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•Lawson Revisited", in the Australian Tradition, second edition, 
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published, London, I965. 
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°cf. Short Stprjes, pp. 288 ("Mitchell on Matrimony"^ and 531 

("The Story of*Gentleman Once*"). The contradiction could be 

resolved by allowing for a long period between the marriages of 

Jack Barnes and Joe Wilson, and putting Mitchell's marriage in this 

period, but there is no reason to suppose that Lawson plotted in this 

detail, cf. also the bi.tter story "Some Day", pp. 137-8. The 
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situation is that Mitchell's character emerges through the 

accumulation of stories and sketches written over a number of years, 

rather than through a developed plot which would require the consistency 

of character in action. 

10"The Blindness of One-Eyed Bogan", p.320. 

UEkx A.A.Phillips, op.cit., p.27. 
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On Native Grounds. Sydney, 1968, pp. 75-83; Vane Lindesay, The 

Inked-In Image, Melbourne^, I97O. 
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***x±iigKxxnrTxax*xxxpxd$x 

23Nathaniel Hawthorne, The Scarlet Letter, New York, 1962. First 

published, 1850. 
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Notes Chapter 4 From Mateship to Misanthropy 

Publication dates from Grahame Johnston, Annals of Australian 
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ppirit, when they flee across the sea) (p.305) HR a diagnosis of 

Mahony's troubles, but the interpretation he gives is that they would 
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both have been better never to have left home, as they cannot fit in 

with the ways of the new country. He advises Mahony to get away 

as soon as he can. The rest of the novel demonstrates, however, that 

Mahony's restless spirit will destroy him wherever he is. This is. 

fact does not, however, detract from the destructive quality of the 

Australian environment, which finds a particularly ready victim in 

Mahony. 

-̂ See Green, Stewart, opera cit at a. 
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"Martin Mills", London, 1928. 
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PP. 9-\o and elsewhere, _ _ , , 
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2QDusty, Sydney, 1946; short stories collected in The Road to 
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22Katharine Susannah Prichard, Coonardoo, Sydney, 1971. First 

published, London, 1929* 

23See Russell Ward, The Australian Legend. Sydney, 1958, pp.l86-9. 
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From While the Billy Boils, Sydney, I896. 
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Melbourne, I964. First published, London, 1847. 

26Rolf Boldrewood, Early Melbourne Memories, ed. C.E.Sayers, 

Melbourne, I969. First published, Melbourne, 1884. 
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E.M.Curr, Recollections of Squatting in Victoria, ed. H.W.Forster, 
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'Australian Encyclopedia, Sydney, 1958, Vol.1, 453-4, 95-6, 206-7. 
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Hpxaxkx A Tribute, pp.68-7l. 
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^The Little Black Princess, London, 1905; We of the Never Never, London, 
1908. 
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3lzxaa«aixSKak±ay "Capricornia", in SzxkxmaxiahaadtHax^adx^ Australian 
Literary Criticism, p.l86. 

32 Images of Society and Nature, Melbourne, 1971, P»94. 

When Herbert turned his attention to Sydney during the Second VJorld 

War, which is the paxxai period of Soldiers* Women (Sydney, I96I), he 

portrayed the city as the same kind of violent jungle he had xkfiKxxxdc 

used as the setting of Capricornia, but with little of humour or 

affection to balance it. 
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SSkKxxShKxAxntxsxSLkHzx^: Patrick White, The Aunt's Story, 

Harmondsworth, 1962; Fi^at published, London, 1941. 
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"The Prodigal Son", in Geoffrey Button and Max Harris (ed.)The 

Vital Decade, Melbourne, I968, p. 157. 
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Review, No.13, 1970, pp.34-50. 
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'"Patrick White: Chaos Accepted", Quadrant, Vol.XII, No.3, 1968, %xi$x 
7-8. 

"Dialogue", An. Between Man and Man, translated and introduced by 

Gregor Smith, London and Giascow, 1966, pp. 17-59. 

"Henry Handel Richardson has a similar fascination with women's 

moustaches. 

x&tz&iKxBx&JtxojBK "'Jardin Exotique": The Central Phase of The 

Aunt's Story", in G.A.Wilkes(ed.), Ten Essays on Patrick White, 

Sydney, 1970. 

"Patrick White and his Epic", in Grahame Johnston, Australian 

Literary Criticism, Melbourne, 1962, p.193. 

^2"The Four Novels of Patrick White", Meanjin, Vol.XV, No.2, I96I, I64. 

Burrows also shows (op.cit.) that Theodora learns, through such 

episodes as her relationship with Sokolnikov, to discard arbitrary 

judgements of right and wrong, as life is too complex for them. The 

section does not, however, question the validity of the ultimate 

distinctions of sensitive and insensitive, living and dead, established 

in the firnt chapter of the novel. 

op.cit. p.86. 
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"The Prodigal Son" in Geoffrey Button and Max Harris, The Vital 

Decade", Melbourne, I965, P.157. 

Harmondsworth, I96I. First published, London, 1956. 

TCatharine Susannah Prichard, The Pioneers, Adelaide, 1963. P«7« 

First published, London, 1915* 

*Htx±*xx*z*ji "Brent of Bin Bin" (Miles Franklin), Ten Creeks Run, 

Edinburgh and London, 1930, Author's Note, p. ix. 

^ * Rodney Mather, "Patrick White and Lawrence", The Critical Review, 

No.13, 1970, p.50. 
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Harmondsworth, i960. First published, London, 1957* 

Judd also shoots the native who spears Palfeyman (p.343). 

^''Patrick White: Chaos Accepted", Quadrant, Vol.XIII, No.3, 1968, 7-19* 
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Achieved Serenity 

Risers in the Chariot. London, I96I 

£ The Solid Mandala. London, 1966. 

The Vivisector. London, 1970. 

The Eve of the Storm. London, 1973. 
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The Burnt Ones, London, I964. 
Four Plays, London, I965. 

Patricia Morley, The Mystery of Unity, Brisbane, 1972, pp.237-8. 

B£ _cf. also the relationship with fire, e.g. p. 492, where 

Himmelfarb sees his "last blaze of earthly fire" from the ruins of his 

home a» he dies. 

5 
Himmelfarh comes on the Chariot during his ecclesiastical studies. 

He betravs his wife by his absence on the night of the pogrom. The 

Chariot appears to him *«aaa** before he surrenders himself to the Nazi 

police. 

The roles are not quite as simple as I have suggested. Mrs 

Godbold also has resemblances to Martha, Mary Hare to Mary the sister 

of Martha, and Dubbo to Peter, who denied Christ. White is not 

writing allegory, but fiction with symbolic overtones. 

7 
The discovery of Arthur's poem finally destroys Waldo's confidence 

He realizes 
in himself.iJkKzxzsxsaxx the futility of his own literary pretensions. 
He destroys his papers, and then dies in his effort to free himself 
from Arthur, We see this scene later through Arthur's eyes, pp. 294-5* 
o 

See Oxford Classical Dictionary, "Apollo", para.4. The Pythoness was 

priestess of Apollo's shrine at Delphi, regarded as the centre or 

umbilicus of the world. 

q 
' See for example Patricia Morley, op.cit. This work contains useful 
analysis of the philosophic and mystical ideas which are developed 

through Patrick White's novels, but suffers from the assumption that 

agreement with a writer's ideas is a necessary condition of evaluating 

his work. 

See the way they agree to reduce the tithe xaxtka of conscience £*-
paid to the cleaning women, p. 583. 
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London, 1964. 

2 Melbourne, 1965 

^ Melbourne, I967 

John B. Beston, "The Hero's 'Fear of Freedom' in Keneally", 

Australian Literary Studies, Vol.V, No,4, Qckghe*., 1972, 374-87, 

5 Sydney, 1968. 

The Survivor, Sydney, I969; A Dutiful Daughter, Sydney, 197I. 

7 Sydney, 1972. 
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"Pittsburgh Identity: ^ 0000000621", Overland No. 39, 1968, 12-16. 
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"Seeing Mathers Subjectively", Overland No. 35, I966, p. 12. 

-* Melbourne, I966. 

Melbourne, 1972. 

J Overland No. 21, I96I, pp. 19-21. 

Overland^ No. 25, I962, pp. 3 - 9 . 
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"The Stupendous Adventures of Wondermath", Overland No, 35, 

1968, pp. 5 - 10; "Pittsburgh Identity", loc. cit. 
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This convention, incidentally, is a comparatively recent development, 

The earliest novelists, such aa Defoe and Swift, were at pains to 

insist on the reality of their fictions. A writer such as Fielding 

speculates on the narrative method, but by so doing he emphasizes 

the ^ostensible objective reality of the events he wishes to convey 

through an appropriate mode of writing. It is poasibly twentieth 

century criticism as much as the attitude of novelists which has 

insisted on the autonomous status of the fiction. Mathers, however, 

returns to a style where events have an objective reality which 

commands the author. 
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* Melbourne, 1954. 

10 "Steele Rudd and Henry Lawson", Meanjin, Vol. XV, No. I, I956; 

reprinted in Chris Wallace-Crabhe( ed.), The Australian Nationalists, 

Melbourne, 197I, pp. 58-68. 

See Vane Lindesay, The Inked-In Image, Melbourne, 1970. 

12 
There is some difficulty in co-ordinating Trap's ancestry on his 

father's side with that on his mother's side, as Old Peters, his 

great-great grandfather, seems contemporaneous with his grandfather, 

Armstrong Trap. Even if we put Peters back a generation, his mother's 

people must have bred sufficiency rapidly to catch up one generation 

in four. As this line of descent was female, Sarah Trap was white 

enough not to want to be conspicuous, and no fathers are named, the 

implication is that each girl was used for breeding soon after 

reaching puberty. 
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In 'The Argentine Writer and Tradition', English 
translation in Labyrinths, Prnctn'n finnlnnaditiinrv 
Harmondsworth, 1970, pp. 211-20. 

In his Introduction to the Penguin Books edition of 
Titus Groan, Harmondsworth, 1968, p. 9. 

Norman Mailer, Advertisements for Myself, London, 1961, 
reference to Panther Books edition, London, 1968, p. 17. 

London, 1970. Reference to Penguin Books edition, 
Harmondsworth, 1971. 
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