hetween his living And his dead, hut the two categories are now
xExkxxxkedxim involved in each others' lives more deeply than in
any =2ince his first two mxx®ixx books, Vhereas Theodora uond 3tan

a

Parker and Vors all in their own wave withdqﬁw to follow their own

S :
concerQG the riders in the chariot and Arthur Brown offer themselves

to society, and Hwrtle Duffield, the artist in The Vivisector,

strugeles with society *to wrest from it +the raw waterials for his
art,

The world of Sydney suburhia alro provides an incge 'hich hinds
o’" _(:?1'/.’7.‘;" //t‘\
these later worka together, The hus travelling from the suburb to
ciby
ﬂheAcentre, like the *track linking Sarsaparilla with Xenedu, hoth

S

connects and separates the cterile centre and the envivsszhere
nature still struggles against brick and mortar to precerve room for
1iving. Thece three focal points represent three of the choices

I.,\ ic‘tiﬂ ‘A CT\N"'-" )
y Hre suburban walls hehind which

available to human life,
r 6 - - .
Mrs Flack and #rs Jod o Harry anc Shirley Roseiree, hide from

) [ ]
others reprecent ot the imicred isolation which produces sterility,
cutting men off from the source ¢of their being as surely as gentility
separates Ha#ry, horn Haim, Rosetree from his Judaic origins, <HEY

also, however, represent citadels from which the sterile can snipe

2+ the living.
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In creating this world, .hite has moved.@égp the traditional
concern of Austrglian writine with the cuesticn of defining and
exploring the qua ity of "iving in anstra’ia, and heyond his own
~arhiculsr concern 'ith +he way in vhieh Jus*ralia ~culd furnish
man with the makexizxkxfrzmxwhrshxka opportunit: t. Aircorer himself.
In onc senpe, *e fanh that these later novels are aet in Australia is
i
irrelevant to +their rceorchmm¥ef +he nature of human existence in
a modern world devoid of acreptahile zxiﬂliinn3¢§§xxxixitnxlznxx
moral or sriritual teleolnr or cven enistemoingy. Yot Australia,
hecause of its larl of any conerete reminders of earlier nivilizcotions,
fith their sreated ﬁynffwgf ~f helief, is reenlinmly ruit4d to
a cotvdy of the plickht of o0fer man, Thre nnornrmous clhy, vhieh is
whe realily ovi (\ale in Australlc, is the image of 1ife in *he *twenkieinl
century, But the edge of *he Amtralim city is atill encroachking
on the hush, with its reminder of the av 'tfier rhrthas which are
subdued hy civilizatin, but whieh White's visionaries —r’ircover,
The edge of *his encroachment is alro the rnritical point of mant's
gt uggle Yo find new retterns of hehavi%r %o ful* the new circumstancer
5 . ; . ; ) AL
The crumbling ruin of Xanadu witl: its reminders ¢f gothin spTend%r,
*the pretentious %recian portico on the Brown ro*ttage, *"e xExY
grandeur of *he Courtney home, "Sunninsdole®, are kmkl syrmbols o
e and, failure
Jmﬂﬁxﬁhe athempﬁ(to estahlish o0lA patterns of sigpnificance on the

new s0il of .iuastralia, and-ef Stpe—Ffetimre ol Hher

coay sterility of fthe new suburhan cot*ages i= an image of man's
rekxrERx destructive retreat from forces he cannot understeni, Zven

this urhan landscape, therefore, mcintains in the midst of ite
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universal concerns the specific reminders of old dreams des'royed

by reality. Australia remains a social 1 -horatory, hut not now

for ii%i%ﬁg?ﬁgeams, rother for discovering a significance heneath

a barren reality., The hostile na%tiure which had once heen *he obhstacle
to the fulfilment of the Aream now becomes IkEximagexsfxizye an

image of *he hope of finding an enduring pattern of meaning.

The epigraph to Ri‘ders in the Chariot is taken from Willian

Bdake's conversrtion with the prophets Is~isr» and Ezekiel, when
both assure him +lha* their gques* has concerned the discovery of
the infinite, for *hemselves and for otlers, Isaiah adds xhxx

S

his bhelief that the voice of indignation is *the voice of 35,
‘ d]rtcfd
The indignation which moves ‘“hite ij(ﬁgainst the destroyers, Mrs
2 f{?«umé _
Jolky and Mrs Flack and Blue, an (thase, like the Rosetrees, who
allow themselves to he destroyed, but his perception of *he infinite
- PL(;r‘
is repeatelly in terms of nature. 4 is a» affinity with the natural
world which seems to cguarantee his visionaries, The visions of

the chariot and the marks of redemption o me %0 +them as further

signs of grace rather than as the source of their wisdom,
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The image of nature appears in *the first pagef of Riders in

+he Chariot, Where we gsee ligs Hare walking ""through a smell of
] £

*

moist nettles, under the pale disc of the sunﬂﬁ’ The nettles,
suggestive of poverty and pain, also symholize the simplest forms of
natural vitality, and the sun adds an aureole of sonntity o8 which
seals the accord hetween nature and divinity. The morning thus
promisers "the mille%?um“, but it also contains threats of the enemy,
in the lifeless bhut menacing forms of burnt-out blackherry hushes

like stranda of harhed wire., The theme of the bhook is thus embodied

in the imagery hefore it emerges in action.



In 211 of his novels Fatrick lihite is concerned with the
discovervy of the vimsion which justifies man's 1ife, hut in

Riders in the Chario* and i*m succescors he places a greater .

i g‘L/\ (LL C«\,L\_\N' ch’t" c{ e
!
L]

emphasis than previoumsly on the maxy redemptive force of +this visio:n
. 2

(2

At
The two aegtical problems raised)therefore are «hether the vision

)

of infinity itself is made real to *he reader, and whether the

»

&£

vipien im shown to operate as a force within the world of ugliness
e

and evil which is the for the antion of the novels, Patricia

Morley has argued that the archievement of White's novels is *o

make real a dimemmion of "spiritual activism" which fuses heing and

bhecoming, and to show @ "world that is fit 4o live in . o . derpite

pain and evil . . o as well as a constant flux which is moving in

.3

ancordance with some great denigmq&’ This is the world which Tlolrtius

revealed to Theodora Goodman, which Stan farks~ found in a glohule

of spittle, and whirh Voss finally Aircovered in hir Avesm in the

/ .
Enlic i et '
desert, In Riders in the ZThariot, however, it i;<V£ry ek s—saaad a0

2£ the ordinary woerld of dar-to-day living, I% is found by linry
Hare in the 1ild garden throuegh which she erawls on her knern *a

ikexkExr Xanadu, where #he "coame ko e, as alvars, fur the Tlvof
? ? . ]

. AL
ilmeﬁc; It iv nurtured by %he simple succor which Lhe peasants
rd
"

give to Limuelfarb after lis escape from the gas ovens,‘and which

%

restores him to 1ife on the third day.’ T"is %ranscendent worl?

g

hecomes imagrent in *the simple ants of kindness vhi~h Mra Gohuld
)

vendeax! to I"immelfarh and, leter, *o .1f Duhho. This last act
draws 41f hank into the fellowship of the riders 3% = it is in *the

fo110wing/c%apﬁer that he and HPHimnmelfarh “iscover their aommon

enthusiasm for Zackiel = and so gives him %he power +o make t%g fina’
paintings whiah again ré&veal the immanent as the tr»an~~endeats”




e ivwage of trhe in'welling *=.nseen’:nt is, of course, the

A

chavriot of ZzekisY, the vision vhic™ comes fir % %o Miss Jore i *he

1

words of her fathsr, and vhich she aziin sees on tre eve of iirs

. = . : .
Jolley's arrival, "he image of the Choriot hlends witl the imagevy

.- e ' = ==

of natural ﬁk&i;ZLQQQEEixiii;%iﬁixf1iggzigi;;ﬁiLﬂkigih%;zgignﬁfiﬁi;
gg&%&ﬁxi%x;ﬁxii;iiigﬂiﬁlhe harmony of ‘== nature in vlich kKiss

Hare and Timmelfarb are able 40 sit [-ovented from tkzxmaxiﬁ;§§ the
evil of Mras Jolley while *he Jew shares his =atury, and his
knowledge of *he Charict, with Hary Heref*ltﬁ?%e 1ifer- s1ving
atrength of the Chariot is pit+ted against the ;erverted, deathly
dance with which Frs Jolley «ttempts to gether all the discordan®
memories of Mary's pa=t in*o a spell wcoven csdmnat her.'; In the
end, however, the Cherint proves atrongzer than dea&h it=sef,

‘J\ CI\O cel

Himmelfarh has discovered 1kxaxxa while he is %111 a roung man,
and it xxmminxxwiihxkimxRmaxé&xxhixxankRRqHEﬂXthxxaxxixxamﬁ
Xxihukxkiﬁmxxls returns to him, after he has betrayved his wife =t

a critical mi?gni, to give him *he sirength *to surrender to his own

-

purgatorye. 3 The 0 ariot is *%e ce~tw:’ wvisicn of L1f Dubho's
paintings, the vision he comes %o share with Ilimmelfr %, arn?
the subject the final spoealyrtic paintings with whish he ends
J P 1

: : M ™ i 4 -4 4 1.4 A s E ER S Y,
his 1life. The vision roturns to lirs Goldhol? when she zoes
back *o the site of Xax the now fallen [crau at the end of tue
nov91.'5 Mg vision comes bhoth as a sign of grace for the ele~t whz

to0 whom it is granted ta—=a. <= srd as a testament of the

permanence of the values they emhody.
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This tectanent is mads real at +*. .& moment when Lre four

visionaries or »iders are gathered at limmelferh's Arstthed,
g a

A

ITimmelfarh himrelf is the Christ figure, llory L=ave, P2 lies over

. . as N“ﬁgaigne . -
his fert, is Hary a¥xBrXkaax, -9 i.vs Jodhold plavs +*he role of ax
the fir-t Uary . . \ ..
EEENEXXIA XA Xantxeas s X Rx iRk enu juaxkkay .1 Duhho, ahoriginal,
painter and outecrat, wat-hes unseen from outsile, and then goes
away *tc celehrate the ocnanmion in his final vivionar: [ein*ting,

\ . - @ . , o

the h.o%'« Revelation of S+ John. "irmaelfarh's pensing is
sanrtified hy the 1i~h+ of the fire whiet hazx dectroved hig last

\
r

« 5f the riders achieves hin

AL
own des*iny:f ¥ax Mrs GJodhold as eternal Rucc%r, ¥ary Fore hy

earthly home, an? in hig pasncing c#r

Pentering into that sgt-*e of complete union®, A'f Duhho ™

b

of "immelfarh, Lhite Yurs eurner?

coneceiving his final Bxpzsxk vi-ion of ihrtgk;mﬂifion.
In *he grene of *the Aent™
in mekine veal his vision in a way whinch hac eluded him in his

earlier novels, Tre image»v of thre Aot of

Shan Farver is that of
the eccnerete world aroind him, the glohule of spit and the mxaxXimx
g£¥ugg1ing ants, “at we have o *take the author's wor?! that in

+thece is +he justifi-- *ion of life. TlI¢ final visinne of Theodora
and of Voss hove symholic signific nce hut seem to helong %o a

Arcan world, having meaning and veality onlr fur *re Areauer, The
final gathering =t the viders in +l.c Chavict, hceever, is a perfenrtly
vealizer srene of human Tife., The she-*:- wainh irs oldholA

smoothes, the pilidw under irielferh's head, the Tire, the cold

moon and the ivan ~hed helong Tirst of all to the real world of *he

living. The pivts which this partiecipants plzr and the memories



of their pars% whinar the present =ntiognn svole remind *he reader ~°
the ete™mal bihicel mythe of the pro;¥ct, the disciples, *he
srapegoat, the crovds of witnesses on *:~ hankre of +he 7iver of

A

life, /ﬁﬁo imagery is drawn frno. Ezekiel #nf 3lake, from *he
et labir  of
/Gospel anﬁ‘Si John, but *'.e srene ir menorchle firset of a1l hecause
it is the actual ~-bnin-*ion of *he rea® events of the novel,
The iv. gere seryves to place *he circum:tantial event in the context
of the ~ternal symhols of meaning. By keeping *the event in the
forefront of our consciousness Wih te Jdoes rthfemefore succee” in
] . //L/ﬁrte’n.ﬁ‘.

making the ete=n:l and *he transcend- 1+ xxE r=~——% in tle concrete
antualit: of evervday livingz.

. o o s : I ., for

everthelesa, altiiough this is the integr-ting point"Im hoth
thcpfAﬂ*—ﬂ€chfi)n and the spiritns? signific.nze of the novel, i*
does not munceed in giving a unit: t- *lhe four separate plots, The
moment of visicn is fu’ly realiged, Hut ita significance is

(\U“L
Aissi. ated, Iliary Here disarpears 2t the conclusion «f f%e/Rnene,

and ia denied even a lefinite n"ﬂ:*Thlf Dullio goea off %o paint his
vision, and then Adkes, hut +-- paintings disa; jear, or perhaps do
not:TS- White seems *o0 he hedging his hets in both thece cases, Cn
the one hand, he impliee *tiat the vision, the moment of reelization,
is all *that matters, On the otlcr haend, “he possi™le ~on*tinue?
existence of INiss Hare or of the paintings contains *re suggestion
+hat the vision is only rnomplete if it is redisecovere? an? continn: 4

oRen erdodyenr
hy others, This ecsen=cs ie nct* just o part of *he inhersn® anhiguitr

7
of alY mystical experienne — is it of God oi4ﬁﬁ“? - bvt en indic:i*ion

of the auﬂwf:’)'g uncertaint abont wha*t he is fotually deccribing,



Similarly, krs Gordhold's continuing eristence #nd reten “icn
of tre vision seemms to he given more weight than it can hecr, Oh
reer the Chariot again on her return o the si*te of Xanad:, I r-
Hare's house, whick 1s now a new housing egtateT*e-nc she wa''r.,
she is surrounded by images of the continuine 1ife of whirh she
hernelf, eterna’ly fertile mo+hc~ of men, is *l e ixzgex symhol.
Yet +his eontinuing life is »coted {irmly in +the same suhurhan
milieu which has given hirth 1o the evil of ur= JOTXy and lirs Flack,
to the Judas~1il-e hetri:yal of Him.elfarh »v his com_ c¢t~iot and
employer, Harrvy Rosetree, and %o the ac*tial erveifixion of
Himmalfarh, The original vision of Yorhe~*t Hare may have heen
hetraved by his own weakness and suiridal pursuit, hut the momentary
appreranne of the Chariot in *he sunset seems=s too little 4o redeem

that vision

A+ from the suhurhan hulldozers whinch final®r have destroyv-d it,
Similarily, the momentary union of the four ridcra at Himmelfarh's
Heafﬁ%ed seems too 1ittle to unite their fonr se ar-te ctories
in a single wort of %,

In Riders in *ie Cherio*, White sra.ples with *he prohlem =T

bringing his saving vision intc the wreal worla whish is filled n-o4
only with the insidious evils of pet*v svhurhisr, v+ also with
monz*trous evils »f war, per=caution and preiuidice, The novel shows
clearly +be identity of evil, the wayv norism smd voeism =tem from
+the same roots as the mean-—-mined but destryurntive vindictiveness of
Fy s JolZv and lwa ™lark, and +the nnevse mateship of Bu: men ot
+he fa-tory, ¥His visiin is m~le real in *this orld, »ut i4 41

1 1 +

appears only to indivitvels, =nd Joee not seem *o cive %iL¢n an:

.

~elefyine atr.n-th amongs *heir fello-s,
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The rontrast of the *uwo heotihers is no* new in .hite's novels,

and was made explicit as early as The Living an? the Deads Waldo

Drown, the self-regarding intellectual, is + e saie ;*erile,

potentiallys Adeatruntive, ficuve as Zlve*r Ctandich, arthur is in

Hose.
white's Tine of the—rimple—minded who, hy accoyting, achieve +the

vimion, airthur, however, helongR nut 80 much with the ecrentrics,
like TReodora Goodman and Kary "are, as with Julia Barnett and
Ruth Zodhold. Iis wision is realizel in antive zo dness, in the
rimple *tasks he rcorries ~nt for the ~rocer and his vife, in the

Wwey he looks after yaldo's material needs, in his friendship for Mrs

Poulter, MHis simplicitv, *o-, «ust not he misinterpreted, Certainly,
the people of Sersaparilla regard him as "loopy", hut teser t%ﬁﬁ$

L)

judﬂ?menf is not to he trusted, Ie is no* & holy fool, for he ca*eri
N\

int~ understandins relationrhips with Lulcie Feinastein and Mrs

Foulter; he ropda Dostoieveoky] he handles prantical affaire, His

simplieity is »a*ther a 1:.nk of concern ahout the world's opinion, a

N
readiness o0 scoept *he julgd ent of others on himself, fthan the +true
\./

idiocy of, sav, Bubh guxg=lx uigleyv, ‘either, however, is he the

plain, ordinary man like Stan Iarler, Rather; he combines a chil/like

responsiveness With an edult responsihility to others, e are

therefore move easily ~hle % acne * hoth +*he rerlit v o
w

his vics OfL ybypf

emhodied in & child's t@ﬁ)but representing also the X dance of +he
/—7
ages/ and i*s effiency, which White shovs operating within *ile

averyday world,
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Lrthur Brown ir ar~oniated not onir wity the ovotie i ze 0F
the manda2"a, hut also vith Xke ~i-ple imeges of sustenance, ith

milk, 'read and hitrter, Hir rale in the hou=-"0l1? is *n il tre
?[]l(( .J.uM’S wifé, fo/ ‘)-‘C‘Oo.rt He butber.
cow an *o m.'is the HV@ﬂﬂ/’FHW/ Yegeﬁ“ecome the vehicles of hi= love,
\ alfg
After his fatlier's Acoth, he hrings hie wother Wismm {10 in her

1

favourite horla ity *le patktrevn of cwividle sprics ™ In +his 8

O

ende
the psyehological realism gfxarkhmxts: rex?tyvre hexzxixed with which

Jhite pxm portracs arthur's need of -édct  tonce hercomes fxxxkhzxxEaizx

L Ko Condraot

Axxax also an image of *he central moral evitr» 4% in the bttﬁzﬁe*veed
9
Avthur's love and *he = ithdrausl ©rom life S his -iother and Y,~other,

™ o metaphysincal impliicatisas érise naturaly from *he recglistic

ohservation of *he detniled patterns with whish people huild their

lives, The Brown parents have lTuilt a ritual of intellentualirm wkk

which (rotenta them from *the pain of living. uwaldo's personality

Awvelops in response *o his parents! aﬂpira+ions)aad his emharras moen*
3

i Q -wk the HVN{FWm“ﬂ of h

»3

at his own awkwar&neﬂs) is hrother, he

realistic surface of the novel is, however, deepened hy lihite!

n

constant awareness of a moral pattern 1 hish comes not from the vy

=N

people are shaped hy circumstances but) &+ +" . nature of *heir reaponse

to life,
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'hoce surtre-ting responsres are epitonized in the prrsonalities
L P he . . E

of Ar*hur's two employern, I'r an? lirs AXXxighky .11w=i, ht. lrs

AlTuright acareely accgphs the Brownse as human heinges, . anen

~
e

arthur siavr; risea Yer disnussing hi=

by retresting ints *he rupeviority whiech adults can always use agains+

. ' . \ .
children, 7o arthur s naturnl compliment ahont her watch, she replies

bﬂl would of *thought, .rthur, your mother wou' of *:ught you that
tadies don't apprenicte ho'd hehaviour in little hoy.)@cﬂgmke words
ratch perfceeotly +the rtiffness of her falme gentility., bMr L7 1lwright*,
however, prayve %o Zo7 and ascep*s the world, inecluding r+hur, who
in furn responds to "some fousr vhisr Lr (Vlyright possesced!, and
adds him * Yyhat W knew as *ruest: to orein in woond, %o h rad
hroen mpEA roughly open, %o rowejats, neatly, froshly droppeqpﬂj
Mre Alluriznd is exnluded hecauce she Aoen not it into *he Aup-12
of ohjentﬁaﬂae

The eonjun~tion of natural ohjests is chivisteristie of ahite,
The «ood-ess in urthur does not come from some romontin eguation of
sivplieity and natorsl gooﬁp7 ié irs schiecved only through a conscious
eff r% %o accerpt the ihole world, ayxcr=ren® as much as nuhriment,

Mra ATTh=igkt s 1ie Waldo, wrot

N

+ onl that which is easy to accept,
and *thercfore nisses on every*t“ing, GChe ohserves the world only

il
from the oA**eotion of an enclored veranda, vhere she sips +ea with
P ’ P
! ~

her equally cterile sister, and passes judgément on what +hey see,
N
-

arthur and .- A1lwrigh+t, h“owever, pass no judg?menﬁ, yet it is on
S

them that the others finally depen”,

amily, <he covers her e harrqasmenth

)



/y{

Tl.e moral pattern of the hook is in “urn Aeepencd hy sdre k3
rortrsl mythical or mystical structure, L~thur Broun is +the protentor
and healer, Ie provides the hxzadxa ~ilx anl hread of Tife for hin

-
H

family, gomfETEX protects Waldo from plasground hullies in B eiT

he
—
=
chi“ﬂhooﬂ and oo frrta him in his arma lster in *tledir lives, (LS
. B . . - . .

Tove gives airen " and meaning to Dulecie Foynctein and teo lirs
Poulter, and in turn he ~sneivea atrength o1l understantiig I
them. @' would have done *he s~me for hin hrcobher, hut hia hrother
rejocta the love and i*s symhol, *he moncdcla,

. , : : U : . ore

The man”.la image vhiech Arthur finds 1n his marhles isg «o—3——=
of a *o*ality in which all the contr.?ictions of Tife are resoivo A
while s+i11 rEERimigExkhEmseXx ~ctainin~ their separate identity,
The srecks ~ad clouds and horls and ‘mots Aizsolve in*o theniselves
vet remain eternally *he same, o7 tlhery Srihur deviwa~ the ctrengith
whinrh iscues for+h in his love for otlerce Tho-uel *hem e aventrn iy
Aiscovers the Aance thieh Wo poerferar fov Hre Toultem, which unites
a1l +le XztEm elements of thr separnte Tives of “imself faf hic

- . < - .

bwth&r, ﬂ“’!d Of‘ I'TT‘F‘—, IT/”.(,'*'.("’” ('.T‘(_ﬂ DU.'_"‘,],P ?"-“""_,"4’@1?‘1. = f._+ A e ~eourn Of
+1h:a danne le heecomes e Chriatoficu~e, throner wlom Rhe ot iove

A(?Y‘ivp +}l¢:lr hi if/"
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TH do zh thia e ement of the novel whinck heove +he preateet

Werean |

~t»oin, X“vfhn“'ﬁ Taye 40 ~oldion i demonstroted, rie thical
Aignifiern~e ~ wiing nmueslesr. Ye in -t nn Ladr DHi-asiar, e

L T TN L i Pe ac Yot man o 1 creeans ; = - 3 el
~opoh who b trwnwn life ar Yo% man = .4l 181, wul U wolWl PE el

: . i . G . . » .
oni;” ¥he husk of his podential, Vircsien a Voungish wawi, the *ifle of
S Y " = U=

A

v

e 120y¢1 he never anmyiestes, arthur is also, hu ever,

13 M i e 0
T k1 T O S RLE IR

adam heoring hia Yhrotler inaide hi@/’anf)finally)‘?r 301 who ~eplanes

rs fo.lterts -11en Ch ist, There are a numheor of hists $hoak

e varc wholly or Jer*ly emarcyl ted ok BHird, hipt e is hiﬁ_hvpﬁhtv'n
J
Lrogenitor

i

Tover=, 'he Ani13 lira Foulter nevar h.l, az1i the spiritual
of Duleie Moy tein’s shan Vot hrood, Dy a vernas.lar pui, hirg

+ ,n1 a Yacome tte mandala: whish are his _i7F to . 0 TLT
is ‘qukwuj suxlesgs Lt qhﬁihng [hkﬁflf. (95 betl c Ll
1 for *he whingke of Tumpuidind, falfilling

FMN*} k Lv\ /g POOMES laiBafamsy 7 vt
{
b

itsclf by Tovs but still dAivided agains® itself, as xxXhux «aldo
remains fivided pzainst his ftwin, PFraow tha divicion coies the
hatred 1hich is realized in the slaughter of war ¢nl the steri™i*s
of suburbia, and which leads eventuslly *¢ wal’dz Ae *’y and
consequently %o Lmthur's loss of the mendala which Weldo had rufued
to ~2ccept, This mond:la, cont:ining the knot a* *%h:o centre, has

~

reen artrurts preocecupstion, snd its loss represents the 1lini* o

. . he | . .
the unity which Axkimx i~ ~™7e %o achieve,
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arthr»'s role as the “winger 0o Yife is © 71y realized in t*e

novel *h~ ugh his simple as*s of sustencnce, [ig »0%- as jrapnat

and reconnciler, hvinging meaning to 1ife, is less satiafictorily

conveyed, I+ is syrholized in *he images of *he mandala, both in the
marhles and in the dance, ind ia such natural ohjeats as the wheel-tree

where he sees the Chinese wom'@( reninisecnt of the plum~tree under

which Fimmelfarh fells Mery Iire his story in kEx Qide s iy Se

«

o )

Charioty ov of *lie *he murherryv tree in T Tro-= ian. Theo~e images
MUAT O : Mmag
N

heve in common *1.¢ quality ofs both enclosiazr 1if- ﬁﬁﬂ<e£gz;i;fg;??§

it, *hLe same quality which is erhelied in avthur P aen as a figure

- 1 & a,’ld emen . .
of myth.,. He is %"imcelf allrmjé i he also gives of himself *o¢ all
B Yéi the only *ime this visionary ~aiving is fully emhodied in

*he ~otion is during his 15t visit *o cld Mr Fednstein, when the

. . " F S5
worldlesas communication of the mindal: 4o the dving man o= ne:zy %o

o

open him to *he "complete surrender +o love" which “m . ght have et
in God'.ﬁ! Mr Fopintein's semilarism has ~untiined a quality of openess
%o life which Aistinguishes 1% from the c*theism of the elder 2vown &,

Fad

and Arthur's marhle Aces *therefore seen a fitting means of redonniling
his principles with his feelings, The major menifect *tion of the
man’s1la is, however, the -~ ane, é¢nd this remains apart from the action.

Ar an expression of A~*hur's own vision, i* is convineing, but as n

agent of redemption for others we have to take it an trust,
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The prohlem in =~ e tin, arthur as redeemer is +that of his
aaerificre, In the Jrnee, he himself is *he Christ, hir 1.n wounrs
"leed, "~ In *the action of %%~ novel, however, he is only *the sevvant,

not the s ffering servant, F. gimes of himrelf *+o others, he *enis 70

oo

waldoy hovever, finds *his love hatef1?y snd =0 i* nou-ishes in him
only furtier lote, avthur's aecceptrznce extends even *o Aeatiu, hut

~aldo, turning awav from 1ife, is *crrified of Aectl, e is therefore
tateratce
unchle to Eadtew irthur's study of The B“thengarumazov and his
\
questioning of the grand inquisitor, and is mortz11ly offended hy

his poems of hleeding and deatdh, Trias efi——e= le-"g 40 his hurning

of “is own life's papers, and *o the outhurst of fear and hatred
. . e . , .
whieh kills him, "In *his sense, *herefore, ‘rthu~ is literally

. . . “=Q
norr-nt when he *tells lir= loulter th-*+ he hasa ¥ril1led hig YWrother., -
does leave uncertain

If the end of the novel XEzwes. *''e nitnre of the redemption

/

effente? hy Arthur, i*t makes ~lesr the existential -rmbisuitr of the
ind of love he Aisplers, Lhile it is pofentially ‘ihsrating, when

it is rerelved in *he proper spivit, i+t is also Adesfruntive %o those

wha are unahle to acce st the visicn on whizh i4 reets, T vision-ry

The

is therefore algo the "Vivigerckshunist® of ir*hur'=~ poenm.

inheren* Aectructiveness of - vision ap; esrz caly at +ir end of

. - LT . . . .
The Sclid Mand=2la, an? f=a%x *to questicn *he aimpler intornret-tion

of the preceing antisrn, I* is the cenu~al +themzs of [-trink 4 hite's

cext novel, wnere th- vision issues no% in love hut in ~rt,
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The ending of Tl.s L01li” "andel: challenges all *he values

+hich the novel reems up to th.s s*tage *o have endorsed, Arthur's

)

[N
i |

vision har expresse’l i*tself in love hringing healing. Lo kb
parents, who have rutrerted from “ife, are phrsica’ly sustained hy
Lrthur's efforts, Tis purchase from his own resgurces 2f his moth:+'s
daily hot*tle of rherry during he>r lar* illness is a =1ign of a
compansion which can accept all, This same conpassion is cxtended
towards Haldo)even although he ~ortinues %o refuse it., Ar-thur's love
is fulfilled in his daily work w«nd in the fanidy of Dul<le Feiarntein,
It seems *o bring reconciliation to iirs sculter's waking dream of
the modern agq,/niﬁh its trivia, crueltie~ and contradictions,.
Yet at the end it ixxxExe destror-s waldo, leaves his hody *to he
torn at by the mangy dogse The loving god who would give himcolf
hecomes the god of vengeance,

waldo's respon=e of hate to arthur's Tove is .ffen&izzéio/

s

Arametized ;a7 we see it firs* as the culmination of béﬁ(own frustrations
— ’

—

and fhen,xxxkklthxxifxinxxxxxniRXimnx as ;;ﬁ:omen to artt>, as a
horrifving revelati-n of how his k“indness kad de-troyed his hrother,
eri; ling him ith hafeiai The significance of arthur's figurative
association with hYoo0d, however, an? the war in which *his final
epiphany fits him *to hecome bir= icderts pod is leas clear, "
Arthur Aies in aldo's death, and so completesg his role as Chrict,

Bu® 4he death als&reduce.him from protector %o *he ~hild vhom Mrs
Poulﬁfer munt proteat, ;;d in ac~eprtiag this ro'e arthur, aknoWWedsﬁns,

his helplessness, antieves % inans» uni®r of the m-omlalag. o’ This
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unity, howevsr, is hased not on the love vhinr it hes hoen grihur's

funetion to hring to the novel, hut on *ihe final «ct of dertruntion.
The #clievement of understanding through Azstruntion, ine’uding

celf=-destruntion, is *he there @ to which Patrisk Lhite returns in

The Vivisector, 2he epizsraphs *o *he novel Reﬁ<+hp prohlem of

romantinc . s . . . . .
ﬁhw-gr%lﬁ% vhvore vision ia the seme understandivs mf and realization

N
of infinity which is a* the heart of religious experience, ana
whish can he achieved only hr sear~hing the fi-rr dertle of tie
human soul., The seeker must he an outecast, nd his vicion must
affront phose whom it reveals, This vision is what .rthur Broin
finally learns froa his “eotier rather than whet he erhodies in
hianelf, There is, therifure, in Th. Tivicecotor 1it+tle of +*he

precediey

reconciling love whirh was found in the e«=ziiax= novel, For *the

central chavacter, Hurtle Duffield, tre artist, hhaa: relationships
ave gExtrxuzkivzyxaadxkhe necessary but enslaving, =~ 7 he successivel:r
frees himzelf from each in crdcr to pursue his search for understonding,

The vision vliich he finally achieves = of sod, or infinity, or

W\

3

P
perhaps just pure col%{ - exista in ~nd for itcelf, Unlike JAlf

Duntio's paintings of ﬁhe,pepogition ‘nd the Cha+viot, ihis will
continue to exist ac a work of evt, rnd may th:refore have macaing

N

for others besﬂ;e the #rtist, 4l80 unlike Dubho's paintings, however,
+hias merning is not in the discovery of a principle or foree atively
at work in the wo=14, hut just ir dhe 2iacovery ol what in, This
Aevelopment was alrcady inherent in the shift €rr~y the dnnge of

a ok riot an? its rifderas ko thnt of a ~til11 mandala, Wit the mendzla

was shown as, until *he end of *he novel, *he sourn~ of Fuitful

antivit, Hurtle Dvffield's painti=r , however, are not ~nle for



othera, Yut out of *%e liver of ~*hevs, The ) ¥ geens *o
cretestianlly deny the pos-ihilityr of *the love whish wes a%h .

al L

ia of arthur Zroimna'y vi*‘io.x, A Ry 1t dngtead the =50 gf

vicion Woich Wallo Drows o onld Yovye fooad B he haA A%pe couTase tn
nhrace 1ife rather thon hide from it in —ovrdn-,

™.o ¥yvixegkax 1ife of " ~+le . TFfield Mesing in 4%
atmospher= of natural "ove whie™ in hita's tiovik i~ frecuent T
aggoeicte! with e finge-Twelle~ ¢ rgeict. o IHurtle’s nataral
whiuer 1s cuother wrs 7;,'7:1151.(1, freund and 1i.’_(:.—"--'\';'f‘\'hinf.a TA""-‘L'j“‘al
however, does no* Ti* eamnily ivto this . wirunmaent, The fondils s

descended YWy way of a renittance man Iror wi.glish gentility, and

o

Tirgle mi ot

Mra Dnrfield has aspirations #lat Make o wov hank o

o

a similar status. e hivself har a ,recocious interent in hocoks

and in drawing. These fretors comhine witis the D 77ie? 1:Y Tinancia?

exipenr~IT *0 lead them to acce;™ the ol"~» of *he sguattonratic
Court/~ejm to cdopt, or buy, Hurtle and raise lLim as tlLelr heir,

Livrtle horm gone *o the Gwuke CDU“+/HPf wousehols uith ais anther,

=
i

who works +there as laundress, nd "as Yee intrisued with its

p &

alr of elegance and 7efinement, and witl. MNaman, *the presiding mistr. ss
of the house, .afTher his adozting, his n:fural £04i77 plavs no

™~ther major role in his life, 2% he does not fit completels in*o

.

the world of the CC'=*/.eys either, Iis artiatic carecr therefore
natiral

hecomes &ai a*iemg¥ to reccirer theAWh01Cn€§H which eharacterized 1life
Mﬁ "Q'ol*‘r desnaer 97
with +he sl 1] le EREXX mainteining the nchieved measeig

order, *“e tradition of <ivili- *ion, which is, however grecariounly,
r/‘\

a yart of Yhe Coutgney world, Iis partner in *the enervy
j & .
A )
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~isshapen dau-“ter of *he GeukEnexs Courﬁ{ve;s, who plays for mr¥i=

semetining of ¥ e role Arthur plars for aldn Braovm,
This Aoes no*t mean 7% Rioda im =~ way ~hares .~thur's prohecting

and nourishing xzXex functions. OCn the conkrery, she 1s ﬂ self-

noentred, nuﬂpiniouﬁK'ra+he* hitter, Ilurtle comes as an intruder on

her domain, a rival for her ,.rants' affestions, an’ a*e resents

hi+ for +hime Vet out of "er own 2in an’ loneliness she calls %

him, and he responds, On *hc day of hies cwrival in the Co. rirey Lome

aa » memher of the family she *aes him intc +the gnrden, ‘i her

garden, :oring with Vim her "nowledge ard their Aifference T—om the

rest of the worlad,

[Eioda 1¢d him deeper in*~ the darkening garien, There

/
/f were shone steps, the moss so thick in places his feet felh
ff they were trampling flesh. It disgu:*cd himg hu* che
/ couldn't see i+, o_he was interest-d only in what sie -7
/' +0 show him. Zan time =he spoke he could feel lov
\ moist little finoers twitehing on his hand.
;\. ATy ce are ot s, " She tried o make i+ sound like
‘ a fRenreil,
e pic':ed one fras the moohy leaves, hut it made his
\ \ onth éhrivel UPe

She was erjoying i* a1l so much, she didn't notire.
#and nrupterd apries, Tl 're too groen to ~teal, The

€

o ’
hoyva ~- # snee them amco %t T@zvp:,“zgrkiy)h'~t7 ;l/

;%é /VP [tghis ig the relationship of outsiders, R*™>72a's hung, and her paren’a?
indifferenre, ncke her as rieh a misfit as Hurtle's vulger hackground
nakes hime The g--den they now own in common provides security
against *heir own Aourts, +nd *thia gecurit, rcan forn a bond hetween
then, Dvt, heing ha ed on exalusion, on the Yistinstions of exclusive

ownership as conpensetion for exclusicon f»~~ love, the hond is
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nterile, The apiles vrich £al1 on the srase must he left to rot,
not sheared with the "larri%ira® uho miz' * ne-d *iem, heduune
"They're ouvs!V¥
In moving from %“he world of the Duffields 40 tha*t of +he

Courtneye, Tnvtle ho+h {iqd: and hetroye himeelf., FHe ennses

from the "prison® of Irudge~r +o which his fother is condemned,
into the "O*her world: of silence and heauﬁg@fﬂs' But this is also
/%ix vorld removed from +he real connernr of living, from *ie concerns
not cnly of Fa and Numma Duffield Wit also of I'~rv: Courtner, the
marter of the house who is also lost in it, divorceﬂ<frc: his real
life of horres and properties, This worl?d is formed ia *the lanzuil

Who

imagef of Mamén, wh~ ecollects heat. Hui(*&*oveﬂ it Prom o uny living
matrix, Its symhol is *he lonelv Rhodae. Frr a *ime it can nourish
vyoung Hurtle, educa*te him into a eiviliz +ion from which the D ffieldr
are execludel, but cventi 2117 he mus*t reject iﬁ"rpft*n *o *the pourcesr
of his own life., By *his *ime, however, hc has formed a relz*tionship
with Rhods whieh is fo he ®1e mos* lasting in his 1i[~, lilien he

™

nropean *our, she hecomen

v 4

surprises her heaide *0 bhilet during their

his Iythoresa, the provlot he is also +b: ~ctre of *he world,

At +the centre of his rinture s +te »a? 4, ™+ of her e, an cteraal

o3

cymhol of her womanhood herzuce her Lumt 1Uill svevent it ever hein~
fruitfsl, Thie burmiiags certre is thrastenc? by *Le dold spuige of
morality shout *o descend, £o Jenv the life whieh is offere’l, Throuzh
thin episode, Rhzd4n sipplsote hin own mother and %esyier 1i8 true

v

mrides His life is a struggle to realize the flane and release it

from *ic cons*riciions of society amdxmfxmzm wiich would extii-iish i+,
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When, at +the end of his 1ife, Rhod:r returns 40 “in as a hedrarled

Gxﬂ@oé%r'

eccentric drvsting “er Vife +o e D 5o oontsy e i5 complete
and able fto furn %o his final varc, mhe Jlve Which is denicd in her
hody is released in hi= reinte Having *urned his heek on the tiviag

Ao to Ahoola_

concerns of the Duffieldes, XY “rre—sa—ii— ol HVi“f4 N st is ks

®g® thei~ only nhild,

d

“he %efraya*gfﬁ +the th?ier is onlr the fir-t in [urte's

career,  With the Courtneys, he lTearns first of a1l Tisticnestyr, how
to "1o-rn when not to recognizes ie could easil:c ~t the words and
tone of a language: +he Aifrinul+ part v 4t know Lt you leave
outeh He learns, however,A*e can "see inside the faces of people
who fail +u =et hehind your OWE.'J: This is the hasis of his iife ar
an artiji st, but the #1 of this career hon 4o Ye to again uniearn, to
give the whole of Wireelf, not intesd +g people, ™ut Yo Ni= art,
Only *thus can he xxxexkk® £ind “he whole truth,

The %-uth i= not, however, nomforting, I+ rores from the
destrustion of others, as in the imace of +he Aog stretched out on
a hoerd with ite guts spilling ouf,s’ frem which Hurtle learnz hin
art of Mhetter ways of heing nﬂﬂ*ﬁfyay Tis care=» is summed up in

tle words he renovls on the wall of his last dunny:

God the Tivisector
Ge- the ifrtiat
God /&{/

Fron destruction comes sreation, ancd from creatioa ~omes +le final

vision, This vision ie in it: =elf, homevpr nrvel, a hetrayal of

Yhoee Trom hog it i constructed, as Je hetra WS in turn each of
his mistresses. lancy, “h- protitute, dies on +he monks helow hi-~

hut | wdesseer ety Ters, having failed 4o find e with him in
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Creece, eenméia—xxixiﬂxx§§ “ies of rancer an® neglect, Cnlyr Yathy
Volkov, *he nlildemic®re=s of his age, is nct hetra,ed, for she
takes Trom him the strencth 4o ”elensexir her own -+, RYMwis im
betrayed through the ~ruelty of his p2intings, yet she remains with
hime Hi= final i?Yumination comes from the conjunction of the
of

afflicted; of the gro-or Cutbush,zhis own s1stef)who has the astrength
of the earth, and/Kathy '« moﬁaorjaﬁ The letter which explains *this
@lso gives him *the strength for his lasgt painting,

In *Tis novel we have, therefore, White's harshest *erting so
far oFf his beli-f in +the possivility of illumination agains+t +ho
grin facts of exintence, Cf *he qualities of love and resimnation
which have sustained kxxxeEax¥imx the visionaries in his ewrlicr
works, only acneptance remains, Ii»%lc Duffield and Rh.da accept
everything, and schieve an illuminstion :Miech is denied even 4o +he
irs fGodholds, Tris illumination is mude veal in +he %t of ouftieldts
painting, whieh comes alive in the words on the page. Thic is
particulnrly so as he lcarns again to naint after his stroke, when
he is in foo* coviencing his 1-o+ work,

— T

« « « Before he couid contenmplite hisz virion of inlipo,

he hrd fo paint out the Jenti whish had straled him, Some

I/ at least of *the hrush strokes, he vconognigzed, were alive,
ﬁ\ His painfuliyv electric avn performeqd ckroordinary
\
' x\ miraeles; though not often eisugh., The vwhite rore had
«'\.\. hegun_ Lo ,Q\'TOW, ht +ror=2 were the fl&'ﬁ dead rtrotnhage

t %7~ %)

A e _'(.‘
~ 1~2ing to it, [rfuﬁ
I+ hroo heen ohjented that no Ynorn -ainter +-dav works in this wexr

hut evern if *vie fhie ohjeckion is irreleyrn*. Uhi+te trkem us here

in*c the conseci-usncns of a [orficular painter, makz allo - ur +o

~

fer1 hoth *%e »hyraieal action of Yis mwueh an? =hare the ap;riring



i

i
juﬂgZEEHf of hi~ eve, T"e wWork *"er-fore branies —ea” o urmy, M0
Lieroonee ve see it, hut “cnrvse we share in its arration,

he sl epticity gf "l e1A'a Arcatincn Pan heen

i 2

Qur “rn-~%t in

fovelaped hy *he memaer in vhiel dhite Yas nonyeved hie veRpTonne "0

J A -
i E g ) n,_.__l_,_\_. g R - o wE -~ 4
the world in visual teovmse “TizT firat es~ounter with anny, T
~ro-odEpE s weg Thend ppslwsnpaalisxg veteasen The JOTL R 0L Wl

W h, even Ehe mouwniy he- m- wirual 1Magele

e o o« the scuwiis of ornl ¢ were solider than the =shajes

or night: opcgue I ucvenceace of a foilorn o =wuere 1in

+
4

the ho~hour; Arawneout sgueal oi a lsapine traing emphy

E a =

bottle s8lupping ol water o o o & veoliged someone an
ap-roaching, follouiny *the curve nI the sca~val’, stuhhing

and mMihhivng « o e 1t counds’ as *‘-A]‘.A;-r,“nf o thigt was
=

#er7)

° 1 i =

cannoning of° sone upholctery ,

EX

Then, when they ~eturn *o hev room, '~ wate' es her undreas.

~

e o o & Toseligh® had Megun *to pour ot of the ZIxIAIAX

Far s

straining canisole; her no*ural, moicrd mouth .o worked off
the eleny veneer; the whites of her eyes, rolling :nd
atrugling in her figh*t for freedom from her elothes, _

were »rilliantly enamelled with naked lieh+s™ '

movenents iy . . i Bessrncicssn
The fnxixmxx of D=FfTiel 's enotions are *»r:n

=y
—t
o+
o
4/
E

s e
RS

P D . 5 e : -
cola  » and ohjents uhieh form his paintiiges There is *herefore no
A

need for us %o hove his final vision rendered for us ia acnnrete

terms, JI% is enough *thot we share ith hinm *he mowent of it

reaization.

N

Jother it was she or he ulo kusw e+ he +00't his

4

Yrondest, though frankls feehle brush, carl patted the Mlue

on: hrus! was leavins its “airs heliind, he noticed, a1
hia YiTe he h~4d heen r.ﬁpnhinp\- towardz this '\.TE‘T"",'.,"'j_ﬂOu-q

Ylne withou*r Hrul;” visvalising, %i11 Vrirs on the
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pavimen®: e re xm dazzled not so migh Tyroa colour as 7y
a longstandin; senret relotionshiz,

Now he wes axain asviowledzing ' ith all the ot~ength
of %is live hand the otherwis. unnam: . Hle I=li=D-I~3-C.

N

Only »rezech higher, Could,  And wille

L] [ ] [ ]
Ligzht follows dar'; not usually hound hy *'e iron

feotlier "hilch ptroker, -)ky/(?*(? bﬁf‘ 2’)

is is zno*her epiphany or revels*isn of tihe kind which ~omes %o

s — Adn . ~ . i \

Mrves rwmf'{eV, to 41f Dubho, to S%xx Voo and %o 3%an far'ier. Ke can
oL@

acceph fhiﬁ(reaﬁily, however, hecause i* comes ao* from outside the

action, hut as *the Tiral act of the artist, TI* helongs to his wayv
of visualizing onl of expressing *le world, e therefure acrcpt *Hé
faot as a foot that Hurtle Dufiield achieves his lafe's ain in hin
lTast moments,

Houreves; . L

‘(dxcepting +hat +he novelist Yo~ made conv.icing *o us the
career and vision of a particular ~riist, lawcazz ve still have the

pdrblem of whetlher #kis career in any sense justifies the mean and

often hateful world in which it is set, Tre Vivise *n~ doenr differ

from its predecessors in that no such explicit o~ implieit clainm is

a

mades The symholie dimension of %he earlier bucks has heen reptac

@®

by the ertistic, and so the question is no* tihether T rtle har rome

e 2. ms

generaﬂzmigniflnance, hut gni¥ whetier his res.onse ir the only

possihle and proper one o +lhe ecircumitances,
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I suggented earlier that Hurtle DufTiell's ~:reer is that whin!
ialdo Brown never mage rea’ized, In a renre, *tia novel is %the
vep'r fo srthvrte digcovery tL.0% Lis piving of h“iself to ~‘hers
has ereated in Waldo only *he most Jsctryective lLinte, Hnrtle Duffield
does no* ,jive hiagelf *o others, but *o his ¢-*, - his own sc-rch

for meinings Thone whon he dertrois e thome who *»- 40 use him fo~

S,

i

their own salvation, Cut of their dest»untinon he wrings a truth

which is avail-hle to others if they ulcsh o use i+ He *aker no

- e
responsihitity for ke anyone other than himself, but b does give

density %o the world in which he lives, The implirntion of *%We hook

-

would seem *o he that this is all “hat a ron csn sive in exchange for

“ig own inevitatle Aentrrntiveness, T novel is therefore one of
ane Of

White's most pessimistic, hu* it is a“;3<him mort convinecing. In

duvaéuf>

eaghedines simholic ovi—tones he has made noncrete the metaphysical

search which has heen -* *he hcart of his whole holr of worlk,

Althougr the =ame Xhemes and settings, and even very =imilar

rheracters, recur in Whitk's novels, each has an enlirely distinrat

Tl
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-Achieved Serenity — Patriek White'sn Phe Eye—of the Jtornm,

/

v

u_?airick White's most recent novel, The Eye of the Storn;*‘

forcea his readers to reconsider not only the nature of his
achievement in his series of works, but also the"::%: tradition
from which they have sprung. This reconsideration is

furthered by the volume of oritical work which is appearing
about his wesk, most of which it is not posniblg to give
detailed attention to here:’lqrhe effect of the critical
discussion has been to direct attention to hims religious and
metaphysical concerns, and to°52§%§ii§-§i§ éﬁgcebr% uﬁnversal
context of European intellectual traditions »ather than within
the narrover emmkmxkxmf confiner of the apecifics of

Auntralian society.
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On first reading, The Eye of the Storm would seem to

(‘-IIL ‘ ~
r@inforce the correctness of thlﬁ Judg’nent. Instead of

dealing with outsiders clinging to the mmraixmx geographic or
nmoral fringes of Australian society, this novel takes us into
the centre of establishment Sydney. The novel is concerned
with the death of a wealthy old woman who has dominated

Sydney aocaety, and her own family, for half a century. Around
her deat&?ed hwywr cirocle her two now aging children, both 4f1li“*
publicly successful and privately conscious of failure, and
various minor attendant p®anets, The issue at stake is not

the quest which occupied Stan Parker or Voss or Theodora
Goodman throughout their lives, but rather the question of
whether Elizabeth Hunter will be able to ocarry through to death
the succens which she has achieved throughout her adult life.

Moreover, this success is one of the will, He» unity has been

2/

@/o embodied in eulie@bu‘t by her ruthless subjection of

thome around her to her own needs and desires, .-Rimsltdy, She
Quen.
1§2determ1ned to naks(death itself bow to her will, In twm,

achieved nof?by openesns to experience, not through love as

the lesser characters are occupied with the question of

whether they can lead, or establish, lives independent of

Elizabeth Hunter.i The raising of these gmmm issues seems 1o

question the basic assumptions of the earlier novels, Thgﬁf
of the problems
personal urgencxé and their setting in a wealthy home with

ample resources and cosmopalitan Tinks)seen’ to transcend the

apecifically Aumiralian context, Moreover, the sureness of the

&ervren
language meems to direct our attention away from the merely
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local and indiosyncratic towards the universal,

It is, however, in the ;zégﬁzéébof the novel that the
continuity with White's earlier work is most manifest, as is
ultimately its link with an Australian as well as a European

tradition.' The firat mentence of the book catches the reader

up into a situation which is both individd# and universal,

defined and yet tentative.

'F:j' The old woman's head was barely fretting against the pildow,.
She could have moaned slightly. il (b.ql)

The use of the impersonal phrase ''*old woman", rather than her
proper name, Mrs Hunter, which is given in the next sentences,
both giver a generality to the scene and links it to such earlier

books ar The Aunt's Story a.nd'(’l‘ree of Man, The change of

grammatical mood in’tZé second verb reinforces the image of a head
barely frettin%< g:ngillow, of physical reality bareiy tied down
in wordsy and of a person barely held by physical reality.
The mood of the verb also determines the involvement the novel
demands of the reader, He is an observer, not allowed to identify
with the old woman who is pointed out for his attention, but not
allowed either %0 escape altogether from passing a judg;;ent, #ix
§}§;§2§2§ may be that of the nurse, who may be the one who is nesk
ansmure whether o# not Mrs Hunter moaned, But it may also be the
author, the impersonal narrator, who is not quite sure of the fact,
or even Mrs Hunter herself, This tentativeness towards the precise
definition of experience, %owards the status of any knowledge,

much of
is central to this, as toAHhite'en earlier mawxekXxx work, His
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achievement is to place us me firmly in the midst of a concrete
fituation at the same time as he forces us %o question the

apparent completeness of our experience. The prose questions

the g%%f‘factﬂ it emhodies,

Whkte makers explicit the dangers of words in the meditations
of the solicitor, Arnold Wyburd, while Mrs Hunter's children
are wrging him to "talk to Mother" and condemn her to aEXkommEx
death in a home for the ageds — : - f

. As for Arnold Wyburd, her realized he had lost his
in words, when his l1ife of usefulness had depended on
them: they could be used as fences, smoke-screens, knives
and stones; they could take the shape of comforting hot
water bottles; but if you thought they were about to
help you open a door into the truth, you found, instead of a
lighted room a dark %oid you hadn't the courage to enter,
Perhﬁ‘égyou had come closest to illumination in some
of thorse talks with Bill Hunter in front of the fire in the
library at *Kudjeri" after Mrs Hﬁnter had gone to bed
e« o o There was, in particular, the night Bill told about the
earthquake he had been through as a young man travell%ﬁﬁ in
Baluchistan, and which you were soon eiperiencing together,
while the house shuddered and crumbled about you, smoke
rising not only from the immediate hearth but from the
shambler of rubble with its clusters of dark bodies lying limp
or struggling calling sinewy arms streiched begging for mercy
sometimes out of the cracks in the earth., After Bill had come
1o the end of his "story", you both remained precariously
suspended, it seemed, while dark fingers still raked and
clawed at yowr ankles from the smoking chasm, Words, as
Bill had already realized, were pitiful threads 4o dangle

above those whom actions had failed, and God was swallowing

up, X
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«~="This passage, peripheral %o the action, could stand as

Indian,

an image of the whole novel. Like the victims of tthearthquake,
all the characters are being swallowed by God, by death and by
time which brings death. They use words as *fences, smoke-screens,
knives and stones; . . « hot water bottlesa', but they want to

find the words which will "open a door into truthl®, But if

words will not reveal truth, they will bring back events in which
the truth may be found. Just as Bill is able %o bring the
ﬂham%%é;f?f the Indtram earthquake into the smoke mf rising from

e in Mo bbrary al ‘Kidpere’,
B***—Hﬁﬂteniﬁzhzazthi(so Mrs Hunter and her children bring back

the events of the past, not so much to examine them as to relive
then, to re-weave them into the texture of the present,
Ultimately, it is those who have come through the earthquake, like
Bill, or the eye of the storm, like Elizabeth Hunter, who have
the strength to command their present, The others remain
attendants and acolytes, 1ike the household staff, or just lost
souls like the children, Basil and Dorothy.

The will which strengthens im seen, however, also as a
quality which irsolates, Bill Hunter is known to his wife only
as Alfred, In refusing to use what he c#lls his Y fExmE*friendly"
name, Elizabeth separates herself from his real life, even from

y

knowledge of his character, his interests, Yet paradoxically
this separation becomes a source of strength for each of then.
White shows us little of Bill Hunter, provides 1little inner 1ife

2
for the man who hi%ﬁ behind his disguise as "one of xkhaxm the

costive; crutch-heavy maRes who came to discuss wool and meat: so
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8low and ponderouﬁmly He does)howevet,give us a glimpse of his
inner life through his choice of bhooks, and of his sirengih in
his capacity for friendship, hir lack of demand, his apparent
acceptance of the %erms of his 1life,

His importance in the novel is his relationship with Elizabeth
Hunter, He gives her the wealth to maintain her position in 1life,
ivo children, and her freedom, He also gives her certain
sentimental memories of unpassionate affection during their
separation,and of her opportunity to play the nurse dwring his
final illness, The epirode of Alfred¥ Hunter's death is
particularly interesting for its human tenderness and for the
undertone of regret for the relationﬂhi;DWh&eh—was simulated
during these last weeks of his lifeJSni né%ﬁ? achieved in “hesir
marriage.nger husband's death serves to confirm Elizabeth
Hunter's choice to live ar a person alone. The novel, which
occupies only the last few days of her life but giii& the rest in
retrospect, is a chronicle of her atiempt, finally successful,
to knit together the separate rarts of her being, to make sense of

the whole. 1In this respect it is rather like The Tree of Man,

hut)instead of tracing a man's life from its prime to ita-end)

we watch the earlier evenis from the perspective of the last days,
This chronicle is set in the context of ximiixxxakkmyix attempis hy
her immediate family and atiendants to come to terms with

the fact of Elizabeth Hunter and her meaning to them, and these

attempts by conirast reveal her as a woman who is finally justifled

by the mere fact of being herself,
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In—merely-heing herself, Elizabeth Hunter stands apart
tyJ
from the central characters of hiﬁ<more recent novels., She
has none of the spiritual insight of the wvisionaries of Riders in

the Chariot, xhkmxiarkxxuxyxmfxkke does not achieve any vision of

ultimate truth such as finally justifies Hurtle Duffield or

Voss or even Stan Parker, lacks any semblance of the kind of
racrificial love which animates Arthur Brown or Mrs Godbold, and
which appears in this novel in the person of Zister de Santis.

In its restf}ction to the observed facts of the physical world in

which héﬂ(characterﬂ have their beingbiixx the novel is more

like The Tree of Man than any of its successors, yet Elizabeth

Hunter lacks not only Stan Parker's eventual vision but also

the humble and self-effacing quality which leads him to it. On
the conirary, she is both selfish and self-centred, more like
Theodora Goodman's mother than any mfxkh® other character ifom the

Kas e send fonce o bot
earlier novels, Similarly, Bill HunteZ reromttens Mr Goodmang,

Aok Frank ﬁmo%@

Yekxkhnx
maveixyxbihike Yet Mrs Goodman clearly helongs among the dead souls
whom White rejects in his earlier novels, whereas Elizabeth Hunter
just as clearly commands his sympathies,

This change in view is clearly seen in the brief exchange
between Mrs Hunter and Sister de Sankis on the subject of love.a
M»s Hunter recollectin her-pasti-in terms a reader of White would -

expect to condemn her, Eﬁh used to long for possessions: BRolls

o o o jowels o o elart_-of all, I longed to possess people who would

Md—lwe—me—oi;eevser" Can-you—understand all this?b‘]‘
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.ahowed to her nurse,

[
~
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Mary*ﬁe—Santtn~can—accept~ihiﬂvon%y-in an -inteltlectual sense, Her

upbringing har, as her name auggestn, removed her from the love of
porsessionr and given her, instead, a love of mervice. Qf). .l've
only wanted to serve others — through my profession -~ which 1is all
I know how to do. Oh, and to love of course,‘ she laughed constrainedly;
$put that is so vast it is difficult to imagine - how - how to achieve
1t.bq The hesitation of her words is not the—hoaa#at&en of one who

in no%—eabte to phrase what srhe feels, but.a~b9S+¢a#teﬁ-about her

own feelings which is induced by the fact of her employer, Elizabeth
Hunter. This hemitation aroures the older woman's anger, which then

e

turnr to a suspicioq,that the nurse is accusing her of not loving

7

her husband. Tbiﬁ suspicion twrns to contrition, am she xmx
e

acknowledgy/%hat lﬂrhere is this other love . + o And I still can't

Yr)()She lays her head on the nurses hands, thus turning her
I'4
a%ted—onﬁdtr Or.  marriagl.

g\chq &
JRe. Dhina-epirode has resemblances to the‘nelztffgibép hetween

Mrs Godbodd, then Ruth Joiner, and her employer, grs Chalmers—Rohinson,

in Riders in the Chario‘t.Y Mrs Chalmers-Robinson tries to compensrate

for her own deficiencikes by probing her naid's inmost thoughts,ams
femXingxy about both her religious beliefs and her future husband, and
srhe too attempis to assuage her guilt by offering the maid a gift,

He eacfier
glthough the offer never becomes reality, In -4his novel, however, it
jn clearly the maid who is morally superior, whereas in the later work
Mrs Hunter retains her superiority. Sister de Santis' devotion has
its reward, she is exalted, but she remains i'a atick', essentially

sterile, BElizabeth Hunter's search for a larger love ix Reems not

merely self-indulgent, but a sign that she will achieve more than is
va ;o‘
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The difference bhetween Mrs ChalmersPRobinson and Mrs Hunter
does not lie in‘tbeir external actions, for both are self-indulgent
women who explé#d others for their own satisfaction, but in the
language by which White places their actions., Mrs Chalmers&Robinson
is an empty woman whose actions correspond %o no inner reality.

She urer religion, or her maid's emotions, as she uses brandy, as

an escape from her own voids "And was hitting her head against the

hot piTlow, She could not quite succeed in rugning downﬁcfr The

theatricality of the gesiure is confirmed by the carefully qualifying

phrase, "could not quite succeed|% All of Mrs Chalmers~Robinson's

actionr have this quality of just falling short of authenticity. By
€<

contrast, Elizabeth Hunter's actions fail to achieve, not sffect, but

objecYD but thef arise from an inner necessity. ¥When she turned

—
L

she was burning with a blue, inward rage; but quickly quenched it, and
drew up a stool at this girl's feetda% The gestures hide the inward
atate which is the true reality. 1In sitting at her nurse's feet,
and laying her head on the nurse's hands, she is xE=® not only
indulging in gesture, although this is part of the truth, but also
reeking by external actions to disrcover for herself a truth which
will answer the inward rage. It is this quality of inward 1life
which distinguishes Elizabeth Hunter from the many other selfish and
self=indulgent creatures who have figpred in White's pager, In

So Supenor
studying the inner anguish of thg{exﬁ%teé, White extends a

compassion which previously he has shown only to the humble,
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Elizabeth Hunter does not, however, merely represent an
extennion of White's xymyxxkkmik® sympathetic raqg%1 for she is the
atandard by which the other characters in the novel are measured.
She irs therefore notﬂfF;;éy someone who can alse- be pitied,,but
someone in comparison With whom most of the characters are found
wanting, In this m>¥8 she plays the part which has been played in
skkexxm White's earlier work hy those who have given of themmelves,
whéther to others or %o art or, like Voss, just 4o their vision.

$
Elizabeth Hunter would seem {0 give of he::t‘oflf o nobody. Certainly,

she may appear +o havefome moral superiority to her children, who

who

wait to profit by her death, ani<prove mean-minded even about the
w© Aﬁy comp artoons

fortune they inherit,”> But dn terms of aeccountanti'ls morality, the
action of the Princesre de Lascabanes in depriving a claaning woman
who was ""hrought hy hire-car - from Red-fern® of four hundred much
needed doldars is probably of much less aignificance than her mother's
denial of marriage %o her husband for perhaps iweniy years of his
lifes The moral difference lies, however, precisely in the nature of
the action, Elizabeth Hunter may hurt others, but she remains true
howeses; ,
40 herself, Her daughterzlives merely hy words.!'Wihy drag in
sincerity? A sense of reality is what is called for!“g The princess
spoke so0 vehemently she had to hang on t0o the handbag sitting on her
1ap.“?!( The vehemence in all on the msurface, and is condemned by +the
nature of the support she seeks - a handbag, both an item of dress and
a symbol of possession., The Princesse de Lascabanes, Dorothy Hunter,

is exatemaxek defined by externals, whereas her mother subjects external

including other people, to the demands of her inner nature,
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The f&me distinction separates Elizabeth Hunter from her other
child, the actor Sir Basil, Basil awaits Hhis mother's death so that
Ihe might have the money to hack the production in London of a new play,
“ut he does not wikh to stage ‘re=pmy for its own sake, but to
L 7y
gratify a current ard7r for lMitty Jacka, an ard2r which he himself
\
recognizes as falsqgl'He could feel his mask grinning up at her, the
teeth grown jagged in its mock flesh: that of the Second Conspirator,
Or was it the First Suicide?“}g’The animal image places Basil outside
humanity, his uncertainty of role deprives him of identity, and
in its confusion places him as pure destroyer, both of himself and
1, . a,a{:/-v,ol W. . .
others, t is that through the novel we discover his
aspirations to play Leaqi) The real Lear is, like Basil, a man who,
at least at the beginning of the p¥ay, cannot go beyond his allotted
role to discover his true self, The play, however, forces Lear to
search himself, and so presents to the actor a challenge which Basil’
5hoct$
lacks the manXimExsxizxmaiurmy manhood %0 accept. The centre of lwiem
vo sl pagti o beet
self is a haXdew, sywkelized by his casual encounters, his broken

marriages, and his jet-setting about the world.
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The event of death)g;-which all the characters in the novel
attend)reveals also the true quality of the life of each, 1In
a manner reminiscent almost of a?;ﬂiaeval morality, each 1q judged
by what he seeks for himself, or rather by the end to which he turns
hinself. Basil seeks a perfect display, Dorothy recognition. Arnold
Wyburd seeks merely to fulfil an allotted »mimy social role. Elizabeth's
husband chooses the comparative seclusion of the rural property of
xdgurtt "Kudjeri?”, near the town of Gogong,which is reminiscent of
Lawson's Gulgong, but in this backwater he dbdicates himself to the
limited but real perfection of Rheeé%r%;ding and book-collecting,
His books are collected not for display but to aid his search for
truth, a search in which Elizabeth vicari?uﬁly participates while
nursing him through his last wéekﬁ. A%ézgﬂ*ﬂ last word iﬂa”ﬂgxxz?ﬁm&

The three nursew who areigggf'closely associated with Elizabeth
Hunter's final illness similarly judge and are judged by their own
lives.s Sister Badgery is the least interesting, living on the
surface of gossip and material triviality. Sister Marv de Santis is,
as her name implies, a devotee for whom Mrs Hunter hecomes a god to

be merved. In so totally giving herself she also, in a reversal of

the gospel morality, loses her true self, We learn that her Ses T,

from—<{he—different Mediterranean cnltures of Greece and Italy, created
through—their-mutuat—tove a wetf=sufficient World Trom Which the
d.ughten—was—exe%u&eﬁr——ﬂer({;}e is a search to fulfil the unrequited

love for her parents, and particularly for her father, through service

to others, The arrival of Sir Basil awakes in her, however, a fegiing

fax sense of her own loneliners, and she is temporarily overconme by
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lust('/She attempis to expiate this—lusd by IxEmExtxixkamkxsf
REPpRINEXRpXEidxRpitkxxfromxkhexPizzryxky kneeling in prayer to her
mfstress, but is sharply recalled to a sense of earthly realityfzm'
She then sulklimates her lus% through the menial task of mopping up
old spills on the kitchen floor and through the celebratory duty of
gathering rores from the garden. Her recovery of a senme of the
transcendent in the real is confirmed by the words of the peasant:
migran%, in her mother's tongue,G'T{ ximairoma kanomay! . « o What a
sunrisne we are makingl"zgiixtlx This descent to the depths of
humiliation and loneliness and recovery is interwoven in the nwovel
bheitween Elixabeth Hunter's recodlectiion, or drean, of her husband's
illness and death.

Sister Manhood zmExxilrsmxh similarly searches for her true direct-—
ion in the hours following Basil Hunter's retuwrn. HEerxiifsxixxkim
reyerxexzfxkhexxrghkxuursnt She is the :Z:tfse‘of Mary de Santis,
for she is energetically and demandingly loved but fears %0 give
herself., She is unable toiéeiﬂ her cousin Snow's lesbian affections,
but rejects Col Pardoe's offer of love for fear that ikxwx he wants,
not %o possess her, but to make her into something she is no%. If
Sister de Santis is able %o bhe herself at the price of feeling
incomplete, Sister Manhood's desire, and ability, to complete herself

with another threatens to disintegrate the self she has to offer,
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While White never lets us forget that each oftfhe nurses is an
individual perron, each also represents one ;:;i;i of the character of
her mistress, Elizabeth Hunter, Sister Badgery's delight in *he
material is reflected in Mrs Hunter's delight in clothes and the
apparatus of fashion. The older woman has given herself to many
lovers, just as does Sister Manhood, but she has also preserved and
strengthened an inner self which she has no more revealed to others
than kas Sister de Santi;u;evealed her inmost 1life, Moreover, while
Mary de Santis must worship, Blizabeth Hunter is content to be
worshipped, EinEIIy,‘ger life is directed not"tngathefAher lovers nor
%0 her earthly self, bﬁt 10 a spiritual self which is also one with
the larger creation. Like her cook, her life is directed %o the
creation of "one whole human beingg\'}E But while the cook is conscious

alm. .
that she will not achieve thii? Elizabeth Hunter steadfastly pursues .
hen_aiﬁ. Paradoxically, it is her husband, Alfred, who perhaps knows
Eljgaba il Munder
her least, who makes hog(most conscious of her aim, Its first
expression in the novel comes after her adultery i%gg:Athol Shrieve,

Wbt

after she w=lk with her husband in the park and realizes that she
ﬂ\fa/tr\»

cannot return his affedtion and rekurm—with—hir+to share his life, ardl,

immediately before his letter which makes the noble and pathetic gesture

of offering her her freedom,

- e o o I am neither compleat wife, sow, nor crystal, and musi
Fi take many other shapes before I finally set, or before I am, more

probably, shattered.'yr( e 16z)

It is in keeping with the nature of their relationship that she is not

able to share with her husband {his understanding)Which he has prompted)

of the dAirection in which she must lead her life,
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A similar understanding of the aim of her life is prompted by
the letter which faces her with the imminent fact of her husband's

death,

AR light as unlikely probably as painful as a shark's egg the old
not body rather flimsy soul is whirled around sometimes spat out
anus-upward (ﬂoulﬁ have an anus they are never allowed to

forget it) never separated from the brown the sometimes tinted
spawn of snapshots ¥he withered navel string still stuchk to

what it aspires to yes at last 40 be if the past the dream life
will allow,?® G' qs

istic

The difficult syntax and elusive denotation of this passage, g&%ggg;er-
of Mhxkmixxmmx some of White's earlier books, is unirpical of this
novel, Its lack of precision is, however, apprepriate to its placing
in the narrative of flrs Hunter's return to"Kudjeri" %o nurse her
husband, It is an isolated piece of reflection between her outpouring
of grief on her receipt of the news and her zmxriwxXxxzkx actual departure
for her husband's properiy., The reader is therefore left uncertain
whether to take it as a reflection prompted by the actual event or by
ElizabethVHunter's recollection of the event on her own death-bed,
Whichever, it remains an apprehension in her mind, not an idea which
can be exactly defined. I%ts imprecision is, moreover, a precise
definition of the horder beitween being and non-being, spiritual and
fleshly, self and universe, which is yhere the goal of the search lies,
The images of the paragraph are siﬁgiianeously images of Elizabeth

Hunter's actual 1life and of her true self,



ol 284

The quality which seems to meparate Elizabeith Hunter from the
other characters in the book, with the posrible exdeption of her
husband, is wholeness, a unity not only within herself but bhetween
herrelf and her universe., Sister de Santis seems to share this
quality, but her encounters with Basil reveal i her lack. Ina’
rurrender to lust, she throws off her clothes after his first arrival,
and scatters "wasted basil seed" on the floor in a kind of S;FZIic
but barren rape.19 When she goes to his hotel to confront him over
his intended hetrayal of his mother, it if shé who hetrays, who is
seduced hy his person and #im voice and ahandons her mission for the
luxury of lunching with him. The {unch is not, however, a success,
She hehaves variously in a siily, brash or affected manner, The
unity of minds theyrboth:ﬂeek is not attained, and the finalmgggKXI of
the ﬁophisticatedﬁlunch irR a drunken businessman falling through a
chaiyﬁe/ﬂoaﬂng body of a strangled dog, symbol £ both ”Z

physical decay and of the human cruelty they are both prepared %o be

é/;;#%y—#er~20 Similarly, Bi?ikyaenses his own incompleteness and

Y24
. + > } Zgi 4 ‘ )
failure when, his, encpunter_wvwit Santis §¥%§e§q hi§]to ag awargneas

of the unreality of his dream of
/<making at lamt a successful marriage with the nubhile and young

Sister Manhood, His awareness culminates in his recognition that,

while his aspiration is %0 Lear, his muxrEEx success is as Horner,

This awareness, however, he keeps to hinmself, and his offering of

himself as Lear falls as short as his actual performance, M"She was

honest enough, poor thing. He was the dishonest one, XER And a
do.f(’}ft ke l"ﬂl\el#" )

bloody superficial Lear.¥ Mary de Santi?xfs Timited as much hy

her failure of comprehension as he is by his failure of achievement,
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The two pivotal episodes in the novel are the visit of
Elizabeth Hunter and Dorothy to Brumby Island and the return of
Dorothy and Baril to "Kudjeri". The first episode is en#‘%ned iﬁ
the narrative with the children's plans to dispatch their moither to
the old people's home, while the second is their attempt to escape
from the consequences of théir decirion. Each episode tests the
characters concerned by removing them from their normal social
environment and confronting them with unsubdued nature,

The epiﬂoiﬁEon Brumby Island gives the novel i*ts name, for this
is the occagsion on which Elizabeth Hunter passes through the ey&
of the cyclone., She has been deserted on the island by her hos¥s,
by her daughﬁar, who has heen outraged into jealous anger by her
mother's wooing of thex¥mrxwex Professor Edvard Pehl, and by the
profesror himself., She is therefore left alone 1o face the storm,
It is perhaps because of Basil Hunter's constant allusions to his
futile desire to succeed in the role of Lear that we are reminded of
a parallel between Elizaheth Hunters situation on the island and that
of Lear when he rushes into the xmkxm storm, Basil will never succeed
ar Lear hecause he Wwill never ;%nfront his true self. Elizabeth Hunter,
however, submits herself to the storm ,s to a lover, "to someone to
whom she had never been introduced¥, As a consequence, she goes
beyond death to a state of total belief in herself, ®in what she saw
and was and %ﬁﬁi she was was too real too diverse composed of everyone
she had known and loved and not alwgys altogether loved it is better
than nothing ahd given ks birih to and for God's sakq&ﬂzx—ln their
very acknowledgement of incompleteness and inadequacy the words convey

the totality of her {fe.
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In the storm, therefore, Elizabeth Hunter, like Lear, gains a
true knowledge of herself, and also like him this knowledge leads her tc
a feeling of kinship with all creation, although in her case animal
rather than human. While the eye of the storm is overhead, and time
ir mumpended, Elizabeth Hunter offers bread to the wild swans, who

Pnoment o
take it, "Expressing neither contempt nor feanaﬂ/ Her apotheesis is
like that of Voss, but is fully realized in naturalistic terms, It
takes place within natural time, during the cyclone, but also in a
moment suspended from time, Similarly, bher return %o tine is
accomplished both naturally and grotesquely through kher-xxx catching
sight of a meagull which has heen impaled by the wind on a spiky
branch, This reminder of the tranﬁz;ence of 1ife and of the suffering
within it both corrects the exaltation of {he moment and restores her
40 her senses in %time to secure her yxyxk phyrmical safety., Yet %the
moment remains with her, both as an assurance of her superiority to
the fates, and *o her children, and as a reminder of ithe gulls which
lie in wait "to h® plunge their beaks and empty your socketg.ﬂ?i éﬁ?
The reference is to the impaled gull, hut also to the children who
blinded Gloucester and who will é&iﬁi on the substance of this pareni,
It is Ix her knowledge of the crueliy as well as the sublimity of
life that gives Elizaheth Hunter her strength., She defeats her
chiddren by being not only the Lear who triumphs over their cruelty,
but also the Cordelia to whom Basil has not the strength to yield,
His simultaneous awareness that he cannot afford to ykeld o h}s
mother, and that his professional failure was a sentimental ;ﬁﬁéagﬁﬁ

/\
t0 a mtage Cordelia, is his own judgifent.ai'za
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If Brumby Island is the scene of Elizaheth Hunter's greatest

triumph, it ir also the scene of her daughter's greatest defeat,
Dorothy Hunter has returned to find solace for the collapse of her
marriage with the Prince de Lascabanes, She feels the 1ift of secret
Joy in +he helicopter which *akes her from the normal life of the
mainland, but is afraid to respond to it, and thus fails "+to
animate the stick she was changed in'to,'.‘{'/"?f While her nmother courts

_ ol A/m. ’Q dearg
the island and all on it,Kls seen asm an"idolﬁ, the
Yadoring", her 'devotees", buk Dorothy reaminm aloo@g’and)finally,
fai¥inxgxkm defeated by her mother for the attention of Professor
Pehl, flees the inland. Her loss is not merely the losa of a foreign
professor who could teach her sonething of the science of nature, but
the loss of nature, and thus of herself. #or--a-moment she is _able %o
Rense an emscape from her emptiness, and from the only reality she
acknowledges, her gzir;nhappy past and the %rinkets of maids' bedroomq)
reprefsenting a 1ife she cannot share, info & world where Professor
Pehl will strengthgg/per against the joyful fear induced by the brumbhies
dangerouf/but exuléant 8pirits of the islands This hope is, however,

=
dertroyed by her mother's sequction of the professor.

The actual contest between the two women for the attention of
a man who is himself a stranger is described rardonically, largely
as meen by Dorothy herself., It is given its overtones, however, by its
natural setting., The professor himself talks of the mysterious natural
economy of the deep, and of the untamed woods of his native N:z;ay.
Their encounter with the brumbies occurs on the beach ak the sun is
setting: "this bronze tyrant lowered into the flamingo litter and

encircling host of haze-blue trees., The spendours which were bewing
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enacted kindled tongues of expectancy in her, for the dissertgtion he -
Edvard, had promised for the evenin.;;d"jz5 White carefully checks the
romantic flames of the sunset and Do#%hy'a answe®ing passions with

a dry scientific discoursey, just as at a similar moment later, on the
brink of the storm, Elizabeth's enraptured absorption in the bush is
corrected by mxmmmiam her encounter with the workaday reality of men
chopping it down.

This dialectic of thp human and the natural is the key to the
function served by the::;guégl in this novel, The greater part of the
action ef—khe—ovel takes place in the gﬁ;ﬁ;ﬁ%&; man-made environment
of fashiolmble Sydney. This action is Tinked with the greater theatre
of Burope, where Sir Basil rehearses his Lear and Dorothy agonijes in
her church and her French houseleeping. The source of the drama of

HAK S ton,
the hook is this European i»add#iéiomr, of which we are constantly
reminded not only by the facts of the children's lives but by the .
v

language of Lear, the imagery of the struggle of the generations)and off
the aspirations to power and immortality which are the substance of the
European tradition. Even on the island, Elizabeth woos Edvard with

Brahns, or his slick substitutes, and Dorothy seeks to absolve her

unhappiness through the redemptive work of menial {asks,
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This drama is, however, mmE ~ounterpointed with memories of

childhood in the country, which is where not only Basil and

e

Dorothy¢§ee1 they have their_;;;:%gjbut also Elizabesz The

fashionable home in Sydhey is built by Elizabeth to escape fronm

Gogong, and her dull y?t unknown husband, and it is as much a symbol

of kXkmxfxx her f&iluré:f;t marriage, at parenthood, at the inmost

elements of liféi";ﬂ it 18 of her success in external things., Yet

if +4he countrysidb is presented as being the natural world, it i=s

not pfenented as being man's natuwral home, On the cont rary, man

AEnAlpn

reamains an alien., 1In retrospect, A}fred Hunter may have megmed to
altbengh onls a5 6 imenunad ia breaze,”

have achieved harmony with his setting,/but when the(jglldfen revinit

| Gogong the present reality is mf one of dogged povertz?"igimilarly,

the Warmings may enjoy their visits to Brumby Island, but they do

no* belong there, any more than the forestry men who mmxgkxkk have Oﬂé9

a pesmeerend canp endy. The natural environment is not a home where man

can recover himself, but a place where he can encounter a reality

greater than himself, QumxazpexXxmfxk The graces and culture of

Europe, displayed by Eligabeth in her carefully staged dinner party,

are tested against the reality of the brumbies, which xEprExexk

"wheeled and spun into spiralling shadowqqcﬁé At gnother level

this reality is the storm, when Blizabeth "lay and submitted to

someone to whom she had never heen introduced. e o It ims +*he

linesman testing for the highest pitch of awfulness the human spirit

can endurquﬁéﬁzi7
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By submitiing to the amtorm, to the greatest of her lovers,
Elizabeih earns the calm which comes %o her in its eye, and which
grants her a kind of immmortality, or at least the chance %o
choose the moment of her own death. This resolution is explained in
moral as much as in romantic o> mystic terms, The storm tesris
Elizabeth in the sense of forcing her to contemplate all her lifeg—
her hetrayal of her chiildren, her lack 8?{253%&re\f0r then, her
lovery DBefore the storm -w¥le she goes by herself into the bushy

QZS@ :Ebgg"‘ -
and)at the scene of human s Where the woo??ellers are at

@ork, anticipates, the natural destruction and healing 1o come,

YPeace and light were flooding in‘giere violence had recently exploded."®
She must then discover her» own loi%iness, with the discovery that

both Dorothy and Edvard have left her, although she helieves the

other is still at his work on the island, Her final act of redemption,
which saves her from destruction in the house and delivers her naked

to the storm, is her act of compasaion when she runs out of the house

to find Edvard, "thinking less qf selfpreservation than of finding and
shepherding her deadly companior;:g?6 It is this act of compassion

which grants her the/ngﬂlical calm in the eye of the storm, when after

the violence,she enjoys for a moment the unity of allt living {things,
)

trﬂndce—bread—frcm—EGF’EEﬁﬁﬁﬁza-F56ﬁ‘thtR

’(the sight of¢é§l;mpa1ed gull, whiech—brings—hern baek to the suffering

from which she has only momentarily heen released,
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The combination of the natural, the moral and the mystic in this
epirode makes real ke in this novel the transendental element of life
which has been implicit in all of White's novels, and which he has
variously symholized in art, in madness or simplicity, and in
such moments of vision am come +o Stan Parker, to Voss, and %o the

four riders of the chariot, Each of these visions is of course as

P
-

different in its particular manifestation as are the lives of +the
characters {0 whomn it is manifested, Elisabeth Hunter lacks the
ﬂahfoﬁoA»

devbbien, the vision or ithe goodness of earlier characters, yet it is
her moment of insight which is most real, because it is most completely
realized in natural tems, The unity whicbh Elizabeth finds in the

eye of the storm is also a unity which brings together all danes of
4His novel. It im hetause she achieves this vision that her life

-
st,ndr in the book as a judgfment on the lives of the others who

refuse life's final challenge, *o be lived for itself,
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Thes judg#ment is made explicit by the contrast between
|

the climax of Elizabeth's visit to the island and the failure of
Baril and Dorothy +to recover their childhood or to find a future
during their return to "Kudjeri", The property itself is now run

or
and

down, in the hands of two failures, %ee=MxRurx Anne
her husbani/'Rory, formerly a stockman for Alfred Hunter, The

farm family accepts Basil and Dorothy, but tension remains - they
cannot he at home in a houre no longer theira; differences of class,
wealth and mensitivity prevent the blossoming of an incipient affection
bhetween Dorothy and one of the children, In the background to their
visit ir the knowledge of iﬁliigilikllix surpriging pleasuyre their

thirowq!
father took in Stmendhal's The Charterhouse of Parma,;whiéh Dorothy

browres thrgweh during her stay. This novel becomes, however, a
"cheap novelette" in its English translation, and a symbol of

aspirations to Europeam manners and romance which are mocked by the

et

Q§E> somhre Australian reality. [on—the smecond—day of +heirstay, Basit

attempts to recover an identity with the country and with his
>

childhood, Macrory drops him by a dam where he had pr6ken his

arm as a child, The memory of this episode is itself an indication

e

. ,/
of the ahility of the Australian couniryside to thwart human hopess
yd
. « + #put his arms around the %ree, instinctiviely shinning up its
shagginess, grasping it with his/ﬁﬁees, while a stench from the ants

A&j // he crushed and the motioni/of his chafing limbs drowndd the scent of

)
gorre o o othe cries of a desperate magpie . « « Fe hoped he would

P

find a nestful of reds: what he hadn't got was a maggie red., Ferhaps
he never woukﬁgdsx'There is no romantic glow here, only harshness and

failurewhich extend imxkkexpky beyond the human world to the magpie

the tree.
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There is a nostalgic glow in Basil's memory of his father's
affe@tion, "trying %o love', and of the security he felt axmimxk in
his father's arms aslhg2g¥2ked bimr up after the accident and carried
i home on hiﬁ%%fﬁﬁgt ?he glow 1is tempered)however)by the
recollection of the-;::gggfof the moment, of its tentativeness, and
of the way it was dissolved by the contest mfxwikkx for affection bhetween
Alfred and Elizabeth, a contest which led to the defeat of bhoth.

Similarly, the momentary success of Basil's attempt to integrate
his 1life and art in this landscape is thwarted by the physical
environment itself, He wades into the soft, accepting mud of the
dam, and there, absurdly, dEtiwverzxtiExkimex he "aimed at the
Australian daylight" the Shakespearian trubute to romance, "In such
a night%, "He lintened again: as the ciréles widened around him on
the muddy water, magpie$' wings were clattering skywards; but the
silence hurning into his skin was the applause he valued, That hisn

art should have come to terms with his suwrroundings gratified Sir

Basil Hunter."gé
The slightly arch tone of this passage hetrays RaxxXx the absurdity

of Basil's delusion, and indeed it disappears almost as soon as it
skaxkgx comes., Basil starts to think of Macrory's return, and

then of his ﬁother's rejection of his childhood attempts at affection,
Then the dam itself demtroys him, when he rech@ﬁeﬂ a gash from sone
sharp ohject concealed in the mud. The rhetoric of his posturing is

rep}é;ed by a crude physical fear of death,
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attempts by Basil to recover him past, by Dorothy to find affection
in the present or to fantasize for herself, with the aid of The

oA —
Charterhouse of Parma, a relatio%/with Rory Macrory, are equally

defeated by ugly reality. Finally, on a bitterly cold night, the
two retire to each othe?s arms am a desperate escape from the world into
a family or a womb they have never known., PFrom this point, the only
significant action in the novel is their mother's defeat of their
plans to incarcerate her in a nuwrsing home by her choosing of her own
moment of death, {thus hoth forestalling them and completing the pattern
of her 1ife, carrying out the will of the eye. The success of
Elizabeth Hunter's death is counterpointed by <he meajﬁindedness of her
children to those who attended her in l1ife. The judéiéent of the
nystical plane is thus comé%}emented by the moral jud%&%ent on the
human plane,

The paradox of +t+his novel is both characterirs¥dm of White's
writing and peculiarly Austiralian, Although the book is met largely
in an urban setting, wi th values and manners drawn from Europe, ihmxm
xx the characters draw their persona‘gzg?from the couniryside, and it

centrall

ir in a natural setting that the twohaudgfmental episodes occur, The
Judgégent is not, however, as in Engllqh pastoral writing, that mf
implicit in a vision of human and natural harmony, @he—ﬁézggmeni arises
from the response of the individual to a natwre which is at best
aloof, at worst hostile., Only Elizaheth Hunter, by surrendering herself

1o the moment, achieves a harmony of all the elements of her life, The

others remain isolated and thus, gltimately, hollow,



